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THE MUSICAL COURIER. 














New York. 


Mr FRANCIS STUART, 


Teacum or Smee, Porm. or LAMPERTI THE 
cLDER. 
ob years in California. ) 

“Being in full possession of my method of sing- 
img, be has the ability to form great artistss’— 
Paancesco Lamperti. 

Studios: 1103-4 Carnegie Hall, New York. 

Summer rates May 1 to Oct. 1. 





INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured 


RS. BABCOCK. 
Caawecte Hatt, York. 


Telephone: 2634 Columbus. 





New 





MAX KNITEL -TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 
15 Washington Terrace, New ¥ ork 


Mail address: 


HUBERT ARNOLD, 
VIOLINIST-INSTRUCTION 

286 West Seventicth Street, New York 
Telephone: 1345 Columbus 


C. WHITNEY COOMBS, 
COMPOSER. ORGANIST 
49 West Twentieth Street, New York. 


SAVAGE, 
VOICE CULTURE 
803 wae Hall, 
York 





Address: 


PAUL 





Miss MARY F IDE LIA BURT, 


Author of Original Methods im Sight Singing, 
Ker Training, Musical Stenograhy. All materials 
No authorized teachers in greater 


Brooklyn, 
48 Lefierts Place. 


New, York School, 
15 Carnegie Hall 
LEOPOLD WOL FSOHN, 

PIANO INSTRUC r1ON 
1771 Madison Ave., cor. 116th St., New 


Studios: 
York. 986 Bergen St., Brooklyn. 


DUDLEY BUCK, jr 
VOCAL INSTRUCTION 
Summer Course at Special Rates. 
810 Carnegie Hall, New York City. 


Ms. KURT H- SIE BER, 
VOCAL INSTRUCTION 
Residence-Studio: 34 Plaza Street, 
Telephone: 3310 Prospect Brooklyn, 
WAL TE R HENRY HALL, 
Organist and Choirmaster of St Jormse Parish, 
New York; conductor of the Hrooklyn Oratorio 
Society and the Musurgia, New York, &c 
78: Park Avenue Vow York City 





N. Y. 


HELEN GAUNTLETT WILLIAMS, 


READING 
Hall 


PIANO AND SIGH 


134 Carnegie 


Miss DORA DUTY JONES, 
DIC TION. 
Culture of Speakin oice. English, 
German, fielian Phonetics 
Sammer Address, Hotel Dysart, Cavendish Sq., 
London, S 
WALTER J. 
VOCAI 


French 


B. AU SMANN, 
INSTRUCTION 
CHORAL DIRECTION 

Studios: 26 E. Twenty-third St. 

(Madison Square.) 


rH K. PATTERSON, 
SOPRANO 

14 West Eighty fourth Street 

"Phone s825-J, River. 


ELIZABE’ 


Studio 


MADAME 


' RNEST TEMME, 
VOICE CULTURE AND THE ART OF 
SINGING 
Studio, 30 Es * aad St... New York City 


uevdays and Fridays 





E. PRESSON MILLER, 
VOICE CULTURE 
The Art of Singing 
Suite 1013 Carnegie Mall, New York 
‘elephone 1350 Columbus. 


EDWARD HAYES, ‘gina 
TEACHER OF 


Broadway Studio Building 
Telephos me: 2432 


RIC HARD ARNOLD, 


SINGING 
Both Street. 


Concertnnes Philharmonic Society. 
NSTRUCTION 
208 East Sixty first Street, New York. 
EFFIE STEW ART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
3s West Eleventh St.. New York. 


Mr. ARTHUR PHILIPS. 
Puts, rie Hall a 
arnegee a Studios. 


EUG ENE C. HEFFLEY 
PIANIST AND TEAC HER 
Studio: 707-708 Carnegie Hall. 





Miss CAROLL BADHAM., 


Teacher of Voice Placing, Style and Diction. 





Italian Method Voices tried 12 to 1, Monday 
and Thursday. 
66 West osth Street. 
BRUNO HUHN, 
$8 West Fifty-seventa “.revt, New York 
Piano and an Lessons. 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 
Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizxy Metmon. 
Studio: New York City 





Carnegie Hall, 


ROYAL FISH, 
TENOR. 








J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method. 
11 West arst Street 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER ef 
PIANO and COMPOSITION. 








Address: 1 West 1o4ta Street, New York. 
GEORGE SULLI 
VOICE CULTURE. 


167 W. 57th St, 


Insurance Building. 
New York (Saturdays). 


New Haven. 

JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 

seo West raist St. 





“The Emerson,” 





Signor FILOTEO GRECO, 
Tae Agr oF Sincine. 

Studio: 62 East Thirty-fourth Street, New York. 

Telephone: 3747 Madison Square. 


PERRY AVERILL—Baritong, 


OPERA—ORATORIO—C ONCERT 
ano VOCAL INSTRUCTION. 


a20 Central Park South, New York. 


HU BERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: 57 East Fifty-ninth Street. 


Mus. HERZOG, 
VOCAL TEACHER. 
s03 Carnegie Hall. 
1 to 4 P. M. 
George, Brooklyn. 
10 to 12 A. M. 














A. 


Tuesdays and Fridays, 
Residence-Studio: Hotel St. 
Monday and Thursday, 


Y? ‘CHRIST( )PHER MARKS, 


Organist an) Choirmaster, Church of the Heavenly 





est, ss: Fifth Avenue 
PIANO—-VOICE CULTURE—COMPOSITION— 
ORGAN 


Residence Studio, New York. 


Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, 


Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian 


Residence-Studio: 
No. 39 West Twentieth St.. New York City. 


HOPKINSON, Baritone. 
ORATORIO—RECITAL—CONCERT 


Anpersow Mustcat Buagau, 
Phone: 2514 Bryas 


154 E. 46th St., 








Address 
7 W. 4ad Street 


IRWIN EVELETH HASSELL, 
CONCERT PLAiat AND 

ACHER OF PIANO 

Ninety eighth Street, New York 


14 West 


MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING. 
Tuesdays, Fr: 





Studios: 1003-6 Carnegie Hall, 
days and Saturdays; 400 Washington Avenue 
Brooklyn, Mondays, Wedn esdays and Thursdays 





FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
151 W. zoth St. 


FREDE RICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 111 
No. 140 West gad St., 


ENRICO DUZENSI, OPERA TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 

voices cultivated by contract. 





New York. 





145 East Eighty-third Street, New York. 
ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York. 


Conductor Arion Singing Society, Brooklyn. 
341 Jefferson Avenue, 
rooklyn, New York. 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 


ee of Brooklyn Saengerbund. 
lew York Studio: Steinway Hall. 
we, Studio and Residence: 450 Fifth Street 











WESLEY WEYMAN, 


Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 
“The Gosford,” 236 West Fifty-fifth Street, N Y 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


1104 Carnegie Hall. 
607 Fast 141st Street, New York. 


pE RIGAUD, 


INSTRUCTION 


Residence: 
Mae. ( 


VOCAL 





REPERTOIRE. 
11 West 2ist Street 
Residence-Studio 
The | 
1152 River 


Address 


nugh, 2647 Broadway 


’Phone, 
FRANK HEMSTREET, 
Baritone. Teacher of Singing. The Six 
St. Studios, 27 W. 67th St hone 1123 
LILLIAN MILLER 

Teacher of Piano, Harmwuny and ( 


Song Interpretation. Accompanying 
W. 67th St. "Phone +124 Columbus 


GUSTAV HINRICHS, 
CONDUCTOR METROPOLITAN OPERA. 
School of O 





-sevent 
olumbus 








umposition. 
Studio: 27 


Principal “~~ an 





Private Studio for vice Culture and epertory 
138 Fifth Avenue, New York 
SIGNORA DE LIA MICUCCI VALERI 
Italian Voice Specialist Grand Opera 
Instructres 
145 West Fifty-cighth St. 


POWERS-HOECK STUDIOS 
Co-operative 


Francis Fischer Powers Theodor A. Hoert 
‘oice iano 
Studio (and invariable address): Carnegie Ha! 


New York. 





VICTOR BEIGEL, 
TEACHER OF SINGING. 
Manchester Street. W.. England 


a1 London 


EVA B. DEMING. 
SIGHT SINGING. FAK TRAINING 
CHORAL MUSIC 
Assistant Teachers. 





Piano by 
Ad 








Carnegie Hall, Mon. and Thurs. IP. M 
dress esidence-Studio, Hotel Walton, zoth St 
and Col. Ave., New York. ‘Phone: 2934 Col 
MME. CORNELIE MEYSENHEYM, 

VOICE CUTTURE 
Metropolitan > of Opera 
161 West Ninety-third St 
FLORENCE MOSHER, 


PI A\NIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals. 
Address: 100 Fast Seventy-third Street. New York 


HENRY SCHRADIECK’S 


VIOLIN SCHOO! 





Violin, Piano. Theory and Ensemble Playing. 
Residence and Studio 
sas Washingten Ave.. Brookivn. N Y 


Mr. VICTOR KUZDO, 


HUNGARIAN VIOLINIST 


Can be engaged for Concerts, Musicales and In- 
struction. Address, 143 East Eighty-third Street, 
New Vork City 


EDWIN H. 

VOCAL CULTURE 
STYLE, TONE EMISSION, 
TONE, REPERTOIRE, FINISH 
Studio: 816 Carnegie Hall, 


MARIE CROSS-NEWHAUS 
Direc 
AND OPERATIC 
Voice Buildirg, Tradition and Diction 
Mare Building 434 Fifth Ave New Y<« 


ROBERT CRAIG CAMPBELL, 
TENOR 

“Little Church Around the 

arty West Forty-third St 
F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HAR 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., 


LOCKHART, 
VOICE 
SOLIDITY 


New York 


BASSvU 


BUILDING 
oF 


Mut 
tor, 


VOC\I SCHOOI 


ork 


St 


Soloist, Corner.” 





corner 56th 





St.. New York. "Phone: 452 Columbus 
MISS LAURA HALSTED GRAVES, 
CONTRALTO 

Orator) neer Musicales 

19 West Minetyp-lcarte Street 
Management |. | bh rancke “ternwa iH New 
York City 
Mr. anp Mrs. WALTER H. ROBINSON, 


TENOR AND CONTRALTO. 


Oratorio, Concerts and Musicales. 
Voice Production and Repertoire. 
Studio: poo Carnegie Hall, New York. 
Telenhone: 1150 Columbus 


MARGARET GOETZ, 
MEZZO CONTRALTO, 
CONCERTS, RECITALS. 


Vocal Instruction 1003-6 Carnegie Beall. 


~ SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth Street, New York. Com 
ducted by Mr. and Mrs. Caatos A. De Senaamo, 
teachers of Charlotte Macon Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz. 


MILTONELLA BEARDSLEY, 














PIANIST. 


Teacher at the Institute of Musical Art, 
Fifth Avenue. | 





To Vocaliste—Style, Diction and Répertoire. 


Address: Se Wasblagtes 


Square, New York City 


PIANIST 


14% Carnegie Hall, New York. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 2 West 7oth St. Mew York 


‘Mwe. ESPERANZA GARRIGUE 
THE ART OF SINGING. 
Studi Carnegie Hal 


Residence 





172 West yzoth St 





PIANO SCHOOL 
Playing, Ensemble I 
Accom] anying and Theory 
Classes in Methods for Teachers 
West r24th St., 


WIKTZ 


School for Solo "laying, 


New York 


THEO. J. TOEDT, 
INSTRUCTION 


163 East 62d Street, 


J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL 


Organist Church of the Divine Paternity, 
7oth St. and Central Park West. 


Mr. AND Mrs. 
VOCAI 
Home Studio 


New York. 





DANIEL VISANSKA, 


VIOLINIST 
Just returned from Berlin after nime years ous 
cessful ¢ mnecertizing and teaching, will accept 
gagements and a limited number of pupils. 
\dd ress 488 St. Nicholas Ave. New York. 


LILLIAN r ROMMIE, 


COMCER| ORATORIO, RECITALS 
Inst ce, | Orgar ' 
Ovenniet W 3s A M ( 

Stu Residence W srt S 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART 
46 West Twenty-first St. New York 
“I can confider siate that Mr. Parson Price's 
knowledge of the ice, both male and female, 
and his style of singing entitle him to a high 

rank am< ng teacher MANUEL GARCIA 


Mrs. WIL 3 L AM S. NEL SON, 


VOCAL INSTRU¢ ION AND ACCOMPANIST. 

Concerts and Musicales Arranged Mon. and 
Thur., s89 Main Stre East Orange, N. J. 1 BE. 
40th St., New York Phone 893° ySth 


SAL Ls FROTHINGHAM AKERS, 


SOPRANO 


OF SINGING 


Vocal Instructior 201 West 87th Street. 


*hone 1370R Riverside 


ISIDORE LI 
THE ART O} 
West Sever 


CKS ( NE, 
SINGING 
=e... 


New Y¥ ork. 


1S3 ty sixth 


Tel lep yhone: 7003 River 


WALTER S. Y! 


VOCAI 


MUNG, 
INSTRUCTION 


Productior 
8e1-8e2 Carr 


Voice Style, Papestetve 


it n 
egic Hall, New Yor 
OLD ENGLISH FALLADS AND FOLKSONGS 
le tais by 

ESTHER WHITH MARY 
| my 


tre bea 


Ss. M. I Hotel ¢ nia New 


Miss GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 
Sixty-seventh Street Stu 
23 West 67th Street New y 


OGDEN WHITE 


lios, 
rk City 


JOSEPH JOAC HIM SCH( OL, 








STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morges 

14 Carnegie Hail New York 
DR. EDOL ARD BLITZ, 
SIGHT-SINGING 
826 Carnegie H 
Monday and es r o m 
Res. "Phone M ngside 
LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York 
JACK MUNDY, 
BARITONE 
VOCAL INSTRUCTION 
f Studios: 138 Fifth Avenue 
Dr. CARL E. DUFFT, 


Studio: go East Twenty-third St.. New York City 


FLORENCE AUSTIN, | 
VIOLIN SOLOIST 


Concerts. Recitals 





Address: 212 East Twentieth Street, New York. 

Mrs. EDWARD H. CANF IEL D, 
VOICE CULTURE 

s04 Carnegie Hal! New York 





J. JEROME HAYES, 
VOCAL INSTRUCTION 
Van Dyck Studios, Eighth Av: Ave. and Fifty-sicth Se. 


Miss EMMA THUR: RSBY, 


SOPRANO 











Will receive a limited number of pile 
Studio-Residence, 34 Gramercy Park. 
"Phone" 364 Gramercy New York Clay. 





THE MUSICAL COURIER. 








NEW YORK. NEW YORR. 


BOSTON. BOSTON, 








THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 


me. - 3A, FFX 


F. & H. CARRI, Directors. 


DOUGLAS 
LANE | Basso 


EUGEN IE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
ate, | FL 78th St.. New York City. 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 
Studio: 13 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Apaz Mascutizs, Laorese Licmren- 
sac, Violinist; Fe Lae bens, "Celliet 

For terms and dates address Miss Mancutizs, 
O Wes om Hi, Hew Toe 


ALICE MAC GREGOR 


CHURCH-CONCERT-SOPRANO 
(MARCHES!) 


Address: MUSICAL COURIER, KEW YORK 


Granberry Piano School 


GEO. F. GRANBERRY, Director 


FAELTEN SYSTEM — ~ 





CONCERT 

ORATORIO 

RECITALS 
and Coach. 


New York 
Newark, N. J. 


Tome Specialist 
jus W. arst St, 
(19 W. Park St, 


A. J. GOODRICH. 
Author of “ Harmony,” 

ieee Sons “New M 
Residence Studio: Se Foy A New 

"Wednesdays and Saturdays. 136 Fifth Ave. 


S.C. » BENNETT 


Suite ae ai te a ee, York. 


M. W. GOUDEKET, 
BASS-BARITONE. 


Concerts, Oratorio, Recitals, 
69 W. —_— third St., New York. 


as WILLIAM J, FALK, 


Teacher of Sing 
interpretation and 4 ae 
124 East 92d Street; 

760 Bushwick Avenue, Brooklyn 
Telephones 
Numbers among his pupils 
many well-known grand 
opera and concert singers 


|, LESTER JANESK! 


TE mNwW oO rr 
ORATORIO, CONCERTS, AND VOCAL | 
INSTRUCTION, 

Studio: 54 W. 39th Street. 


DUNNING SYSTEM | 
of Improved Music Study for Beginners 





Studios: 


of Mem- 


Carnegie Hall 


M. B. DE BOR 
Teacher of Artistic 
Itehan. French, German 
lish. Pure Italian method of voice 


rf @ tone building. Perfect 
eo hy Oven — Songs 


6:7-8:8 Comal! nen, New York. 
M. ELFERT-FLORIO 
RESIDENCE STUDIO : 168 West 48th Street (Near Broadway) 
talian Tenor, recently LEAD- 
INSTRUCTOR of BERLIN, 


teaches 
ARTISTIC SINGING 
and correct Italian method of tone production. 
coached. 


Re 
ING Vv 
true 


in. OHRSTROM-RENARD 


Teacher of the Art of in all ite branches. 
444 Central Park West, New York City. 


MRS. EDMUND SEVERN, 
Voice and Piano. 


Hazmund Severn, 
Violinist, Teacher, Lecturer. 


For Concerts—-SEVERN TRIO 
Piano, Violin and ‘Cefie). 


131 WEST FIFTY- SIXTH STREET. 
‘Phone S08R Columbus. 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York 


H. ETHEL SHEPHERD, Soprano 


Vocal Instruction. Pupil of Jean de Reeske, Oscar 
and Frank King Clark. Torento Conservatory of Music 


Booklets, 
| ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica 
tion. 


RS. CARRIE L. DUNNING, 225 Highland Avenve, BUFFALO, 8.1 





WEitss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight a aes | 
| is included to piano pepiis 
| 153 Bast 54th Street 
| ADULT BEGINNERS A “SPECIALTY 


Rudolph Aronson 


Concert Direction Internationale 


Advance and Publicity Arrangements Made and Tours Booked and Arranged 
im the Principal Cities of Europe, United States end C a 
SEASON 1906-1907 


PARIS CHAMBERS—Cornet Virtuoso. 
oachim, Massenet, Leoncavallo, 
emberg, Thomé, Cowen, Safonoff, etc 


—AND— 























1402 Broadway 32 Piccadilly Circus, 


New York, U.S.A. London, England 




















FERENZ HEGEDUS Violin Virtuoso Endorsed by 
ARTHUR SHATTUCK —American Piano Virtuoso 

LEON RENNAY— . Interpreter of Songs of 
aaa Modern Prench ay 

MARIE COLLORE 


DO— Sepra 
RAFAEL NAVAS—Spanish Plano Virtuoso Composer, Conductor & Conferencier 


REYNALDO HAHN 





For Texas axp Dates Arriy To 


RUDOLPH ARONSON, CONCERT DIRECTION INTERNATIONALE 


1608 BROADWAY 


Groner N Loom, General Manager 
Epw,rp Srevrx, American Representative 


Genevieve Wheat, 





4 Rue Tronchet 2 Plarza San Carlo, 


Paris, France Milan, Italy 




















CON TRAIL TO 
Concerts, Recitals and Oratorio 


Mesagemest ANDERSON BUREAU 
7 West 426 Street Hew Tork, 


UM MING |. 


CONCERTS, ORATORIOS, RECITALS. 
Haensel & Jones, Mers., 542 Fifth Ave., N. Y. 


VIRGIL schoo 


Uk School 


NEW YORK. 


SPECIAL EXPERT METHODS employed of Great importance to Teachers and | 


each or to become Public Players. 


those desiring to Learn to 
MRS. A. M. VIRGIL, Director 


Pall Term began September 19, 1906, 


“Theory of | 


escriptive of the system and giving writ- | 


Jean de Reazke, 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
ge Huntington Ave., Boston, Mase. 


CLARA E. MUNGER, 
TEACHER OF SINGING, 
177 Huntington Ave.. Boston. 


HUBBARD VOCAL SCHOOL 


Arthur J. Hubbard, 
and Fred J 


| 159A Tremont Street, 


| JESSIE DAVIS, 
PIANIST. 
Concerte— 
Studio: Steinert Hall. 
Residence: 5 West Cedar St., Boston. 
Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite Symphony Hall. 


HARRIET FOSTE! 


Tel., 4188 River 











Madame Hubbard 
Lamb. 


Boston, Mass. 


RICHARD PLATT, 
PIANIST. 
Steinert Hall, Boston. 


FRANK E. MORSE sccttt2urs 


VOCAL INSTRUCTION 
Studio: 30 and 31 Steinert Hell, Boston 














FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: 107 a Street, Brookline, 





MEZZO 
SCONTRAL TO 
—-~— 
Managemen|. 
Anderson Boreas, 7 W. 420 Street 


TENOR 


8 Bast 
16th Street, 
New York City 

















CONTRALTO 


505 Carnegie Hall 
New York 


WILLIAM 
GRAFING 














| 1461 VW. 106th Street. 
‘BARROW 
R 
| BD 
Wioli 
samen om VE #4 M () 3 - l tov wang ph ns tartan hs 
CORT @ KRONBERG. 
NEW YORK. 
| =ENRIBTTA 
WA KEFIELD, 
VIOLIN VIRTUOSO 
Concert and Recital. Inetruction 
KI NG Management ALLIED ARTS ASSOCIATION 
Phone OM &06Main 26 Court St., Brooklyn, N. Y. 
CRAN Ews- 
ik T H E L 216 Weat 108d Street 
NEW we 
HwIN RiIcH PIANIST a 
GEBHARD -=: 
Masce & Heme Plane Ueod 
OVIDE MUSIN’S 
VIRTUOSO 
SCHOOL of VIOLIN 
From Beginning to Finishing 
189 rue Joseph IJ.,. Brussels 


nw TERMS 











Mme. HILDEGARD HOFFMANN 


Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Boleist with New York Philharmonic 
and Boston Symphony Orchestras, £o 


wWwRriTt Fo 
STUDIOS : Carnegie 4 Steinway Malis 


== HUSS 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


‘Grand, Upright and Player Pianos. 


SALESROOMS: 


ay’ ogi Ohio: Nos. 7% and 738 Euclid | DETROIT, Mich: Valpey Building Nos. 213.217 
Woodward Ave 
INDIANAPOLIS, Ind. : 
North Penns. St 


RICHMOND, Ind 


New York City 


Nos. 138 and 140 


DAYTON, Ohio: No. 131 S. Main St. 


TOLEDO, Ohio: No. 329 Superior St. 
| CINCINNATI, Ohio: No. 139 West 4th St. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Eocas O. Steven President 212 West 60th St... NEW TORK CITY 
Tue Pacuury ano Examinens 
H. Rawlins Baker Geo, Coleman Gow 
Herwegh von Ende McCall Lanham 
Modest Altschuler , aay BR, vou Fade 
Paul Sevage Kate S. Chittenden Pennie Greene 
Paul Ambrose William F. Sherman Margaret Goetz and ethers 
asst year begins Monday, September ath, 1906 
Send for Cirewlers end Cotalogurs. ult 3 $. CHITTERDER, Deas of the Faceit) 


Nos, 931-935 Maina St 





William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
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THE MUSICAL COURIER. 

















ESTABLISHED 1823 








Particular 

attention is Made solely by 
called to the CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 




















TERLING sates 


High Standard of Construction. 
EE —_ LIE RBY, CONN. 


PSS SSSSSSSESSSHESFESSESEEFEESEES CHEESES EEEEFCES SESE SOOSSEOOOSOOSD 


Meblin & Sons 
Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


SHFSSFSSSSSESESESC+EOSCOCEO*SOOOOOS SSSSSSSSSSSSSCSOSCSCSOOOSOOOOSD 


THE EMERSON 


1849—SHORT GRAND —1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, 










= A a ra on 





Payments to suit 

















BOSTON 
CHICAGO 





c ONSE RY ATORY Ml Sie 


i) 


CINCINNALI 











KRANICH & BACH 
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t ane $0 aste Gho pemaskable 
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MORIZ ROSENTHAL 


“THE WIZARD OF THE PIANO” 


The instrument upon which a 
great pianist plays is, next to 
his art, the most vital consider- 
ation. It is the medium through 
which his personality reaches 
out and is made manifest to his 
It is analogous to the 
orator’s voice, the artist’s pig 
ments. With a medium of ex- 
pression imperfect in any > 
gree, the most brilliant and p« 
etic individuality is crippled to 
just that extent. 





a 


hearers 





AND THE 


WEBER PIANO 
SEND FOR ART CATALOG 
THE WEBER PIANO COMPANY 


Aeolian Hall, 362 Fifth Avenue, Near 3th Street, New York 
Addresses 


Agents in all principal cities. on request 




















SH ER woobD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


WILLIAM H. 


“It has been my rare good fortune to become ac on mad with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the _, eet ps ine titution, Chautauqua - Y 
“The pianos used at Chautauqua, at my studio and c ttage, and in the great concert 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
Wittiam H. Srerwoop.’ 


that place. 


SMITH & NIXON PIANOS 
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on Request 
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guerite Sylva became a successful violinist in the Belgian 





capital 
Madame Sylva began to st ¢ pian it soon decided 
that her talent did not lie in that direction. Despite the 
opposition of her family, she | ’ wed to culti 
I ce. From he ather e did she receive the 
uragement r progres ! .w 
was S00! 


er was 


adam Syivi 


Cuamps Exysees, Near THe Musicat Covurrer’s Paris Orrice a 
ex per ience ne 


have been. and 

14 RUE LINCOLN } Now, which of our Paris managers will have the boldnes king 

AVENUE DES CHAMPS-ELYSEES to imitate the tactics of the director of this casino 
PARIS, SEPTEMBER 24, 1906 CS 


: : : luable won 
[Artists contemplating American engagements can secure valuab One of the Paris newspapers publishes the 


practical advice by consulting Mr. Delma-Heide, Paris representa ; - me 
remarks by Mr. Briand, Minister of Public Instruct 


tive of Taz Musicat Covares.] ; . . i in @ y and exceedingly agree 
anent the privilege of the Opéra 


in singing her 


This week the Opéra Comique starts the dress rehearsals - repeatedly re 

e — aT » > I am studying at present 

of “Armaillis” and the “Princesse Jaune joth operas 
"aii the question of the Opéra, whi 

have already been given, and Mr. Carré expects that they : 

, pe uz.» it is usual to designate the h 

can be presented to the public by October. In “Armaillis > 

, "1 "1 east a year before he enters into posse 

the chief parts have been allotted to Mlle. Lamare and ; ’ 

° 1m 9 ilege. As the present license expires on Janu 

Mr. Dufranne, and in the “Princesse Jaune,” to Lucy . } ' , 

, ‘1 . . it is on anuary I! 1907, that must 

Vauthrin and Mr. Devries Mile. Vauthrin will make é ‘ 

, cessor. Perhaps I may anticipate thi 

her reappearance at the Opéra Comique on this occasion ; 

weeks. I am looking into the clain 
the present director of the Opera, wh« 


Cléo de Mérode is to appear in legitimat capacity 
the Opéra Comique in a mythological ballet by Ge 


I 
Cain and Francis Thomé The two chief roles will be 
taken by Mile. de Mérode and Regina fadet The re 


hearsals are actively progressing 
@ & 


Camille Saint-Saéns’ new opera, “L’Ancétre,” wi 


ich 
was the feature of last onte Carlo theatrical s 
son, is now to come out at various provincial theaters 
among others at those of Bordeaux, Toulouse and Mort 
pelle Tr 
e & 
Septembe r 19 st fiftiet} wnni 


perform mce of ! ragons d \ 


ing opera is the ork of Aimé Maillart, from the libretto 


of Cormon and Lockroy, and was sated by Mile. Bor 
ghese, who had a great success as Rose Friquet The 
other artists were Mile. Girard and MM. Scott, Grillor 
and Girardot 
The day after the first performance, a critic wrote 

“The uncommon merit of Mr. Maillart’s music is the 
art, a rarer one than mmonly imagined, of adapt 
ing a melody to the scene, of keeping to the requiremefts 
of the situation, and of sacrificing to the expression of 


4, } 


the part an idea which may be original, but which makes 
for tedium. He is an idealist, he is a dramatic con 
poser, and that i is wanted in the theater. Ever 
f he has not individual style, this composer has vigor 
verve and real 
In a word, the ‘Drag le Villars’ is 


i gifted musician; if I wrong, I am wr 


power 


company for the Pp thh given the opera 

reception It may b at success wil 
ng duration.’ 

, 


The critic was rigl 


even he imagined 


Those theaters 
recently for a reduction in the siz 
had their reply, and it is an eminent! 
Ir fact, fashion’s latest decree i 
are to be of colossal proportions 
In this connection, it is interestir 
place this summer in one of the smart 
ment left it optional 
rats. but the two set« 
to the right 
eat where there é . . ladies 1] 
with their headg , ired of tee one 


} } +t 


view, and began by degrees me w it 


1 sit where the men were. So, in time, the left 
is quite empt nd the men took possession of it ] opera star Her father nent 


Then, after a bit, when it became the fashion for the fair Rrussels Desiring to make | ghter 
sex to come hatless, the ladies had their cavaliers back f any reverses of fortune that might occur, he 


again, and every one could sit where he or she chose. that each should study a profession, and the sister of 
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ahout ten months’ time, and then I will be able to let you 


have the opera.” 

“Stop, stop!” cried Roqueplan. “Here, get the stage 
carpenter at once, some one, and let him take away six of 
the orchestra stalls, so that we may find room for three 


flutes.” 
ce & 

Yvonne de Tréville, who for the past three seasons has 
been the favorite operatic star at Vichy, is now enjoying 
a visit to Paris with her mother. 

Emma Eames has closed her Paris home and with her 
husband, Julian Story, is.living at a hotel, preparatory to 
their departure for New York. 

et 


A friend writes me of the advent of a little daughter 


to Mr. and Mrs. Louis Lombard, at their Chateau de 
Trévano, in Lugano, Switzerland. 
tt 

At the Imperial Theater Marie, St. Petersburg, two 


artistic novelties are promised’ for the coming season: 
“Tcherevitzky,” an opera by Tschaikowsky, and “Kiteg,” 
by Rimsky-Korsakoff. Felia Litvinne has been engaged 
for a dozen appearances during the Caréme or Lenten 
in a Wagnerian repertory. 

& & 


Here is a short story of a French 
revenge. A drummer belonging to an infantry regiment 
stationed at Verdun, has been tried by court martial for 
damaging regimental property. Having been punished by 
confinement in the cells, the soldier developed a fit of fury 
His comrades were horrified to hear 
him say: “I'll fix it! I'll tear the brute’s skin off!” 

He then rushed to the barrack room. A tremendous 
noise followed, and none doubted that a crime had been 
committed. The men ran to the rescue, and the mur- 
derer was seen standing, gazing vacantly at a big hole 
The poor fellow 


season, 


soldier-tausicians’ 


on being released. 


he had made in the skin—of his drum. 
was sentenced to two months’ imprisonment. 
 & 


When the Emperor Charles V ruled Europe, his prin- 
cipal headquarters during his wars against Francis I were 
fixed in the Abbey of Saint Jean des Vignes, at Sois- 
sons. This old abbey has been falling into ruins, but the 
Minister of Fine Arts has just ordered its restoration. 

The abbey is one of the finest sixteenth century relics 
remaining in France. It was built by a distinguished 
architect, Jean de la Fontaine, whose great grandnephew 
wrote the ever renowned “Fables.” The historical interest 
of the building centers in the fact of its having been 
the fortress of the all powerful Charles Quint. 


e & 


A gentleman residing in Paris, who is not of a par- 
ticularly curious or inquisitive nature, but who is above 


all things truth loving, would like Tae Musicat Covurrer 





to ascertain how much of fact and truth abide in the fol- 
lowing cablegram sprung on this “Ville Lumiére” from 
the New World across the seas? 

Here is the cable dispatch: 


Higher than Jenny Lind, higher even than the great Agujari, who 
is credited with having reached the very top note ever sung by the 
human voice, soar the tones of a young Brooklyn girl, whose vocal 
range is not a freak, but is said to be the most remarkable in the 
world. Musical history records the famous achievement of Agujari, 
when her liquid voice ascended the scale until it struck and sustained 
C in altissimo. The same chronicler tells how Jenny Lind sang a 











Tue Paris Opera Comigue. 


cadenza almost as high as Agujari, reaching A flat, two and a 
half tones below the recognized highest note ever struck by mortal. 

Bessie Greenwood, of Brooklyn, has outdistanced both of these 
great singers, and not by a margin but by several tones. She sings 
Mulder’s staccato polkas, ending the song on the highest G on the 
keyboard. This is four tones higher than Agujari sang. Another 
bit of music which shows the remarkable range of her voice is that 
familiar ballad, “Violets,” which has a hummed refrain at the end. 
Miss Greenwood sings this refrain an octave higher than it is 
written, finishing on F in altissimo, three tones higher than the 
C of Agujari. 

[THe Musicat Courter is too busy for investigations of 


that sort.—Ep.] Ce! & 


American musicians are returning home. Among those 
taking passage homeward bound during the past week or 
ten days were: Dr. Gerrit Smith, of New York, and his 
charming daughter; Clara Drew, the accomplished con- 


tralto singer cal ceatign a of f Washington, D. C.; Harriette 
F. Brower, a successful pianist, of New York; all by the 
American liner St. Louis, on September 15. 

“Tom” Greene, the tenor, and his wife, Katie Wilson- 
Greene, singing teacher and manager of Washington, D. C., 
aboard the Majestic, September 19. 

Joseph Kaspar, violinist and musical director of Wash- 
ington, and Mrs. Kaspar, the singing teacher of the same 
city, accompanied by a number of pupils, returned via 
London, to America. The Kaspar party visited Germany, 
Italy, Switzerland, France, Belgium, Holland and Eng- 
land—enjoying a pleasant time, full of interest and benefit. 

ce &S 

Miss Drew, during her prolonged visit here, 
siderable voice work with noted Paris professors, adding 
many French chansons, by ancient and modern authors, 
besides lieder and arias to her already extensive reper- 
tory. Before quitting Paris for London, Miss Drew was 
heard at a musicale, when her beautiful voice and ex 
celient delivery were much admired and applauded 

eo = 

Charles W. Clark and family are again settled 
home” in Paris. At their Sunday evening soirée, 
by a goodly number of musical people, Rollie Borden-Low, 
the New York soprano, together with the host, executed 
an attractive musical program. Among other things Mrs 


did con- 


and “at 
attended 


Borden-Low sang the “Schén’ Gretlein” cycle, by A. von 

Fielitz, and selections from her French collection of 

chansons; and Mr. Clark was heard in German lieder 
eS = 


At his Aeolian Hall recital, in London, November 26, Mr. 
Clark will sing for the first time a cycle of half a dozen 
songs written expressly for him, by Adolf Weidig, the 
text by Alden Charles Noble, entitled “The Buccaneer.” 
In this series the connecting links between songs of the 
are spoken by the singer and take the place of 
By special request of the com 
Mr. Clark will the part 


“story” 
instrumental interludes 


poser, Sir Edward Elgar, sing 
of Judas in the “Apostles,” at the Birmingham Festival 
He sings also at Belfast, October 2 and 5 

eS & 

Before leaving for America the opera singer, Lina 
Cavalieri, will visit Naples, where her son is to be ad- 
mitted to the Lycco Vittorio Emanuele (a school) 

fe = 
Mr. and Mrs. Theodore Bjdrksten returned to New 


York on Saturday last 
eS & 

Among musical people sailing for America on Wednes 
day, the 26th inst., by the Kaiser Wilhelm der Grosse are 
Signor and Signorina F. Leoncavallo, Dr. Carl Muck and 
Yvette Guilbert. eS & 

During this last year Frank King Clark has had his 
teaching time so fully occupied that it became necessary 
for Mrs. Clark, his gifted wife, to assist him. Mrs, Clark, 
who is very musical, has for years been one of Mr. Clark’s 
best pupils, and is thoroughly prepared to in 
teaching. She has a beautiful mezzo soprano Mr 
Clark could certainly not have found a more sympathetic 
helpmate in his work. De_mA-HeIne 


assist him 


voice, 








wee 
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ARMANDO LECOMTE IN 
LONDON—PRESS TRIBUTES. 


The European and American triumphs of the distin 
guished baritone, Armando Lecomte, have interested the 
friends of the singer on both sides of the Atlantic. Signor 
Lecomte is now a resident of London, and his professional 
appearances are under the management of the Concer‘ 
Direction Daniel Mayer. As much time as Signor Lecomte 
can have between concerts and recitals he devotes to teach- 
ing. He has many talented pupils and new applicants visit 
his studio every day. Press notices from the newspapers at 
home and abroad tell of Signor Lecomte’s merits and the 
variety of his programs. Some criticisms follow: 


Signor Lecomte is a singer who shows aplomb and routine ex 
perience, and his voice is smooth, manly, and of good compass 
Signor Lecomte shows the results of good training; his phrasing is 
broad and intelligent, and he sings with an authority that is never 
forced. It is a pleasure to hear Italian and French songs sung by 
one who is equally at home in these languages.—Philip Hale, in Bos 
ton Journal. 


That cave of the Muses, Steinert Hall, was filled with a large 
fashionable and appreciative audience yesterd afternoon for the 
Boston debut of Signor Armando Lecomte, a baritone of sympa 
thetic voice, musical intelligence, and attractive stage presence. The 
singer was equally at home in the domain of French and Italian 
operas and songs, and he showed an intensely passionate style and 
a@ great versatility, considering that he presented in Part I Doni 
zetti and Ponchielli operatic numbers and three Italian songs, and 
in Part Il gave Gounod and Massenet operatic selections and three 
French songs. Of the Italian songs in the first part, that by Signor 
Rotoli was the most successful. In the second part the aria from 
Massenet’s “Roi de Lahore” was very commendable, and his per 


formance of Lemaire’s “Gavotte Louis XV" was something to 


praise without stint.—Louis C. Elson, in Boston Advertiser 


Mr. and Mrs. Stuyvesant Fish gave a musicale of high order, 
the artists being Madame Nordica and Signor Armando Lecomte 
who delighted the audience with several songs and duets.—New 


York Herald. 


Mr. Bagby's second course of musical mornings opened yesterday 
with an excellent program and an audience which completely filled 
the large hall of the Waldorf-Astoria 
Italian baritone, was warmly applauded. The quality of his sing 


Armando Lecomte, the 
ing, as shown yesterday, plainly indicates that he will meet with 
a great and deserved success any time he appears before the New 
York audiences.—New York Press 

With the closing of the second course, Mr. Bagby’s musical morn 
ings will number one hundred and twelve given, which means that 
twice this number or more famous vocalists and instrumentalists 
have been heard by the most exclusive audiences that gather in the 
metropolis; and one of the charms of Mr. Bagby'’s concerts lies im 
the fact that the artists are invariably worthy of the title At the 


first concert of the present century appeared Signor Armand 


comte, a finished 


work of this art 


fect vocal production, and enunciates with a rare clearness 


Lecomte brings 
easy aplomb. 
a piece of unu 


demonstrate that 


Harper's Bazar 


On the same a 


ist is full of unusual 


to his 


sually 


artist, 


work the 


His rendering of 


fine vocalism 


the singer is t 


afters 


Acolian Hall Sigt 


a very different 


type 


bears the unmistakable 


selections he was 


Armando Le 
terday afterr 


much of the 


heard 


mite 


ARMANDO 











possessing baritone voice 


“Gavotte Louis XV” is sion to which Mr. Leco 
sufficient in iteclf to sti's “Mattinata,” 


among 


lo Le st in which hb talian | meelf when singing in his 
The ‘ nguag ombur itl " my “sbandon™ when 
English imp! t | j and quietly pas 


possesses & pcr the songs are 


Signor sionate effusions such as Adolph Mann's and Percy Pitt's 


culture and an “Love is a Dream,” were done with a get i subtie expres 


mte seemed afra 


give utterance iim 
Brogi’s “Visions Veneziana or Rotoli’s “Il 
the best.— u ' The fault may lx f course, in the music itself, 

he singer, but opera singers naturally find themscives tre 
we feel 


hampered by the limitations the concert room 


instance, that Mr. Lecomte id do even more justice 
gue to “Pagliacci” before otlights tu on the 
London Telegraph 

singer of the best type, Sigt Armando Lecomt« 

with marked approval at his recital yesterday at 

Hal Signor Lecomte sings u dramatic man 
with the stage, but his tremolo is not objectior 

sound with musical gradation of tone 

a od voice shows taste and cultivation He 

Pagliacci,” and sang some songs in 

¢ latter a manuscript composition by 


att« ' wilt artist« flect 


and it 
Italian 


were 


Armand le 
we were 
tiful voice 
at he de 


Nea tan 


mn large 
Heerschau 
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Six appearances 
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HOTEL CECIL, 
LONDON, SEPTEMBER 26, 

A very pleasing novelty played at the Promenade Con- 
certs last week was Jan Blockx’s symphonic tryptych. (A 
tryptych is a three paneled altar piece.) It is a very good 
collective title for M. Blockx’s three pieces, which illustrate 
All Souls’ Day, Christmas Eve and Easter. Perhaps their 
chief claim to admiration was the extremely clever orches- 
tration, which suggested very well the warm mystic at- 
mosphere of Roman Catholicism. The subject matter of 
each piece pleased me less; the themes were not very strik- 
ing, but they were cleverly handled. The composer has 
used a piano in his score very ingeniously, and its use in 
suggesting beils heard from within a church is quite a 
novel touch in orchestration. The first piece is the best; 
the second is mainly built on a pastoral theme for oboe 
and might suggest many other things than Christmas. The 
Easter music is bright and effective. 

fe & 

The second novelty of the week was Norman O’Neill’s 
overture, “In Springtime,” which was first performed at 
Birmingham in the early part of this year. The work made 
a very favorable impression, although the thematic material 
is not particularly fresh or its treatment very original. 
Neither is the form revolutionary or iconoclastic, but the 
scoring is fanciful and graceful and the work as a whole 
is a clever study in atmosphere. At times Grieg, Raff and 
Wagner seem to have influenced the composer. 

fe & 

On Wednesday Bach’s Brandenberg concerto No.%4, in 
G, for violin, two flutes, organ and orchestra, a supremely 
beautiful work, was given. The final presto has been 
praised by Spitta as one of Bach’s greatest and most vita! 
achievements in fugue form. The work was splendidly 
played, and the fine musicianship and technical skill of 
Henri Verbrugghen, the solo violinist, were never more 


1900. | 


convincingly displayed. 
The same evening Grace Smith, a pupil of Busoni, played 
the piano solo in Mozart’s concerto in A (K. 488) with a 


fluent skill, neatness and esprit which equally delighted 
connoisseurs and the general public. 
eS & 


On Friday evening Trene Scharrer was heard in Beetho- 
ven’s piano concerto inG. Miss Scharrer is a young violinist 
whose remarkable talent has roused much interest in the 
musical world of London. She has all the qualities that 
go to the making of a great artist—fine tone, brilliant and 
fluent technic, temperament, poetry and imagination. As 
the young lady is still in her teens, it would be absurd to 
suppose that these qualities have attained their fullest de- 
velopment, but she has made rapid progress during the past 


years. Miss Scharrer played in the concerto with the ut- 





most verve and brilliancy. To expect a keener feeling for 

rhythm in the allegro, a greater depth of feeling in the 

andante, a completer self control in the final rondo would 

be unfair in the case of so young an artist—even such an 

exceptionally gifted one as Miss Scharrer—who cannot, in 

the nature of things, yet have arrived at artistic maturity 
es & 

On Friday evening Ruth Clarkson, a young violinist 
from Chicago, played Saint-Saéns’ concerto in B minor 
with good tone and technic, but certain crudities of phras- 
ing marred the performance. 

es & 

Gertrude Meller, who recently played Rubinstein’s piano 
concerto in D minor at the Promenade Concerts with much 
success, has been engaged by Albert Spalding to appear at 
one of his orchestral concerts and by Messrs. Chappell & 
Co. for their Ballad Concerts next season. She was a pupil 
of Francesco Berger at the Guildhall School of Music, 
where she carried off several important prizes. 

ee 

The week’s novelties at Queen’s Hall include the pre- 
lude to Granville Bantock’s “Sappho,” yesterday, and 
Zdenko Fibich’s overture, “Une nuit 4 Carlstein,” which 
is down for tomorrow. Tonight Fanny Davies plays the 
solo parts in Tschaikowsky’s B flat minor concerto, and on 
Friday the first three movements of Beethoven's septet 
will be played. 

eS & 

The programs of the eight symphony concerts contain 
several novelties—the first of which is Percy Pitt’s “Sin- 
fonietta,” which will be produced at the Birmingham 
Festival. The second is a new concerto for violoncello, 
by Ernst von Dohnanyi, with Hugo Becker as soloist. 
It will be good news to many that Ernst Bothe’s “Odys- 
seus Ausfahrt und Schiffbruch” will be repeated, making 
the third novelty. The symphonies to be played—in the 
following order—are Beethoven's eighth, seventh and 
fifth, Tschaikowsky's sixth and fourth, Mozart’s “Jupiter,” 
Mendelssohn's Italian and Schubert's “Unfinished.” 

fe & 

The soloists engaged are Sarasate (who ap- 
peared with the Queen’s Hall Orchestra before), Raoul 
Pugno, Lady Hallé, Kreisler, and Therese Malten, the 
famous Wagnerian singer and original Kundry of Bay- 
reuth, who has not been heard in England since the Bris- 
tol Festival of 1898. Also, Professor Becker, Johanne 
Stockmarr, and Mme. Carrefio will appear 

ce = 

The orchestral rehearsals for the Birmingham Festival 
began at Manchester on Monday, and continue till Thurs- 
day. On Friday and Saturday the full general rehearsals 


has not 


take place in Birmingham, and the chorus will be given 
a rest on Monday. 

At one of the choral rehearsals last week, Sir Edward 
Elgar told the singers that “The Kingdom” and “The 
Apostles” may be regarded as complete. This announce- 
ment will surprise most people, as we expected that there 
were to be three parts of the whole work. 

eS = 

Sir Charles Stanford will conduct 
rhapsody at one of the concerts, and Strauss 
sented by “Till Eulenspigel.” 

=e = 

The vocal score of “The Kingdom’ was issued yester 
day by Messrs, Novello. Any remarks about its contents 
must, of course, be deferred until after the production of 
the work. The score is inscribed “Plas Gwyn, 1905-6,” 
from which it is inferred that Elgar has written it during 
the past year. If that is so, he has not done overmuch 
in the last three years, for, since 1903, the only new works 
he has issued have been “In the South,” the introduction 
and allegro for strings and a march, all 
small compositions. 


his second Irish 


is repre- 


comparatively 


=e <= 


The prospectus of the twelve Broadwood 
which are to take place between October 25 and March 
21, has now been issued. The quartets engaged include 
the Rosé Quartet, from Vienna; the Quatuor Capet, from 
Paris; the Kruse Quartet, the Brussels Quartet, and the 
Cathie Quartet. We are also promised the concertos for 
three and four pianos, by and Mozart, and two 
choral concerts similar to those of last Further, 
Mrs. Carl Derenburg (Fraulein Ilona Eibenschiitz) will 
be one of the soloists. 


concerts, 


3ach 
year 


eS = 

More details of the arrangements for the autumn opera 
season at Covent Garden were to hand yesterday. The 
opening night is fixed for October 5, when “Rigoletto” 
will be mounted, with Mme. Melba as Gilda, Signor 
Sammarco as Rigoletto, and the new tenor, Signor Kris 
mer, as the Duke. A list of eighteen operas announced 
as forming the repertory, of which Giordano’s “Fédora” 
and Catalini’s long promised are complete 
novelties. The other are Ciléa’s “Adriana Le 
couvreur,” “Aida,” “Andrea Chénier,” “Bohéme,” “Ballo 
in Maschera,” “Carmen,” “Cavalleria Rusticana,” “Don 
Giovanni,” “Faust,” “Otello,” “Madam Butterfly,” “Manon 
Lescaut,” “Pagliacci,” “Rigoletto,” “Traviata” and “Tosca.” 


“Lorelei” 


sixteen 


In addition to the principals already announced must 
be added the names of Mme. Giaconia, Mme. Scalar, Signor 
Walter, and Signor Zucchi. Also Maria Gay, the Spanis! 
contralto, has been specially engaged to sing the title rol 
in “Carmen,” on November 21. Mme. Gay has sung the 
part with immense success in many of the leading Euro 
pean opera houses. 

The advance bookings and subscription list are already 
giving promise of a very successful season, and many of 
the “grand” season subscribers have taken boxes. There 
will be an “omnibus” box, and it is expected that His 
Majesty will honor the season with his patronage 

Prices will range from ts. 6d. (36 cents) in the gallery to 


4 guineas ($20) for a box, and opera lovers should note 


that a reserved seat can be booked for as low a price as 
4s. ($1). 
Matinees, which proved so successful a feature last 
autumn, are to be given. 
fe & 
We shall await with interest the verdict of the German 


critics on the Yorkshire singers, who are visiting the Rhine 
towns this week. That it will be favorable is almost a fore 
gone conclusion. 
may draw the attention of music lovers, especially in Lon- 
don, more to the superb performances of these Yorkshire 


Anyway, it is to be hoped that the visit 
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choirs. The last time that the Sheffield singers visited 
London they sang to a half empty Queen’s Hall 
eS & 

The Sunday afternoon concerts at Queen's Hall com- 
mence on the 29th inst., when Mr. Wood and the Queen's 
Hall Orchestra will play an interesting program, which 
includes Beethoven's fifth symphony and the song of the 
Rhine Daughters, from “Gétterdiammerung.” 

= = 
concert hall 


statement on the subject is thai 


More rumors as to a new for London are 
reappearing. The latest 
a big hall is to be erected in Great Portland street, that is 


It is to be 


to say, within a very few yards of Queen's Hall 


Gothic in design with an interior of Italian marble; in fact, 
it will be nearly as sumptuous as a new hall for vaudeville 
st is £200,000 ($1,000,000) 


se = 


has 


The estimated « 


Meanwhile, the been made in several 
quarters that the empty Coliseum should be acquired anc 
Undoubtedly it would an- 


but 


suggestion 


concert hall 


for big orchestral 


turned into a 


swer admirably concerts, would be 
far too large for chamber concerts 
eS & 

Muriel Foster's many admirers in this 

hear that she will 


country and in 


rry to retire shortly 
rhe 


her last public appearance 


America will be s 


upon her marriage Birmingham Festival, I under 
stand, will be almost 
tirement after such a short but successful career will be a 


great loss, for there are few singers of Miss Foster's artis 


Her re 


tic type. 
ee 


This year’s National Brass Band Festival, which will be 


held at the Crystal Palace on Saturday, presents some spe 
features, one of which is a concertina 
band selection The concertina bands of the North, none 
of which, I believe have been London, number 
twenty-four players each, and their instruments range from 
It should 


cially ‘nteresting 


heard in 


high soprano to bass, just as in the brass bands 
be mentioned that they play the English instrument, which 
ordinary concertina heard in the 
the 


is very different from the 


street There are four of these bands competing at 
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Palace on Saturday, two from Yorkshire and two from 
Lancashire. 

Over 200 bands in all will compete in the 
the test piece for the championship being an arrangement 
of Chopin Last 
Springs—are again entering 


nine sections, 


melodies years champions—lIrwell 


OTHER LONDON NOTES. 


Chat Mischa Elman has “grown up” must be 
by all who have seen this clever young violinist recently, 


conce ded 


and a full page picture of him in The Sketch of last 
week this fact 
“The Growth of Genius,” and the young man is depicted in 


a samill picture as he appeared last year in a youthful cos 
him as 


further testifies to The picture is headed 


use. The large picture shows 


with sailor bi 
/ 


is now, in the dress of a young man marks the 


radical change in his appearance his 


man holds the position of a great artist, having 
genius and hard work, overcome the difficulties 
playing in a remarkable manner. Whenever and 
assists at one the hall is su 


he gives a concert or 


crowded, his name being a great “drawing card” 


coming season have already 
l, one might say 


of them 


event. Engagements for the 


the beginning 
His er 


not 


been made up to—wel up to 


of the 1909 season, all important cities 


for the Birmingham Festival in October 


gagement 


ily important, but is a high compliment to his position 


and skill, for it is fifteen years since any solo instrumentalist 


has been asked to play at these festival he most import 


ant, perhaps, in all England. Joachim was the last instru 


mentalist to appear there, fifteen years later this boy 


insisting that he 


After 


Germany, dur 


ar d 
Dr. Richter 
+} 


available for the 


has been specially engaged 


is the greatest artist work this 


appearance he goes for an extended tour in 
ing which he will play at the Gewandhaus in Leipsic un- 
Nikisch and with under 


same conductor 


Philharmonic, al 
mi 


the Berlin 
} 


der 


Among his important 1 ers are a 


Frederic | 


the 


mond 
He 
rt 


give own concerts a 


Sonatenbend, which he will play with 
besides giving an orchestral concert of his own will 


with orchestra and 


Hambu 


also play 


Dresden rg, Bremen, Hanover 


STEINWAY & SONS presenr 


LHEVINNE 


RUSSIA'S GREATEST PIANIST 


ADDRESS FOR TERMS: 


ERNEST URCHS,, Business Manager, 


Steinway Hall, New York 
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seldorf, Elberfeld, Mannheim, Chemnitz, ete. Returning to 
England to play Dr Manchester, he will 
ilso appear at concerts in Brighton, London, Dublin, Cork, 
Bedford, Dundee, Leamington, Derby, Bristol, Hull, Nor- 
and Middlesboro, where he will rest for the Christ- 
His 
when he will again be heard at Manchester and Liverpool, 
Edinburgh, Aberdeen, Newcastle, 
Then he goes to the 


with Richter at 


wich 


mas holidays tour with John Harrison then begins, 


gol 
Bradford, Birmingham and Sheffield 
a and afterward to Scandinavia before returning for 
It is expected that Americans will 


g on to Glasgow, 
Riviera 
London 
next year have the opportunity of hearing this gifted vio 


the season 


limist, as a tour of America is now being arranged, to com 
mence in November, 1907 
ce = 

Che youthful artist, Irene Scharrar, who made so decided 
impression the other evening at one of the Promenade 

erts, was a student at the Royal Academy of Music, 
lined a n ber 
career. Under the management 
niel Mayer, Miss has 


and provincial concerts, always impressing her au 
her 


of prizes foreshadowing her 
of Concert Di 
heard at 


re she g 


Scharrar been 


and power, as well as with 


the 


with her fluency 


with which 


ciearness 


Still 


» admirably shown in 


the most issages very young to 


rapid p 


> taken so high a positi as a pianist, the present gives 


brillant future 
e& 
t10 Connell, 


Philadelphia 


mise of the 
ce 
who have been spending 


the sail 


expect to 
Mr 


in his own country 


with relatives in 
rk on September 29 for 


sts to 


Summer 
from New Y 


nell has had 


Con 

but 
his 
for 


probably 


England 
many sing 


and 


l reque 
he left England for a holiday 


already 


necessary rest after 


last years wo has made engagements 


after his irn to London, and will 


‘ 
nce;©rts 


Berlin d nutumn or winter 
te 


the 
@e 


appear i iring 


ng made in the arrangements for the win 


eason, which takes place at Covent Gar 
Febs The conductors 


id Michael Balling Felix Mottl 


permission for leave of ab 


and lary, 1907 will 


was 


necessary 
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sence from Munich to participate in the London season as 
one ot the conductors. The directors are endeavoring to 
secure the services of Henri Viotta, of Amsterdam. Percy 
Pitt and Carl Armbruster will be associated in the direc- 
tion of the chorus. Among the singers who have signed 
contracts for the season are Aino Acté, Marie Brema, 
Leffler-Burckhardt, Litvinne, Minnie Nast, Agnes Nicholls, 
and Krause-Osborne, sopranos and contraltos, the tenors 
and baritones being Bertriua, Bussard (Carlsruhe), Van 
Dyck, Feinhals (Munich), Herold, Hinckley, Felix von 
Kraus (Leipsic and Bayreuth}. Frau Leffler-Burckhardt 


will sing Leonore in “Fidelio” and Minnie Nast will play 
Marie in “Die Verkaufte Braut.” There is to be a large 
ballet. 


ee © 

An interesting book that has just: been issued is Henry 
Saxe Wyndham’s “Annals of Covent Garden Theater.” A 
considerable portion of the first volume is devoted to Han- 
del, who in 1734 entered into an arrangement with Jobn 
Rich to produce his operas and oratorios at Covent Garden. 
Handel opened on November 9 with “Pastor Fido” and a 
ballet entitled “Terpsichore,” and followed this bill with 
“Ariadne” and “Ariodante.” 

te €& 

Over two hundred bands (fifty more than last year) 
will compete for prizes at the Great National Band Fes- 
tival, to be held at Crystal Palace next Saturday. The 
competitors will number over six thousand, and nine con- 
tests will start simultaneously; the championship trophy 
being valued at $5,000. J. Henry Iles, the director, will 
conduct the massed bands at a concert, and in one piece 
the flags of all nations are to be introduced. 

ee & 

Much attention is given to the music of the meetings 
of the Sunday League in their concerts at Queen's Hall 
The one last Sunday, in addition 
Beethoven and Tschaikowsky 
numbers, played a march and polonaise for six kettle 
drums and orchestra, by Julius Tausch. The principal 
themes in this work are, with the exception of the second 
played by the drums, which are 
B flat, C, D, E flat and F octave. 
e & 

With the only autumn concert in London, of Kreisler, 
the season may be said to commence on September 29, at 
Queen's Hall. 

Other announcements are following fast. Clara Butt, 
having completely recovered from her recent severe illness, 
will make her reappearance, after an absence of eight 
at the Royal Aibert Hall, on-the afternoon of 


on evenings. 
to Wagner, Mendelssohn, 


Sunday 


subject of the polonaise, 
tuned, respectively, in F, 


months, 


Ernestine ‘Goldman| 
(Vienna C vatery C t Pianist) 
Will accept position in American Conservatory or College 
Address care BARON BOSENDORFER 
Il. HERRENGASSE, Vienna, Austria 








Saturday, October 13, when she, with her husband, Ken- 
nerley Rumford, will give their annual concert. The 
London Symphony Orchestra, Dr. Frederic Cowne, Holi- 
man, and other eminent artists, have been engaged to 
assist, 

Neil Forsyth returned to London last week from Italy, 
where he has been completing the arrangements for the 
season of “grand opera at popular prices,” which will 
be started on October 5, at Covent Garden. 

J 

The Hither Green Choral and Orchestral Society has 
just appointed John E. Borland as conductor. Mr. Bor- 
land has been for some time connected with the Ber- 
mondsey Settlement, where he will still continue his work. 

Se =e 

Anxious inquiries are being made by the German Stage 
Association as to the whereabouts of Balfe’s original score 
to his “Falstaff,” a comic opera, which was given in Italian 
and the first performance having taken place in London 
on July 19, 1838. 

es & 

When Kate Eadie gives her first concert, on October 
29, she will have the assistance of Agnes Nicholls, George 
Swinton, Muriel Foster (her reappearance in London), 
Gervase Elwes, Mr. Santley and Tivadar Nachez. 

Godowsky is again to be heard in England at a recital 
which he will give at Bechstein Hall, on November 5. 
He will return to England for the spring season, and will 
then give recitals on March 2 and April 27. 

At the piano recital that Archy Rosenthal will give at 
Aeolian Hall, on November 9, the program will be com- 
posed entirely of compositions by living pianists. 

Plunkett Greene’s only recital for this season is an- 
nounced to take place at Bechstein Hall, on November 30 

Albert Archdeacon has been engaged as principal bari 
tone for the Musica! Festival at Cape Town, which is to 
take place in November next, under the directorship of 
Dr. Barrow Dowling. 

@e & 

A tour through Australia, New Zealand 
has just been arranged by Ibbs & Tillet for Clara Butt 
and Kennerley Rumford, to take place during the winter 


and Tasmania 


of 1907-8. They expect to leave England next August 
and to return about Easter, 1908. 
eS & 

The Moody Manners Company gave a “Children’s 


’ at the Camden Theater last Saturday that proved 
a success in every respect. The opera was “Lucia di 
Lammermoor,” with Mme. de Vere in the title role. A 
deputation of the County Council moved a hearty vote 


Matinee’ 








of thanks to Mme. Moody and Mr. Manners, who not 
only gave the performance free, but have offered prizes 
to the juveniles for the best essays on the subject 
ee = 
His Majesty the King has graciously accepted a copy 
of Nora Conway's book of poems, “My Palace of 
Thought.” 
eS & 
Melba will sing on the opening night of the 
season at Covent Garden. 
ee 
Bauermeister, for so many years 
America, is now devoting her 


autumn 


Mile. 
both in this country and 
self to teaching. 


a singer in opera 


Se = 


Harold Wilde has been engaged for the two perform- 


ances of “The Messiah” at the Halle concerts, at Man- 
chester. 
=e = 
Ivor Foster will again be among the artists at the 


Ballad Concerts this season. 
eS & 

Norah Drewett, the young pianist, 
play at the symphony concerts at the Tonhalle, Zurich, as 
well as at concerts in Basle, Munich and other Continental 
towns. During this tour Miss Drewett will make a spe 
cialty of modern French compositions by such composers 
as César Franck, Saint-Saéns, Debussy and other 
cians of the same school. In consequence of this foreign 
tour Miss Drewett has been obliged to decline the many 
offers made to her for concerts in England during Oc 
tober and November. 


has been engaged to 


musi 


eS = 
The twentieth season of Paterson’s Subscription Or 
chestral concerts in Edinburgh will commence on No 
vember 26. The series will comprise two orchestral and 
choral concerts and one extra evening, consisting of a 


program of Wagner and Tschaikowsky The Scottish 
Orchestra, of eighty performers, will be conducted by Dr. 
Cowen, Dr 


Ritter, Herr Raabe, 


and in his absence by Herr von Hansegger, 
H. J. Wood and H 
eS & 
An Australian, Gertrude Alger, 
Aeolian Hall, on October 4, under the 


Verbrugghen 


a recital at 
of the 


is to give 
patronage 


Earl and Countess of Jersey, Lord and Lady Brassey, Sir 
John Sydenham Clark and the Agent General for the 
Colony of Victoria 
oe & 
It is definitely stated that Ethel Smyth’s opera, “Les 


Naufrageurs,” will be produced before the close of the 
. 
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year in both Leipsic and Prague. The premiére ‘is an- November 20—Sven Scholander, vocal, No. 1. February 24—Philharmonic rehearsal 
nounced for Leipsic, but may be changed to Prague. Miss November 21-—Singakademie Society February 25—Philharmonic with Singakademie, No. 10 
Smyth will superintend the rehearsals. The casts for both November 22--Alfred Sittard, piano March 1—Philharmonic chamber music, No. 4 
cities have already been determined. November 22-—Altona String Orchestra, No. 1 March 3—Philharmonic rehearsa 
Se November 23--Dr. Richard Barth, No. 2 March 4—Philharmonic, No. 11 
November 25-—Philharmonic rehearsal March 8—Berlin Philharmonic, No. 6 
Gertrude Brookes announces her first vocal recital for November 26--Philharmonic concert, No. 4 March 11—-St. Cecilia Society 





October 5, at the Salle Erard A. T. Kine November 27--Dr. Ludwig Wiillner, vocal March 15—Walter Armbrust, N« 
November 28--Else Schiinemann, vocal March 17—Philharmonic rehearsal 
December 2—Philharmonic rehearsal Mrach 18—Philharmonic, No. 12 
HAMBURG CONCERT SEASON. December 3-—Philharmonic with Singakademie, No. § March 25-—-St. Ceci Chorus, of Copenhagen 
The following are some of the important concerts sched December 4—Sven Scholander, No. 2 March 26—Singakademi 
uled for the coming winter season in Hamburg, Germany December 5—-Lilly Dorn-Langstein, vocal, and Ethel 


October 11—Brussels String Quartet eginska, piano 













October 12—Walter Armbrust series, No. 1 December 6—Brussels Quartet, No. 2 The Wisconsin Conservatory of Music. 
October 17—Hermann Monich, piano December 7—Philharmonic chamber music, No. 2 Mitwavker, Wis., September 29, 1906 
October 17—Robert Bignell, chamber music, No. 1 December 1ro—-St. Cecilia Society The number of apy tions and enrollments of pupils 
October 18—Lamoureux Orchestra December 11—Helene Morsztyn, piano whi are daily entered on the books of the Wisconsin 
October 21—Philharmonic public rehearsal December 14—-Berlin Philharmonic, No. 3 Conservatory of Mt prove a healthy increase of stu- 
October 22—Philharmonic concert, No. 1 January 2, 1907—Ingeborg Samuelson, voca lents availing themselves of the exceptional advantages of 
October 23—Prof. Emii Sauer, piano January 4—Philharmonic chamber music, N ; ‘ progressive institution, Owing to this fact, the time 
October 24—Anna Zinkeisen, vocal January 7—Elsbeth Overlack, piano f the different teachers is better filled than any previous 
October 26—Dr. Richard Barth, sonata evening, No. 1 January 9—Rogert Bignell, No. 2 September, and the management has consequently been 
October 28—Philharmonic public rehearsal January 13—Philharmonic rehcarsal forced to increase its faculty in all departments, The ad 
October 29—Philharmonic concert, No. 2 January 14—Philharmonic, No. 6 vantages to the music students represent not only a very 
Octoebr 30—Richard Goldschmidt, piano January 17—Brussels Quartet, No. 3 arge number of lectures and demonstrations upon musical 
October 31—Lotte Ebeling, vocal! January 18—Berlin Philharmonic, No. 4 topics, but also the erts, which are free to pupils and 
November 1—Marcel Clerc, violin, and Ernita Biising, January 19—Elena Gerhardt, vocal their escorts 

wy piano. January 20—Philharmonic rehearsal ene See 
November 2—Philharmonic chamber music series, No. 1 January 21—Philharmonic, No. 7 
November 5—Hans and Marie Hermanns, piano January 25—Dr. Barth, No. 3 Mapleson Gets the London Lyceum. 
November 9—Berlin Philharmonic February 1—Walter Armbrust, No. 2 Lowpon, Octobe 
November 11—Philharmonic public rehearsal February 3—Philharmonic rehearsal é citors of t bankrupt Lyceum have accepted 
November 12—Philharmonic concert, No. 3 February 4—Philharmonic, No. 8 Colonel Mapleson’s offer of $600,000 in cash for the the 
November 13—Ella Miiller-Rastatt, vocal February 14—Altona String Orchestra, No. 2 ater. George Faber, M. P., has joined in the new venture 
November 14—Sigrid Sundgren-Schnévoigt, piano February 15—Berlin Philharmonic, No. 5 with ¢ el Maplesor The Lyceum under this joint 
November 18—Hamburg Choral Association February 17—Philharmonic rehearsal managet tw pre t mpanies each season from the 
November 19—Hamburg Choral Association February 18—Philharmonic, No. 9 eater Francais and the Opéra Comique, of Pari 
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The representations at the Royal Opera during the last 
month were in many respects first rate. Dr. von Bary and 
Marie Wittich in Wagner's grand love drama represented 
Tristran and ‘solde, remodeled after the newest “disclos- 
ures” in the recently published letters of Matilde Wesen- 
donck and Wagner, imbued with the spirit of self restraint 
and renunciation, The spirit of the music, meanwhile— 
distinctly contradicting such a conception—cannot convince 
us in the above respect, and a tame Tristan and Isolde seem 
out of the question. Vocally both artists were in 
excellent form. Histrionically, Dr. von Bary is sure to de- 
velop by repeated presentations; he already has moments 
of supreme grandeur. The orchestra, under Von Schuch’s 
marvelous lead, did wonders in tonal expression and dra- 
matic fervor, Schuch is unique in the working up of cli- 
maxes, the pathetic grandeur of which rises to telling effects 


of irresistible power. 


quite 


In the “Walkiire” Frau Wittich as Briinnhilde, by means 
of good looks and beauty of vocal means, makes up for 
what she lacks in strength of characterization and breadth 
And yet she is no model Walkiire. 

tf €& 
For Louise Reuss-Belce’s impersonations there is but one 
appreciation. She appeared here as Fricka—a 
hers, glowing with vitality, truthfulness and 
blood, consequently “human” and tremendously im- 
sive. Perron’s Wotan is a remarkable rendition. Min- 
nie Nast, who the night previous shone as Cherubin in 
Mozart's “Figaro”—a role in which she absolutely has no 
took part as one of the Valkyries; also Fraulein 
who looked a picture. 

fe & 
Max Lewinger assisted with great success in a recital at 
Church. He performed Bach’s B minor 


JULIAN 


of conception, 


word of 
creation of 
red 


pres 


rivals 
von Chavanne, 


the Exhibition 


WALKER 


sonata, Goldmark’s “Air,” etc. Lewinger will soon start 
on a concert tour. In Berlin he intends to introduce Jean 
Sibelius’ new violin concerto; his is the merit of being a 
pioneer for new and interesting violin literature. In the 
Lewinger chamber music soirées the following pianists will 
appear: Reisenauer, Alfred Griinfeld, W. Litschg and P. 
Sherwood. 
te & 

Else Gipser, the favorite pupil of Leschetizky, is booked 
for concerts in Berlin, Dresden, Weimar, Stuttgart, Munich 
(in conjunction with Max Reger). Halle Gera, Cassel, 
Schleswig and (in the spring) London. In Dresden Mrs 
Gipser will introduce Reger’s variations on a Bach theme. 
The composer will assist on this occasion. 

= & 

The Philharmonic concerts under the artistic manage 
ment of Stadtrat Ploetner (F. Ries) will have the co-opera- 
tion of Mischa Elman, Knote, Marie Buisson, Ysaye, Al- 
Edyth Walker, Casals, Willy Rehberg, etc. 

es & 

Gabriele von Weeck, a former scholar of our Natalie 
Haenisch, appeared successfully in Court concerts at Karls- 
ruhe, where she has settled as a teacher of singing. She 
will concertize in several cities. In Mayence she is to have 
the “Mitwirking” of Hans Buff-Giessen, the exquisite tenor. 


= <= 


Marchesi 


bers, 


representative here, has 


Julia Hansen, ,the 
as a leading dramatic 


placed a pupil of hers, Malvine Kann, 
singer in the Mainz Stadttheater 
eS & 

Albert Stritt’s pupils have accepted engagements in Mu- 

Stuttgart, Braunschweig, Linz Stettin, and other 

places. Stritt, Dresden’s former Tristan, has 

started here a school for “Gesangvortrag und dramatische 


nich, 
exquisite 


Darstellung.” 


ee & 
Plancon, the worldwide famous basso, spent some weeks 


in Dresden, He visited nearly every performance at the 
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_ Emma Sowers appeared as Soloist at Gerardy and Marteau Concerts during past season, 
meeting with such success that she has been re-engaged in several places for a recital next season. 


apparently—and as a connois 
He looked in the best of health 
= 


composer, 


in which he 


Royal Opera, 
seur—took great interest. 


4 


Tschetschulin, a lady who composed sev 
eral pieces for the violin, has of late published a charming 
(N. Simrock, Berlin), which has met with great 
a Finn by birth, is 


gavotte 


favor. The author, a resident of Lon 


don. 
a 


eS = 

In a recent charity performance under the patronage of 
the Queen, Frau Nast and her husband, the Finnish noble 
man, Karl von Frenckell, were introduced to Her Majesty, 
who conversed with them for quite a long while. On the 


other Dresden stars assisted, Malten, 


occasion several 
Wedekind, ete. 
 & 
Richard Burmeister in his Dresden concert, on N« 
irrange 


vem 
will introduce some of his newest orchestral ; 
“Rhapsodie Héroide Elegiac’ 
melodramas Ujejski) to Chopin composi 

This is good news. 

 & 

Eduard Lankow, of New York, the 
the Royal Opera personnel, scored a splendid and genuine 
by his first the “Freischiitz” (as 
The young sympathetic singer is possessed of the 
a deep, rich, resonant basso 
disclosing great warmth 
way 
the 


ber 7, 


ment, such as Liszt's and 


SIX (by some 


tions 


newest member of 
success appearance in 
Ermit). 
most brilliant of vocal means 
lyric ring, 


as repose 


profundo of the truly 
of expression, as well and simplicity in the 
of interpretation (Vortrag) that 
He was immediately taken into favor by the 
audience. Mr. Lankow thus fully od fame 
that preceded him as being a (former) promi 
America’s famous vocal instructor, Anna Lankow 
shared in the praise spent on his finished technic of sing 
ing and other valuable The role of the 
Ermit being but a small part (as stage practice, for Mr 
Lankow is reported never to have stood boards that 
the singer’s real debut will | 


appealed directly to 
hearts. entire 
justified the go 
nt pupil of 


who 
qualifications. 


“on the 


signify the world” before) be 
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Sarastro in “The Magic Flute,” which is to follow soon EXPANSION AT THE MEHAN STUDIOS. at the Munn Avenue Church, under the direction of Samuel 






























































After that I shall have more to say. . Warren, attract many music lovers to East Orange S 
Since John Dennis Mehan, in conjunction with Mrs an) . ers t as range Sun 
Gt ee - 4 ; : y afternoor rhe quartet < » le ome 6 b 
Mehan, established studios in New York five years ago, th« . ude . ¢ of the best in 
, , . » . America l} musical programs are < high order 

Mention should also be made of the deep effect and the number of singers who wish to master his method has wna \ : a oe a 8 oe wee 
& . , 3 . 4 — . ' r. von Norden sang th ast summer up a housan 
interest Mr. Blumenberg’s European letters this summer grown much too large to include in the personal classes | ™™ ° — ' =? : p at Thousand 

, : ‘ . , Park t Tom $s concert, and at t 
have made on all the Dresden readers of Tue Musicat of himself and Mrs. Mehan. The advisability of utilizing Pebege: Ww ' ; ; se 

7 - 1 eid ar shingt Cont ind } irectiotr ) 
Courier. Everybody interested in journalism appreciated assistant teachers has frequently been considered, but Mr , DW "2 ® : ~ : Aes: 

' < ; ' rthur ) odruf Sun Worshippers.” by Gor 
them especially A. INGMAN Mehan was unwilling to make such an experiment until ' : PI yw 
inhomas, and some we > ted POus Nut 
aan there should be available pupils who had studied long _* ; webs am 
rs wer ens ‘ . ‘ the } , j 
. . sthiod ! . were neard at these cal eve } nutitu 
- : - » ) } methods arn 
Eleonora de Cisneros’ Italian Notices. enough to master the essential points of his methods a hills of Northwestern Connect 
Mad , . , who gave evidence of natural aptitude for teaching. This 
Madame de Cisneros arrives in London on Saturday : 
t for ti Cc Gard R season it is possible to announce a group of young teach 
eat for the autunim opera season at Covent Garden ¢ . , 
‘ . : : ers possessing these qualifications and students who desire Mrs. Pray Has Studied ‘‘ Salome.’ 
cent Italian press notices of the famous contralto are ap ~ 2 , . 
led to master “the Mehan way,” but have been unable to secure the 1st of October brought back many of the artists 
pender . ' ' 
a place in the personal classes of Mr. and Mrs. Mehan, may who reside in New York during the winter \mong the 
Lame d tas s has ™ ival in ole o a ; hon p ; ! ! 

he Madame de Cisner as no rival in the role of the Gipsy in) now study under assistants at the Mehan studios. at a i ecomers none passed a m« deal summer than Lillian 
“Trovatore,” as truly says the critic of Musicale Muscicisti, the . ‘ , ' 

; ns moderate tuition fee. Mr. Mehan will not only assume Pray, the sopran While away at her summer residence, 
authoritative giornal of the editorial house of Ricordi, if she was : . : a e 
proclaimed an insuperable Caudia della Leonessa, certainly in the sponsibility for the work of his assistants, but will per ew i errace at Randolph, N, ! he entirtamed many 
role of Ortrud she has today no one who can equal ber. The public sonally help them with their pupils whenever necessary to celebrated peopl uding the Governor of the Granite 
marvelled at her great and grandiose dramatic efficacy, with the yvercome puzzling difficulties State Mrs. Pray \ ‘ tuated in one of the most 
vower of her magnificent voice of great extension th | ] , 
' [oc ms s = oe ee The assistants to Mr. and Mrs, Mchan now prepared t eautitul and healthi pot n the White Mountains 
and fascinating presence . - , , . 

Her proud glance, the eyes that so many sinister looks threw receive pupils are: John C. Wilcox, baritone, whose studies When alone with her fa: \ Mr Pray studied some 
upon the urfortunate Elsa, her perfect control of the stage—all, in under Mr. Mehan cover a period of fifteen years, and who new mgs and the entire re of “Salome.” the new 
fact, united to make of Eleonora de Cisneros an artist who will has had wide experience as teacher, singer and writer on Opera which New Yorkers will hear this season Mrs 
triumph : her , r rmonstratio vathy y P fitt ‘ 
reamgn everywhere A warm demonstration of the sympathy that musical topics ; John Barnes W ells, who has studied con Pray la ed herself t Ad lramat work of a high 
she knew how to conquer from the first phrases, broke out after her . 7 Pp Mel " ’ i , 

. | , “Nar ‘ y « ' -asons or t im ne 5 il ) ‘ rat rer it} 5 i rn 
magnificent singing of the “Invocation to Notan.”—Il Teatro Ven. ‘tinuously with Mr. and Mrs. Mehar during several season e id ’ ne w kill and 
eto, past and is becoming known as one of the foremost Ameri t best taste u King program 

Ss can concert tenors of the day; Grace Daschbach, sopran: 
Madame de Cisneros, on her benefit night, had at her first ap Mel ld ! , " ‘ 
} 4) F 1 4 1¢ as nv ars an at presen 
pearance an outburst of applause, and again at the exquisite sing a Mehan pupil during the pa ey 9 ae. Me Elmira Musical Caltere Clab. 
img of the two romanzas from the “Prophete” and “Gli Ugonotti.” Mrs. Mehan’s assistant in her work at Teachers’ Collegs | | M | Clut 
: : : I meetir it rt LUusicg Culture uD 
During the entire opera she was continually the object of demon- Columbia University; Grace Gilman, soprano, another stu ‘ , , . - " 
canal ’ aia , : was el at the i the retiring resident, Miss 
strations of sympathy—she received innumerable baskets of flowers dent of long standing and one whose education and natural . . | . 
and some beautifu gifts Provincia de Vicenza - ' ' stevens, ten day ax \iter a pleasant reunion, the fol 
gifts fit her for a teaching career; Mary Adelaide , 
a . owing fheers were elected: President, Josephine Mason 
The other evening to a crowded house, Eleonora de Cisneros gave Gescheidt, soprano, a diligent student for several years, wh: ] W | ! t 
. , & } ‘ - vice pres ent niired -: tee secretar ! treasurer, 
her serata d’onore. For the occasion she sang two numbers of s grown through unusual difficulties into an excellent 
g rs 1s £ £ Mar Heft 
“Dp 8° oa °° i ' t eT 
the Prophete” and Gli Ugonotti,” giving a fine and perfect im singer 
terpretation which won f \ nsisten od una 10 use 
_ “ " t , er insistent = — us a Ss Gwilym Miles, the celebrated oratorio and concert bari 
¢ excellent artist in this short season ss had a field to make 7 ‘ 
notable her art, and receive the greatest manifestation of the con. ‘tone, will also devote a limited number of hours to coach Blamenschein on the Pennsylvania. 
sideration in which she is held She displays a robust voice. impid ing lessons at the Mehan studios M. I Blumenscheir one tf the leading musicians o 
t & 
and extensive, which at rare times we are permitted to hear in a There will be a special teacher of sight singing Ap Dayton, Ohio, sailed for pe Saturday of last week on 
o-s0p nt oo oO } t oO , P - ‘ 
mezzo-soprano. In her interpretation of the personage of Ortrud pointments for any of the above teachers may be arranged the steamer Pennsvlva: Mr. Riumenecheis going to 
she appears perfect, both as a singer and actress—cespecially in the y - , 
duct of the second act Vicenza Liberale at the office, Room 8o, Carnegie Hall. M unicl where he w ¢ tt e of his time to compo 
ee 2. ee ~ — sition He expect t return to } lute in the Buckeye 
Stat ' ’ ' mir ‘ ’ y 
de 68 - tate carly im the 1K 
Weber's “Harmony. Bright Prospects for Von Norden. 
“The Study of Harmony,” by H. Weber. published last B k N i | he } } t ! | Da 
1 err von Norden las the rigntest prospec ahead 
year by the firm of Carl Fischer, is now rtcognized as a : : . . . , Iton Studied With Joseffy. 
. , , “a ; of him for this season. Besides his singing as solo tenor v= Bae WAT a S abe th Raf q 
practicable and thorough elementary work The book has 7 : pt ' ! y w Nata rsefly 
, in the choir of the Munn Avenue Presbyterian Church Cut oe eee ; Pa , 
been endorsed by Emile Sauret, Hans von Schiller. and . , yam ; ad —_ of Montre 
P : East Orange, Mr. von Norden will teach two days a , Ae of ; 2. , 
other artists and teachers of high rank. Glenn Dillard , ‘ ; mn is tin 
. week, as assistant to his preceptress, Madame Lankow oneal wit ‘ ( 
Gunn, in a review in the Chicago Inter Ocean, stated that ’ ', , 
4 lp 4 , at the Lankow studios, on Ninety-seventh street, neat 
Weber s Harmor y was a valuable reterence book for 1 
] ] 1 " 
botl t tal i , ' n houl Central Park West. Mr. von Norden will make his con 
oth instrumental and vocal students copy should | 
tad i “cert appearances this winter under the management of Kathrin HilKe Sailed Yesterday. 
in every studio | 
A B. Pattou The engagements include a joint recital Kat Hailh t ed { | pe yester 
in Boston with Madame Samaroff, the gifted pianist (Tue ‘ mer Kaiser Wilhelm der Grosee 
Moloch,” the new opera by Max Schillings, will have This recital will be one in the series of Tucker chamber M Ke ‘ ef Ber e spring 


its premiere either at Dresden or Vienna music concerts in Chickering Hall The praise service { 1900; 
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AN APPRECIATION OF 






In these days of a veritable piano playing epidemic, the 
virtuoso who would win special distinction and make a 
lasting impression upon the musical world must be an artist 
of phenomenal powers. As August Wilhelmj once briefly 
put it, in speaking of making a career as violinist: “Es 
gehért viel dazu.” The same is true of the pianist in an 
intensified degree, for, other qualifications being equal, the 
violinist with soul can move his audience much easier than 
the pianist, because the violin is a far more re- 
sponsive instrument. The superior features of the 
violin, such as cantilena, portamento, vibrato, glis- 
sando, crescendo and diminuendo on long drawn 
out are powerful means of expression 
which the piano lacks. All the greater therefore 
must be the pianist who can win and hold the 
He must possess many qualities, and 
from all the self-understood things, big 
technic, beautiful tone, superior musicianship, 
glowing temperament, he must have in a high 
degree something that will at once distinguish 
him above his fellows—something all his own. 
Among professional piano players there are hun- 
dreds of brilliant technicians, sterling musicians, 
and countless performers of temperament and 
esprit, and yet they all fail to make a great 
career because that higher “something” is lack- 
ing in their makeup. To achieve really great 
success the soloist must have, in addition to all 
these attributes, cither a large fund of magnetism 
or extraordinary fire and bravura—or he must be 
an interpreter of striking individuality. And even 
then his fame will not outlive his time and genera- 


tones, 


multitudes 
aside 


tion. 

The pianist who would see his name writ on 
the deathless page must wander along untrodden 
paths—he must be a man of great originality. In 
the whole history of piano playing there have 
Liszt was a man of extraor- 
dinary versatility, but his undying fame rests 
more upon his original researches in the field of 
piano playing than on any other achievement. He 
Chopin, too, 


been very few such 


completely revolutionized the art. 
was @ great regenerator, both as performer and 
composer. The same is true of Rubinstein, al- 
though more as a performer; he was unique in his 
treatment of the piano tone. Those virtuosi 
whose innovations have been a lasting benefit to 
the world have been largely self taught. 

The most original pianist of our day is Leopold 
Godowsky. He is one of the most original pian- 
ists that ever lived, and for this reason he will 
ever rank in the annals of music as one of the 
great piano personalities of all time. What un- 
usual technical paths he has trodden is illustrated in his 
wonderful arrangement of the Chopin studies. He has 
developed the left hand to a hitherto unheard of degree, 
and by his arrangements he has taken a big step in advance 
and given piano technic generally a big impetus. He who 
treads unknown paths will always call censure upon his 
head; that is history, and it will probably remain for the 
future generations to give Godowsky full credit for what 
he has done along this line. His innovations, too, must 
have an effect on the mode of writing for the instrument, 





Govowsky TaAkinc A Morninc CANTER. 





< LEOPOLD GODOWSKY. ~~ 





HIM AS MAN, COMPOSER AND PIANIST. 


for his method of combining and interweaving several 
thenies is absolutely novel, and opens up a new field for the 
composer by widening the technical borders of his art. 
Godowsky has, no doubt, the most original and modern 
technic of any living pianist. For universality of technical 
equipment he is scarcely equaled, and certainly not sur- 


passed. But wonderful though Godowsky’s technic is, it 


would be exceedingly unfair to judge him by that standard 





Govowsky's Latest PHorocraps. 


alone. He is an artist who stands the test from every point 
ot view. What wonderful beauty of tone, what poetry he 
has! And what true and deep musicianship, what indi- 
viduality of conception! Talk with him about the interpre- 
tation of music of all epochs, from the earliest times down 


to the present! Enter with him into detail, dwell 
on little things, and see how exhaustive and _thor- 
ough is his knowledge! As an all round musi- 
cian he has no superior among living instru 


mentalists. 

Leopold Godowsky was born at Wilna, Russian 
Poland, on February 13, 1870. He does not remem- 
ter his father, a physician, who died during the 
cholera epidemic of 1871. His mother, however, 
1s still living. At the age of four he displayed 
such aptitude for music that his mother deter 
mined to have kim follow it as a profession. His 
first music teacher was a violinist in his native 
town, and for a time the child played the violin 
But his preference for the piano soon gained the 
ascendancy. At the age of seven he began to 
compose, and some of those childish ideas were so 
original that he later used them. When he was 
about eight years old, Ovide Musin, the celebrated 
Belgian violinist, came to Wilna while on a tour 
of Russia, in company with the great contralto, 
Mme. Trebelli. Musin heard the child play and 
was astonished at his talent. The violinist offered 
to take him on a tour of Europe as a prodigy, 
but. his mother would not agree to this. Godow- 
sky gave his first public concert in his native 
town, at the age of nine. His success was such | 
that several concert tours were arranged through 













BY ARTHUR M. ABELL. 








Poland and parts of Germany. Later, a wealthy merchant 
of Koénigsberg became interested in him, and at the age 
of twelve he was sent to Berlin, where he entered the 
Hochschiile, studying piano under Rudorff, and composi- 
tion with Bargiel. 

At the age of fourteen he went to America. 
gram of his second appearance in our country now 
before me. This was at a concert given by Emma Thurs 
by, at the Ross Street Presbyterian Church, in 
Brooklyn, on December 22, 1884 The program 
announced: “Master Godowsky is fourteen years 
of age, and a native of Russia. He arrived in 
this country November 29, and this is his second 
appearance in America.” The boy played the 
Mendelssohn prelude and fugue in E minor, and 
the Chopin B minor scherzo. In 1886 the youth 
ful artist went to Paris and studied three years 
with Camille Saint-Saéns. His lessons with the 
great French composer-pianist were, however, ir 
regular and desultory, and Godowsky owes his 
wonderful mastery of the piano almost entirely 
to his own efforts. 

During the festivities in connection with Queen 
Victoria’s fiftieth jubilee in 1887, Godowsky 
played at Marlborough House, in London, be 
fore an audience of thirty crowned heads. An 
incident at this concert illustrates how he is a 
respecter of art more than of persons. When 
his turn came, one of the distinguished guests 
happened to be playing with a little dog This 
distracted him, and although the audience be 
came impatient for him to begin, he would not 
do so until the dog was removed. It was the 
then Princess of Wales, now Queen of England. 
who, seeing how the artist was annoyed, carried 
the animal out of the room with her own hands 
Then, when quiet was restored, Godowsky played 
This episode was commented on by the daily 
papers next day. 

After completing his 
America, and resided in New York and Chicago 
This was a period of 
Dur 


tours 


The pro 


hes 


studies, he returned to 


for a number of years 
earnest study and phenomenal development 
ing this time he made extensive concert 
through the United States and Canada, appear 


ing with all the leading orchestral societies and 
musical clubs. 
In 1900 he decided to settle in Berlin. This 


was a wise move on his part, for the world’s 
music center is the only legitimate field of activ 
ity for an artist of his caliber. 


I was present at that first memorable con 

cert of his in this city, on December 6, 1900, 

and I shall never forget the unparalleled enthu 
siasm that his playing aroused. His fame had pre 
ceded him, and Beethoven Hall was crowded with 


an audience made up chiefly of pianists. He played 
the Brahms D minor, and the Tschaikowsky B flat minor 
nine of his Chopin arrangements and his elab- 


And how he 


concertos ; 
oration of Weber’s “Invitation to the Dance.” 





Gopowsky ComPposina 














played! Naturally the interest was centered chiefly in his 
Chopin studies, and while he was playing them the audience 
was actually spellbound. And what applause after each 
study! He was obliged to repeat nearly every one of them. 
Godowsky did things on the piano that evening that had 
never been heard before in this piano ridden town. A more 
critical audience probably never assembled to hear a pian- 
ist. For this very reason, because he played to a “parterre” 
of connoisseurs, was his success all the greater. It was an 
audience that realized full well what was being done on the 
instrument. The next morning, all Berlin was ringing with 
Godowsky’s name; the newspapers came out with columns 
of eulogies, and the public was wild over him. Godowsky’s 
fame in Europe was established, and it has steadily grown 
ever since. How great the demand for him on the Con 
tinent is may be realized from the fact that he is already 
engaged for more than seventy concerts for the coming 
season, notwithstanding the fact that he is one of the high 
est priced of living instrumentalists. 

This big little man is one of the most modest artists I 
ever met. He is wholly free from conceit, pretensions and 
airs, and is naturalness and simplicity personified. No 
artist could come out onto the stage in a more simple or 
unaffected manner than he does, and yet directly he touches 
the piano, the force of his personality is felt. He is a man 
of rare sympathy and genial disposition, and I do not be 
lieve he has an enemy in the world. 

A word more concerning his fifty arrangements of the 
twenty-seven Chopin studies, also of works by Henselt, 
Weber, Schubert and others. It was during his American 
sojourn that Godowsky hit new and 
devices that led to his studies based upon the original com- 
positions of these composers. In 1893, while trying to play 
chromatic thirds without using the thumb two white 
he found a new and simple way of 
He applied this discov- 


upon combinations 


on 
keys in succession, 
securing the desired legato effects 
ery to the Chopin study in thirds, and was so satisfied with 
the result that he arranged it for the left hand alone, and 
after considerable practice, came to the conclusion that this 
neglected member was capable of far greater development. 
As only a few of the original Chopin studies were written 
with a view to developing the left hand, he arranged six 
of them for the left hand alone, and a study of these, as 
De Pachmann, Hofmann and other great pianists have 
testified, increase its capabilities to an astonishing degree 
Several composers have now followed Godowsky's exam 
the Russian composers, Felix Blumen 
have written sets of 


ple. For instance, 
feld and the gifted young Scriabine, 
etudes for the left hand alone. Godowsky considers Scria- 
bine one of the greatest living composers for the piano, 
and he will play these studies, as well as other works from 
his pen, at his first recital here next month. Writers for 
the piano are sure to be influenced by Godowsky more 
and more as time goes on. 

His own method is as follows: 
study, and retaining the outline only, adds variations of his 
own, thus making of it another composition; or he com- 
bines two or three themes in one piece. In his latest work 
of this kind, an arrangement of Strauss’ well known waltz, 
“Kiinstlerleben,” he has combined and interwoven three 
themes with wonderful skill. With his earlier arrangement 
of the “Blue Danube” waltz he created a sensation all over 
Europe. His left hand being fully equal to his right, the 
opportunities for richer harmonic and polyphonic treatment 
are immeasurably increased By this intermingling of 
different melodies, he secures strikingly beautiful and novel 
effects. It is very difficult, of course, to bring out al! the 
voices with different dynamic force and individual ex 
pressiveness and to make the pedaling clear, but a mastery 
of all these intricacies means a greater command over the 


He takes the original 
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Ray 


instrument and over the means of expression, and hence a 


following 


step in advance. To modern ears, capable of 
the orchestral intricacies of Richard Strauss’ scores, these 
subtle Godowsky complications are a delight. Lately Go 


ancient masters 


Schu 


dowsky has made exhaustive studies of the 
Dandrieu, Loreilly 
of his elab 


brought out 


such as Rameau, Lully, Corelli, 


bert, Graun, etc., and has completed a number 
orations of their works, 


of Berlin 


still a y 


which are about to be 
by Schlesinger, 
thirty-six 


difh 


Godowsky is ung man, being only 


years old, and as his powers are ever increasing, it is 


cult to predict to what heights he may yet ascend 


“Salome” will be 


Bellincioni 


given in Turin on December 


title role 


Strauss’ 


20, with Gemma in the 
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Jean S. Sinclair's Classes. 


Jean S. Sinclair has opened her studio, 853 Carnegie 
Hall, and throughout the season she will have special 
classes in theory and ear training for piano and vocal 
students. M Sinclair is at her studio Wednesdays and 


Saturdays from 9 a Che course in theory 


consists of introductory lectures on sound The course in 
eay traming w ll include practical, systematic dictation ex 
ercises in melody, harmony and Miss Sinclair's 


rhythm 


residence at at 564 Hanc« 


ished 
premiere at ( ol 


dertaken to 


cello con 


Fried 


Prof. Friedrich Gernsheim has fi a new 
} 


certo which will have it yne, where 


rich Grutzmacher has ut play it 

SOPRANO 
Wercester Festival, 1006 
6 East 16th Street, Hew York 


oe at me 5108 
Morningside 
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Steinway, Hall, New York 


Direction: J. E. FRANCKE 


DRAMATIC SOPRANO 


MUSICALES, ORATORIO, OPERA 
CONCERT, SONG RECITALS 
Soloist with Walter Damrosch 


Teur United States and Canada Forty Parsttei 
Concerte 





MAX DECSI 


VOICE SPECIALIST 


1213 CARNEGIE HALL 
NEW YORK CITY 


















Shotwell. Piper 


Soprano 


Available 


Mme. 


Mr. Kaley Cole 


Tenor 


November 26th, to 


December 8th, 
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rele Quartette 








yy Cave-Cole 


©Ccom panist 


and March Ist to 15th 


Direction Loudon Charlton 
Carnegie Hall, New York 








_ Cycle’ 
“Persian Garden’ 

“The 
Quest” 









Mr. Francis Rogers 
Baritone 


Mme. Kathanne t nk 
Contraito 











BOUTON 


The Greatest American Mezzo-Soprano 


RECITALS, ORATORIO, CONCERT 
RE-ENGAGED, WORCESTER PESTIVAL, 1906 
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ABOUT ARTISTS AND TEACHERS. 


Paterson, N. J., is congratulating itself over the coming 
of Mme. Schumann-Heink, the popular prima donna. The 
singer is now a resident of Passaic County. Her villa 
on the mountains at Singac, near Pater- 
a beautiful spot, and since the famous singer 
members of her family took up their residence 
there the villa has rivaled in interest the beauties of 
Lambert Castle across the-way. The whole souled welcome 
to Mme. Schumann-Heink by the Arions of Paterson will 
forever be treasured by the artist with other fond recollec- 


stands up 


son. It is 


and 


tions 
= & 

The Orpheus Singing Society is one of the progressive 
musical clubs of Paterson. The conductor, C. Mortimer 
Wiske, is an organist and pianist, and esteemed as a musi- 
cian of earnest purpose. 

fi & 

With a population of 145,000, now the third city in the 
Garden State, Paterson supports thirty-five church choirs, 
with paid singers, and as many more where the musical 
conditions need improving. There are twenty-four schools, 
under the supervision of D. H. Snyder, advancing in mu- 


sical lines. All speak in praise of the former superviscr, 


Mr. Twitchell, now principal of School No. 12 
Miss Barber is perhaps the highest priced soprano in 


Paterson. She sings at St. Paul’s Church, where Senator 
Wood McKee is the daritone and J. G. Zabriskie is organ- 


ist and choirmaster. Mr. Zabriskie is a pianist as well, and 


a composer. He has just completed the score of a new 
opera 
tt 
Frederick Parker and Thomas Delaney are two popular 
tenors. Mrs. George Sand and Miss Post are among the 
leading contraltos. W. Lake Borland is a favorite basso. 


Arthur 
Messrs. 


Walraven, and Dankerley, cor- 
are two others of high Kaltenbach, 


among other names frequently 


Joseph violinist, 


netist, repute 
Davis and Grimshaw are 
heard in the musical circles of Paterson. 
 & 

Sans Souci is in New York for 
two, to beginning an extended tour in organ re- 
citals through the South and Southwest. Friday afternoon 
of last week Miss Sans Souci played the piano accompani- 
a group of her songs at the studios of Louise 


Gertrude a month or 


previous 


ments tor 








Finkel. The singer was Miss Bell, a pupil of the Finkel 
School. Florence H. Pratt, a pupil of Leschetizky in 
Vienna, and of Kruse in Leipsic, is the regular accompanist 
at the Finkel studios. 

eS & 

Helen Darling, from the Finkel studios, is engaged for a 
tour with “The Rollicking Girl,” which is to open in Utica. 
Miss Beiderhase, who has taught physical culture and danc- 
ing in several colleges, and is now employed at the Wad- 
leigh High School, New York, is giving some attention to 
vocal work at the Finkel School. Other school musicians 
who have been benefited likewise in the same studios are 
Myra Mathews, teaching in the schools of Orange, and 
Miss Dowden, of New York. Miss Finkel has studied with 
some of the best masters in Europe, and she has “coached” 
with a number of orchestral conductors here and abroad 

eS 

Estelle Rose, a handsome girl, a contralto pupil of Laura 
FE. Morrill, is preparing herself as a singer of ballads and 
oratorio. Miss Rose would make a valuable addition to 
some choir by her voice, presence and sympathetic musical 
qualities, legacies of her German musical descent. 


Se = 


Purdon Robinson is singing in church and teaching op- 

era, oratorio and songs. 
 & 

Elizabeth Patterson is busy at her new studio, on West 
Eighty-fourth street. Having made an exhaustive study 
of the historical devclopment of European music schools, 
Miss Patterson is prepared to do much instructive work in 
and out of the studio. Frederick Hathaway is Miss Patter- 
son's manager. The address is 14 West Eighty-fourth 
street. 


eS <= 


Clara Drew, the contralto, now in Washington, D. C., 
and engaged as a member of the faculty of the Washing 
ton College of Music, has been singing in Paris and look- 
ing up attractive music for use this season. Miss Drew 
sang in Boston on September 25. Monday of last week she 
arrived in Washington and at once resumed her duties in 
school and studio. 


ce se 


Georgia E. Miller, of the Virgil Piano School, in Wash 
ington, has taken permanently the studios at 1329 F street. 


During the autumn and winter Miss Miller will give a 





series of recitals and many valuable lessons in music study 
Her school is not merely a studio of technic 
Ee = 
Alice McGregor, the soprano, now at 66 Lyndhurst street, 
Dorchester, Mass., will be available for concert and church 
choir engagements this season 
ee 
Luther Conradi, the pianist, of Baltimore, has removed 
from the Monumental City to 1529 Spruce street, Phil 
phia. Mr. Conradi will teach and in addition, 
he will have charge of the piano department at the Baldwir 
School, Pa s 


adel 


give recitals, 


at Bryn Mawr 


Great Advancement in School Music. 


list of studic 
in Ps N. Y 


This school 


attention of musicians is called to the 


The 
pursued at the Crane Normal Institute, ytsdam, 
is 


interest of the proper education of men and 


mentioned in an article on another page. 
wholly in the 
women to be teachers, supervisors and directors of music 
in the public schools. The 
the standard of culture being reached for by our 


musicians. 


outline referred to represents 


‘ ' 
school 


Mrs. Barnes Woods’ Pupil Engaged by Savage. 

Leona Watson, a pupil of Zilpha Barnes Wood, has been 
engaged by Henry W. Savage to sing the part of Milka in 
“The Student King,” the new opera by De Koven. Miss 


Watson is also the understudy of Mlle. Abarbanell, the 
prima donna of the company 

Laura Crawford, the organist and choirmaster of the 
Congregational Church at Westfield, N. J., has returned 
to her New York residence, 131 Manhattan avenue. Dur- 


entertained a 
n-by-the-Sea 


Crawford 
Av 


ing the summer Mr. and Mrs. 
number of guests at their new cottage at 


A new comic opera, “Mirandolina,” by Bernhard Scholz 


will be produced soon in Darmst adt. 


Hirens Vocal Studio 


305 FIFTH AVENUE, NEW YORK CITY, N. Y. 


Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 


Send 12c. tor ** MY VOCAL METHOD” 











wrt JOSEFFY 





For Concerts and Lessons 
Aooress Letrer Box 38, 
NORTH TARRYTOWN. N. Y. 





LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 
Teacher of Blanche Duffield, Coloratura Sepvens, Sousa’s Band 
several seasons, Herbert Orchestral Concerts, etc.; Marie a 

Soprano, Metropolitan Grand Opera Co., Italian Grand Opera, Ital 
Marie Louise Gehle, Contralto; Clara M. Hammer, en 

ano, National Grand. Opera os nione i F 

lanoix, Coloratura Soprano; u Tompkins, Soprano; 4 
Miller Basso; Edward 4 W. Gray, ‘Tenor (Old F ‘i Sr 
Chure Ms Assunta De Rosa, Co oratura Cir teac of 
Bessie Abott, Soprano), Metropolitan Grand Opera Co., Grand Op 
era, Paria, etc., and many other successful singers. 


Studio: 136 FIPTH AVENUB, NEW YORK CITY. 


Rew Dork College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 


Private instruction in Ss .. Viol Cello and al! 
tonnes of Game tec teal tania 3 ~ pe A 


SPECIAL pee ge MENT POR BEGINNERS. 


All instrumental and vocal students receive in 
POM a Bd my Ee Ngee playing and 


free ission to concerts, 
Students received daily. ee sent on application. 





Sixth Season tn New York alter October i 


METHOD OF 


MANUEL GARCIA 


From Production to Interpretation Taught 
by His Pupil 


HERMANN K | FIN 


PRIVATE LESSONS DAILY 





Classes of Grouped Voices (Special Terms) 
Twice Weekly 





Studio: 154 West 77th Street NEW YORK 


OSCAR SAENGER 


VOCAL INSTRUCTION 

Teacher of Mme. Josep phine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Marie Rappold, soprano, Conried Grand Opera 
Co.; - one {acereen, soprano, Grand Opera, Graz, Austria; 
Mme. yo soprano, Grand Opera, Italy; Leon Rains, 
basso, Hd al a House, Dresden, Comenys oseph Baernstein- 
Regneas, Grand Opera, Gormene; Alien C. Hinckley, basso. 
Grand Opera, "Hamburg, German athleen Howard, contralto, 
Grand Opera, Metz, rmany; Elizabeth D. Leonard, contralto; 
May Bowman, contoaes Hildegard Hoffmann- Huss, soprano; 
Elsa Marshall, Pon Alice Merritt- Cochran, soprano; Grace 
Longley, soprano; 4 Stoddart, soprano; Elizabeth Blamere, 80- 
wrano; Millie Pottgi bmg John Young, tenor; George 

urphy, tenor; Walden > — baritone; Henri & Scott, basso. 
Telephone: 3669 Plaza. Studio: 51 East 64th St, New York 

W Ill Resume Teaching September i7th 





2 Announces opening his 
oO Studio in Florence, 
& Italy — Spring, 1907. 
E Opera and Drawingroom 


(The Renowned Baritone) Address for particulars 
489 FIFTH AVENUE 





Teacher of Georg Fergusson, Shanna Cumning, Cari Dufft. 


Bass - Baritone 
Recitals and 
Oratorio 


ONTEORA CLUB 
Tannersville, N. Y. 
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MORREY 


PIANIST 


Rona 2-82 





For dates and terms 


address care of 


WOMEN’S MUSIC CLUB 
Columbus, Obie 











ALEXANDER PETSCHNIKOFF 


RUSSIA’S GREATEST VIOLINIST 


Beginning November, 1906 


Management: HENRY WOLFSOGN, 131 East 17th Street 
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VOICE MASTERY AND THE VOCAL GIFT. 


Short Talks on Voice Mastery by Dr. B. Frank 
Walters, Jr., Given in Connection With 
Vocal Recitals by His Students. 

( Continued.) 
When the successful pupils of such teachers are presented 
could be 


to the public, a question that legitimately asked 


differ from what were 


what defects and difficulties 


is: “How do thes voices they 


studio 
changes 


] th 


direct result of the 


when received into the 


existed then and what for the better have beer 


made as a exercises prescribed?” | 
/ 
good 


the studi 


won't tell you what I believe be the proportion of 


singers who were good when they first went 


but I do want to say that the fact of presenting go 

to the pul ic 1 n é dence w 

were made good | lving that 

talks on Voice Mastery I expect to say a 
be denied, but | 

statements. A good 


attention to the 


hatever that they 


singers 


by stu with particular teacher 


In these good 


deal that will am going to present som« 


evidence in support i my Start in 


this direction will be to call work don 


with some of my pupils and to have them demonstrate 


before you some abilities that they themselves will tell you 
they did not possess when they began study with me 

I will ask Mrs top line, 
clef, to the f 3,» 


to have 


to sing the scale from f 
..¢., above high ¢. 
that high f above 
the f below the 


treble above 
Now I going 
high ¢ at sing 
treble staff - S 


I think you will ag hat 


am her start on 


| down three octaves, to 


Mrs is 


a soprano, and began training with me 


could not sing a g space ¢, and anything above 


out of the question. She thought was a cor 


it was 


tralto, and in fact sang contralto, because she couldn't 


high enough for soprano. She had the usual “break’ 


tween the “chest” and “mediu 


What did 


in her case I 


voices 
my knowledge l 
to do 
upper voice cementec 
throughout 
This is an 
can be done whe 
the fact is tha 


or ¢ above | igh 


extrem 


may be trained to do j 
ask M 


will si 


I will now 
high ¢c. She 


omni 


low g of the contralto, below the staff, and then on down 
to the ¢ below. * * * 

Miss 
middle c—below the staff—to the c 
wtave above highc. * * * 


If you have ever taken the trouble to notice 


—— will now sing a scale of three octaves, from 


in altissimo, i.e., one 


children at play, calling or screaming, sot 
I think I may the 


some 


high tones say that 


I myself sang 


Miss 


and girls sound them at 


in altissimo and higher, easily 


has retained this faculty from 


did 


that there 


Yaw the same thing, am 


will be found hundreds 


ained 


1s Or phenom 


hem Certan 


in after 


hese very hig! 
ior 


ut a knowledg: 


it poss ble 
limited 


almost 


soprano 1s 

the singer be content w 

her 
And 


tenor and bass voices as 


this is true contralt 
1 whether 
mpass, sality | 


Mr 


particularly 


power 
came to 
with 
with any ease 
f the baritone 


a very limite d 


} 


now present 


rule don’t care t 


th line) and consider 
ask Mis 


one octave below 


j , - or fil 
the staff) good. | 
ing the middle to ti 
Now I will ask her 


oprano high ¢ S} As 


ineé 


hel 


DClOw very will 


trom 








WITHER 


SPOON, 


came to me; in fact she could hardly sing a fourth space 
her 


‘ and bet ween 


she had a very pronounced “break” 


‘medium” and “chest” voices, they are usually 
called. © ° & 


I am not trying to claim a monopoly of knowledge on 
these subjects, but to point out the foolishness of accept 


ing such vocal limitation nevitable, not 
ve remedied. Out upon such ; of singing! Study 
voice production at lear la which 


irom al 


and 
nstruc 


} 


have succeeded and 


these talks must be t a time go 
f Voice cho #t shall have t 
The 


- , 
Physiology « 


this and other pon or ther on 


I want yor now, 
preci 


growtl 


“BA Ss. 
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HENRY WOLFSON 
121 Bast (7th Street, New Verk. 
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149 Bast 63d Street, 
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WISCONSIN CONSERVATORY OF MUSIC 


Cerner Milwaukes and Mason Sts., Milwaukee, Wis. 

One of the leading conservatories in the West. Experienced 
teachers and artists widely known give instruction in all branches of 
the c te Conservatory curriculum, Vocal and Instrumental, in- 
cludi iano, Organ, Viclin and all the Orchestral Instruments. 
Also Oratory and Normal Course in Public School Music. Cata- 
logue sent free on application. 
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SOPRANO 
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Leon MARX 


VIOLINIST. 
ADDRESS 


Orchestra Halli, Chicage 





A Practical Course of Instruction in Scientific 
Breathing and Voice Production 
A series of short Lectures and Exercises, with ample Direction, in Fifteen Separate Parts, by Tuzopore A 


Watterson, Assuring the Perfect Alignment and Equilibrium of the Body, Control of the Nerve Centers and 
Development of Will Power—The Center of Gravity of Mental and Physical Equipoise, Command of the 


Greatest Facility of the Breathing, Mus.ular Freedom and Diaphragmatic Balance. 
1465 Franklin Avenue, Columbus, Ohio 


THEODORE A. WATTERSON - 


Address, 





WILLIAM NELSON BURRITT 


Auther of “A Process 
of Vecal Study 

634 CARNEGIE HALL 
SEW TORE 





ALICE MERRITT-COCHRAN, 


Telephone: 2305 J Bedford. 


SOPRANO 


S East 16th Street. NEW YORK 








ALEXANDER LAMBERT 


792 Lexington Avenue, New York 


Will Resume Inetruction October iat 


Theodore Habeimann’s Operatic Schoo 


157 Weet 49th Street, NEW YORK 
a ee 


WOLLE, 


Address ORGANIST. 
THE WOLTSOEN MUSICAL BUREAU, 131 East 17 St, New York 


WALTER L. BOGERT 


University Bxteasieon Lecturer on Mast 
MUSICAL, DIRECTOR 


Conducter of Millbveck (HM. Y.) Choral Society, and Fi 
Te. > Chore Bockeew: oy ae 








4. 


| Address: 72 Lawrence St., Flushing, N. Y. City 
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N 
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Famous Celtic Soprano 
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FOREMOST EXPONENT 


IRISH BALLADS 


Direction: BURTON COLLVER, 221 Woodward Avenue, Detroit, Mich. 
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-MUSIC IN THE FAR NORTHWEST. 


Sroxanz, Wash., October 1, 1906. 


Spokane is to have a string orchestra under the direc- 
tion of Hans Dressel, recently from Detroit. Mr. Dressel 
says that he can find plenty of violinists in Spokane, but 
he is having some difficulty to secure viola and double 
bass players. As the new orchestra makes progress, Mr. 
Dressel hopes to enlarge the personnel and scope by en- 
gaging players of the wind instruments from the profes- 
sionals in the city. 

ce & 

Fugene Bernstein, pianist, and Alexander Saslavsky, 
violinist, two musicians from New York, who have passed 
the sumer in Spokane, gave a farewell concert Septem- 
ber 25, et Masonic Temple, assisted by Hans Dressel, ’cel- 
list. The artists united in a performance of Arensky’s 
trio, and the other numbers on the program were by 
Dvorak and Beethoven. Saslavsky, who is the concert- 
meister of the Russian Symphony Society, of New York, 
was the soloist at the recent concert of the Harmonie 
Singing Society, at Turner Hall. 

tt 

The Wagner Club, of Spokane, gave a chamber music 
concert at the Masonic Temple on Monday of this week. 
Messrs. Bernstein, Saslavsky and Dressel played the Schu- 
bert trio, op. 100, for piano, violin and ’cello. Mr. Dres- 
sel played solo numbers by Schumann and Popper, and 
Mr. Saslavsky played, as a violin solo, “The Melancholy 
Serenade,” by Tschaikowsky. Mr. Bernstein’s piano solos 
included the Mendelssohn fantasy, op. 28, and Rubinstein’s 
toceata etude. The three artists closed the concert with a 
performance of Mendelssohn’s trio, op. 49. 


tt 
Francis J. Walker has organized a large chorus in 
Spokane. 
f & 


Louise Keene has been engaged at Brunot Hall to as- 


sume charge of the vocal music. Mrs. Keene has studied 





with Marchesi, in Paris, and with teachers in Germany 
and Italy. 
e =e 

Mrs. F. J. Whaley gave a musicale recently for Beatrice 
Deitrick, who has returned to Spokane from Paris, France, 
where she studied under Madame Marchesi. Mrs. Deitrick 
sang a group of French, Scotch, Italian and English songs. 

es & 

Franz Mueller, of Spokane, has just finished a comic 
opera, called “A London Heiress,” which will be produced 
during the Christmas holidays. The book is by Reginald 
F. Mead, who collaborated with Mueller in “The White 
Fawn.” 

se & 

Arthur Frazer, pianist and organist, has returned from 
two years’ study in Europe, and has located in Spokane. 
He has been at the head of the piano instruction depart- 
ment at the University of Oregon for five years, and even 
before his study in Germany was regarded as one of the 
most accomplished musicians in the Nortliwest. 

ce = 

Spokane musicians have been invited to take part in the 
next May Festival to be held at Bellingham. A letter from 
Montgomery Lynch, secretary of the festival organization, 
says that the concerts are to continue for three days, and 
that the clubs from Seattle, Tacoma, Portland, Everett, 
Vancouver, Victoria and Walla Walla are to attend. 

se & 

C. E. Grissen, violinist, who has lately returned from 
studies in Berlin and Stuttgart, where he worked with 
Joachim Hollaender and Singer, has come to Spokane to 
teach and to do concert work. 

eS & 

Gertrude Thompson Hubler has returned from Berlin, 
Germany, where she studied under Georg Fergusson, com- 
pleting her musical course a short time ago. She has a 
high soprano voice of quality and range. 

eS & m 
Dr. R. A. Heritage, of Spokane, has become dean of the 





college of music of Willamette University, at Salem, Ore., 
where he will devote his time to teaching the literature 
of music, yoice culture and harmony. Dr. Heritage was 
connected with the Willamette University three years be- 
fore coming to Spokane eight years ago. During the time 
be was in Spokane he organized and conducted the Spokane 
Musical College, also organized and conducted the large 
chorus choir of the First Methodist Church, and the Spo- 
kane Choral Club, which gave “The Creation,” and other 
works. Dr. Heritage will organize a chorus of 1,000 voices 
to sing at the Chautauqua at Gladstone Park, near Port- 
land, next year. - 





Organists’ Salaries. 
Trenton, Tenn., September 26, 
To The Musical Courier: 
Will you please answer, through your paper, what sala- 
ries organists receive in New York City? 
ADA 
Their salaries vary, not necessarily in proportion to their 
ability, but according to the size and wealth of the church 
at which they are engaged. In this respect New York 
does not differ from any other community. There 
church positions in this city which pay as little as $400 
per year, and from that figure the salaries range to almost 
$4,000. There is no organists’ union to set a standard 
price; the committee of the church usually does that arbi 
trarily, without regard to what is paid elsewhere 


1906. 


Harwoop 





are 





Martin Re-engaged for Pittsburg. 

Frederic Martin has been re-engaged by the Mozart 
Club, of Pittsburg, for November 15, when Verdi’s “Man- 
zoni Requiem” is to be sung. Last year he was the bass 
soloist for this club in “The Messiah,” and this re-engage- 
ment is the direct outcome of his success 

Zichy’s “Nemo,” translated from the Hungarian, has been 
acquired by the Breslau Opera. 
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Caruso has been made an “Imperial and Royal singer to the 
Court of Austria-Hungary.” Anything in it? 
——__ e——_ 
THE season opened on Monday evening with Leoncavallo’s 
concert at Carnegie Hall. Aprés lui, le deluge. 
e—_— 
Tue Hammerstein opera opening will be postponed from 
November 17, as originally announced, to December 3. 


Y 














Ir is time to worry where you will spend your vacation next 
summer, The end of the musical season now is only 202 days 
distant. 








e 

Tue New York Times alludes to the coming season as “the 
most brilliant chapter in the annals of American music.” Better 
wait and see. 

aieieilipincmes 

Upton Sincviair, the author of “The Jungle,” intends to play 
the role of the violinist in the dramatized version of that novel. 
Will it be canned music? 
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THERE was a young lady of Leyden, 
Who detested sonatas by Haydn; 
Her other strange fad 
Was equally sad, 
For she doted on essays by Dryden. 





A CABLEGRAM from Berlin reports the colossal success of 
Rudolph Ganz, who played Emil Paur’s piano concerto in the 
German capital on Saturday evening, under the direction of the 
composer. The cablegram adds: “Innumerable recalls for player 
and conductor-composer. Audience and critics alike boundlessl) 
enthusiastic.” 





< 


A Musica. Courter telegram from Boston says: “At in 
creased prices, the preliminary sale of season tickets for the home 
concerts of the Boston Symphony Orchestra has been by far the 
largest in the history of the organization.” It appears, then, that 
the most helpful thing Gericke ever did for the Boston Symphony 
Orchestra was to leave it. 





HerRMANN KLEIN is coaching Savage's “Madam Butterfly” 
company in English pronunciation. It will be remembered that 
he did the same work for “Parsifal” in the vernacular, on which 
occasion it was remarked by several experts that “the foreigners 
coached by Klein sang better English than the singers in the same 
company who were born here.” It is a strange thing that so many 
American vocalists invent a new language the moment they arc 
called upon to sing in their own. 

Tue New York Philharmonic concerts will be sixteen in 
number this season, eight on Friday afternoons and eight on Sat 
urday evenings, as follows: November 16 and 17, November 30 
and December 1, December 21 and 22, January 4 and 5, February 
8 and 9, March 1 and 2, and March 15 and 16. The soloists so 
far announced are Josef Lhévinne, Maud Powell, Alois Burg 
staller (!), Ossip Gabrilowitsch and Hugo Heermann. The Phi! 
harmonic Society will drop the foolish name “public rehearsal” 
for its afternoon concerts, a reform which THe MusicaL CouRIER 
suggested many years ago. 

Susan SrroneG, the erstwhile opera singer, is reported to 
have opened a laundry in London for lingerie de luxe. She told 
an interviewer that grand opera singing does not pay, because 
“so many wires must be pulled that a grand opera salary is earned 
by hard work. I asked myself, Why spend it all in getting en- 
gagements?” THe Musicat Courter has warned American girls 
time and again not to be misled into following an operatic career 
with its false glamor. The case of Miss Strong should be con- 
vincing proof that it is but a short cry from Wagner to the 
washtub. 

es 

Ir reform parties can succeed in politics, why not start a 
reform party in music? It is started herewith. Let us begin in 
New York and reform the “star” opera, the “scratch” symphony 
orchestras, the bad entr’acte music at the theaters, the poor prices 
paid to music teachers, the dishonest music criticism, the degrada 
tion of art into business, the parochialism of our audiences, the 
ignorance of the critics, the public indifference toward American 
musicians, the— whew! let us pause for breath after we have 
accomplished that much. Hooray for Reform—with a capital R! 
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FORTY-NINTH WORCESTER FESTIVAL. 


Held at Mechanic's Hall, Worcester, Mass., October 3, 4, 5, 1906—Greatest Success in the History of the In- 
stitution —Fine Singers and Fine Performances—Triumph of American Artists—Record-breaKing Attendance. 


Worcester, Mass., October 3, 4, 5, 1906 
FESTIVAL ARTISTS FOR 1906. 
Sopranos. 

Viola Waterhouse 
Parkina 


Louise Ormsby 
Margaret C. Rabold Elizabeth 
CoNnTRALTOS. 
Grace Preston Naylor 
Louise Homer 
TENORS 
Paul C. W 
BARITONE 
Emilio De Gogorza 
Bassos 
Frederic 
VIOLINISTS. 
Bessie Bell Collier 
PIANIST 
Olga Samaroff 
Albert W 
Arthur J. Bassett, 
400 voices 


Grace Munson. 
Isabelle Bouton, 
Dufault 


Daniel Beddoe. 


Tom Daniel. Martin 


limothée Adamowski 


Snow, Organist 
Accompanist 
Chorus, Boston Symphony Orchestra, 60 
players 

FIRST CONCERT, WEDNESDAY EVENING, OCTO 
BER 3 

Wallace Goodrich 

Oratorio 


Conductor 


Overture to the “Occasional 
and 
“ISRAEL IN EGYPT,” 

Friepeicn HANDE! 

Rabold, Viola Waterhouse 
Munson 
Paul Dufauit 


Tom Daniel 


GEORGE 
Sopranos Margaret C 
Contralto Grace 
Tenor 
Martin, 


AFTERNOON, 


Frederic 
CONCERT, THURSDAY 
OCTOBER 4 
Im Fruhling 


Dasses 


SECOND 


Goldsmith 
Bizet 


Overture, 
Aria (Les Pécheurs de 
Mrs 


Variations on an 


Perles ) 

Rabold 

Original Theme, 
Frederick A. Stock 

Saint-Saens 


Symphonic 


No. 3, in B minor, for Violin 


Concerto, 
limothée Adamowski 


Symphony, No. 4, in D minor Schumann 


Franz Kneisel 


EVENING, OCTO- 


Conductor 


THURSDAY 
BER 4 
Conductor : Goodrich 
“SONG OF DESTINY” 

(After Friedrich Héderlein.) 

For Chorus and Orchestra 
Jonannes BrauMs 
“REQUIEM” 

(Composed in Memory of Alessandro Manzoni.) 
For Four Solo Voices, Chorus and Orchestra 

Givuserre Vexpi 


THIRD CONCERT, 


Louise Ormsby 
Isabelle Bouton 

Daniel Beddoe 
Frederic Martin 


AFTERNOON, OC- 


soprano 

Contralto 
Tenor 
Bass 


FOURTH FRIDAY 
rOBER 5 
Sympheny No. 7, in C major.... : 
Aria, O Mio Fernando (La Favorita) 
Mrs. Naylor 
Concerto No. 4, in D minor, for piano 
Olga Samaroff 
The Beautiful Alda and The Saracens, two fragments 
from The Song of Roland MacDowell 
Conductor 
FIFTH CONCERT, FRIDAY EVENING, OCTOBER 5 
Weber 


Ponchielli 


CONCERT, 


Schubert 
Donizetti 


Rubinstein 


Kneisel 


Overture to Euryanthe. 
Aria, Cielo e mar (La Giaconda) 
Mr. Beddoe 
Introduction and Rondo Capriccioso for violin 
Bessie Bell Collier 
Aria, O Prétres de Baal (Le Prophéte). 
Madame Homer 
Peer Gynt Suite for orchestra 
Aria, Honor and Arms (Samson) 
Mr. Daniel 
Chorale from Part II of the Christmas 
Break Forth, O Beauteous Heavenly Light 
Aria, Mad Scene (Lucia).. ved 
Mile. Parkina. 


Saint-Saéns 
Meyerbeer 


Grieg 
Handel 


Oratorio, 
Bach 
Charpentier 


Chanson de matin, for orchestra Elgar 


Prologue ( Pagliacci) Leoncavallo 


Mr. Gogorza 
Rienzi Wagner 


Conductors 


Overture to 


Kneisel 


extraordinarily good artists, 


Goodrich and 

Splendid programs, 
records in attendance and enthusiasm, and glorious 
that the 


Festival memorable, and will 


weather were the salient features made 
forty-ninth Worcester 
cause it to’ linger long and gratefully in the memory 

On the eve of its semi-centennial celebration, this 
oldest of all annual Music Festivals might have been 
expected to take a breathing spell, as it were, before 
that gala event, and to conserve both its energy and 
its money by limiting the scope of its concerts this 
vear. But that is not the way Worcester does things, 
it is not the way Worcester raised itself from the 
obscurity of a mere manufacturing settlement to the 
dignity of being the second largest city in Massa 
chusetts, and an educational center, the seat of Clark 
University, Holy Cross College, Polytechnical Insti 
tute, three high schools, a State Normal School and 
two military academies. Some of the other things 
of which Worcester is proud are its ten public parks, 
its library—not donated by Carnegie—containing 
1 39,000 volumes, the classical architecture of its pub 
lic buildings, and its art museum, endowed with 
$3,000,000, the fourth richest institution of the kind 
in America. And in the year 1800 Worcester had 
only 2,400 inhabitants! 

The foregoing facts, extraneous as they may ap 
pear to be to the main subject of this writing, never 
theless form the best possible answer to the question 
often asked in other localities : “Why should Worces 
ter have a music festival ?” 

The only period during which the festival was no 
justified began the the 


century, when the frivolous management which then 


toward end of nineteenth 


came into control sacrificed art to sensationalism and 
inaugurated the vicious “star” system, by means of 
which a few great names in the operatic world were 
expected to take the place of serious endeavor and 
legitimate musical achievement. At first the plan 
seemed to succeed and large audtences flocked to the 
satisfy their demand for 


festivals, not in order to 


real music, but simply and solely for the purpose of 


gazing at close range upon the “stars” who had been 
made notorious by the naive puffing of the publi 
prints all over the country. But in Worcester, as 


elsewhere, the “star” system proved to be its own 
undoing. The supply of great names gave out, the 
pace could not be kept up, and there was left nothing 
new to offer festival patrons in the shape of sensa 
The 
public curiosity had been glutted, and the people of 
Worcester sat back to count the cost and to estimate 


the artistic benefit of its period of festival orgies. 


tionalism and meretricious surface display 


New England conservatism came to the rescue, and 


the folly of the extravagant “star” system was real 
ized by the sensible element in the managing com 
mittee. There were heated times in that body, so 
history tells, but a compromise was finally effected, 
by means of which the number of “stars” was great 
ly reduced and the reckless expenditures for enter 
tainment and advertising were considerably cur 
tailed. 

As was to be foreseen, a reaction on the part of 
the public set in, and the “half a loaf” policy proved 
to be a disastrous failure. For several years the 
festival lost all its powers of attraction, and in sone 
quarters the demand grew loud for a complete aban- 
donment of the institution. 


Then it was that Tue Musicat Courter sent a 


special correspondent to Worcester, with instructions 
to make a thorough study of the reasons for the dk 
cline of the festival, and to recommend such changes 
as would place it permanently on a popular and pay 
ing basis, and restore the conditions that existed be 
fore the “stars” began to shed their baleful luster 
over Worcester 

lure Musica Courter’s advice was very much 
to the point and consisted of these suggestions: (1) 
Cut down the extravagant expenditures for enter 
tainment and advertising; (2) put out the “stars 
engage (4) 


large the chorus and regard it as the main attra 


(3) \merican artists ; improve and en 


tion; (5) make the Worcester Festival a festival for 


Worcester, with no thought of attracting visitors 


trom outside; (6) endeavor to give good perform 


ances with capable artists, and let the opinion of 


Boston and New York critics go hang; (7) change 
the committee 
Suffice it 


board 


not the festival 
MuSICAI 


sugyestions 


to say that whether or 
 OURIER 
was fol 
Worces 


inter 


the 


will allow credit to Try 


nevertheless every one of its 


lowed to the letter, with the result that the 
ter Festival at once took on a new lease of life. 
the undertaking revived as if by 


the 


est in magic 


standard of performances rose almost incon 
ceivably high, and the receipts of the association in 
until this write it large 

THERE WAS A HANDSOME PROFIT OVER 
AND ABOVE ALL EXPENSES, in the 


fact that the payroll showed sixteen soloists, sixty or 


creased vearl\ scason 


spite of 
chestral players ( Boston Symphony) and two con 


All the 


world 


ductors! boards of all other music festivals 


im the must perforce regard this announces 


ment with awe and admiration 


we 


Most 


man who 


fittingly, the festival opened with Handel 


the made oratorio famous. His “Israel in 


Egypt” is a work which glorifies the chorus rather 
than exploits the solo performers, and in its selec 
tion the Worcester Festival pave eloquent evidence 
of the clean musical spirit which now dominates that 
lhe oratorio form has undergone many 


the 


community 
direction 
he Bi 


ble is no longer considered the only legitimate source: 


changes since Handel's day, chiefly in 


of larger and freer methods of expression 
trom which to compile oratorio texts, and modern 
ago all pretense o1 
the severe 


composers have discarded long 


writing their music within regulation 


and were, in fact 
difficult, 


oratono 


that formerly governed oratorio 


prescribed by law Nowadays it would be 


if the to tell a modern 


The 
has disappeared as completely as the 
Handel is 


paternally by the epigones of today, Elgar, 


label were removed 


trom a secular symphony or opera severe 


st vle 


per ype 


out of whose times it evolved treated 
Tinel 
Hartmann, Perosi, Urspruch, Bossi, et al., not one 
of whom would follow his example even if he could 
Che busy commentators have discovered that Hance 
plagiarized his best melodies, and soon he will shar 
with Shakespeare the melancholy distinction of not 
even having written his own works 


Even Philip Hale, who plays the organ in churcl 


and ought to rush to the defense of Handel, doesn't 
the 


There 


(in the contrary, he complains of the length of 
old oratorios, and admits thus supinely 
were heroes and heroines in Handel's day, and ther: 
were many in the audiences that listened with delight 
We are 


to his oratorios in their full length a more 


feeble folk. We 
livers, given to all manner of strange diets, eager for 
health 


are anxious about stomachs and 


fruits, nuts, herbs, interminable chewers of 
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food. Handel wrote for men and women filled full 
with beef and pudding, blood sausages, men of three 
bottles. We can endure only excerpts from his ora- 
torios.” 

England, where the Handel cult first started, stood 





Pau. DuFAuULt 


the ridicule and bludgeoning of foreign critics for 
years, and in spite of the rising tide of romanticism 
stuck to Handel and the robust oratorio fornr until a 
few years ago. But what a change now, since the 
advent of Elgar, with his mystical texts, operatic 
choruses, Wagnerian harmonies and Straussian or- 
chestration ! 

Pushed out of England, Handel will have a hard 
time of it, and we should be grateful for having been 
given the chance to hear “Israel in Egypt’ at the 
Worcester Festival—for, when all is said and done, 
it stands as one of the finest pieces of purely choral 
writing ever achieved. There is nothing in the 
whole range of musical literature to surpass the 
might and majesty of most of the double choruses 
in “Israel in Egypt.” And moderns should remem 
ber also that the passages illustrating the “frogs,” 
“hailstones,”” “darkness,”’ “locusts,” etc., constitute 
one of the earliest and very successful attempts at 
what we are pleased in these days to call a modern 
invention—“program music.” 

Under Wallace the had 
trained to sing its score correctly, but much of the 


Goodrich chorus becn 
elemental might that lurks in the music was missing 
in the actual performance. There were a lack of 
spontaneousness and dash, as well as of volume and 


union, which contrasted strangely with the really 





MartTIN 


FREDERIC 


brilliant work of the choristers at the initial concert 


of the festival in 1905. Those who had heard the 


rehearsal of “Israel in Egypt’ were even more sur- 





prised than the visitors, and set down the poor re- 
sults obtained to nervousness and perhaps over-will- 
ingness-on the part of the. 400 singers. 

Subsequent events proved the correctness of that 
theory, as the present review will show later on. 
The psychology of a chorus is a strange thing, and 
in its workings reveals the indisputable fact that a 
large body of singers is far from being merely a 
number of individuals who have familiarized them- 
selves with certain music which they sing at the bid- 
ding of a baton exactly as they have been taught. 
Every choral conductor has at one time or another 
met with this mysterious suggestive force whose 
control over his singers seems to be greater than his 
own for the time being. In “Israel in Egypt” the 
invisible spirit was there, and the fast parts were 
hurried, the slow ones dragged, the loud parts were 
soft and the soft ones loud. Some episodes were 
beautiful, of course, and beautifully done, but they 
proved to be the exception, and the whole thing made 
the impression of a performance which lacked noth- 
ing in preparation, but somehow missed fire in aii 
its essential points when the crucial moment came. 

















Beppor 


DANI 


In contradistinction to the chorus, the six solo 
ists, with one exception, handled their parts bril 
liantly and achieved the real success of the evening 
the limited nature of the solo opportunities making 
Viola Water- 


house is the possessor of a true dramatic soprano 


this triumph all the more marked. 


voice, of utmost smoothness and sympathy in all its 
registers, and she recited her small share of the text 
with exceptional understanding and authority. The 
ease of her style and warmth of her, voice were em- 
phasized by contrast with the other soprano, Mar- 
giret C. Rabold, whose surface delivery and light 
timbre are not the qualities that make a successful 
oratorio singer. In the duet “The Lord Is My 
Strength” this difference in the two sopranos was 
most conspicuous, and Mrs. Waterhouse’s lovely 
voice sounded the richer against the rather shrill 
background provided by her partner. Miss Mun- 
son's full and vibrant voice had full sway in her two 
solos, and she sang with that clarity of diction and 
earnestness of purpose which mark all her public 
Paul Dufault, has often bcen 


work. The tenor, 





praised in the columns of THe Musicat Couriex 
for the natural lyric qualities of his voice, and the 
elegance and finish of his vocalism. Not only were 
these attributes amply in evidence at the Worcester 
Festival, but Dufault also developed a tonal volume 





I DANIEI 


OM 






































which was a revelation to his many admirers, who 
had not thought him possessed of the decided power 
necessary to fill the far reaches of Mechanics’ Hall, 
which acoustically is not the most perfect place in 
Dufault 
intelligence and careful enunciation. 


the world. sang the recitatives with rare 
The two bassos, 
Frederic Martin and Tom Daniel, are past masters 
of oratorio art, and their militant duet, “The Lord 
Is a Man of War,” 


don, vim and reality of spirit that the audience be 


was delivered with such aban 
haved as though it could not be assuaged by any 


the The 


perfection, and 


thing less than a repetition of number. 
voices of the two bassos blended to 
the wealth of tonal and dynamic nuance in their per- 
formance pointed to painstaking rehearsal antl thor 
ough artistic co-operation. 

The whole performance was received with huge 
favor on the part of the audience, and while the lion’s 
share went to the soloists, the chorus and conductor 
were by no means without warm applause. “Israel 
in Egypt,” it were well to mention, was sung in its 
‘91 and ‘95. 


Mr 


the work very sensibly and judi 


entirety at the Worcester Festivals of 
and selections from it were given in ‘82 and ‘90 
Goodrich “cut” 
ciously in his performance last week. 


At the second concert the conductor's baton was 





CxOGORZA 


EMILIO DE 


in the hands of Franz Kneisel, the violinist, who thus 
associated himself again with his ola confreres oi 
While Kneisel 


the Boston Symphony Orchestra 
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does not pose as a conductor, his long experience in 


the concertmaster seat has 


knowledge of the technic of leading, and for the 


same reason he possesses an intimate acquaintance 
with the ancient and modern symphonic literature. 





PARKINA 


ELIZABETH 


For such works as Schumann's D minor symphony 


Goldmark’s “Im Fruhling’ Kneisel does not 


to 


conducting was restrained and lacking both in fancy 


and 


seem possess the proper temperament, and his 


and in freedom, though he followed the letter of the 


score faithfully. However, it should be stated that 
he appeared to give great pleasure to the majority 
of the audience, and was received with unmistakabl 
enthusiasm. The “Symphonic Variations” by Fred 
erick A. Stock are a charming series of tone pictures 
for orchestra, revealing their composer as a master 
of instrumentation, possessed of all the subtle tone 


Che 


but aims rather 


colors on the modern orchestral palate work 
does not storm the heavens, it is true, 
to please by means of the ingratiating melody and 
picturesque handling which grow out of the th 

Stock’s theme pre- 
Many 


posers who write variations often exhaust their in 


matic transf« mations is not 


tentious, but it leads to results. other com 
spiration with the first and formal statement of thet 
The Stock work will doubtless find its way 


of all « 


subject. 
this 
chestras. 


winter into the repertory yur large or 
It has been played twice in Chicago, sea 
sons of 1YyO3-4 and 1gO4-5 

Rabold 


nuit, 


The vocal soloist of the concert was Mrs 
\Ne 


“Les Pecheurs de 


who sang the aria voila seule dans le 


from Bizet’s Perles,” without dis 


playing any decided mastery of either French pro 


nunciation or French stvle However, her voce 


sounded better than in oratorio, and that was some 
thing for which to be grateful. The violinist, Tim 


othée Adamowski, suffered from extreme nervous 


ness at the beginning of the Saint-Saéns concerto, 





Or SBY 


LoviIse 


and in consequence strayed from the pitch and did 
other things which were no less reprehensible in an 
artist of his reputation. As he warmed to his work 
Adamowski improved to some extent, but the initial 


feeling of uncertainty seemed never quite to leave 


given him a certain 





the player—or the listener cither 
is pleasant, but very limited in volume, and his tech 


nic is fluent, but not infallible His conception of th 


concerto lacked that tang of the heroic with which for it had 


some violinists are wont to invest the first movement 


\damowski’'s best playing was done at the beginning 


of the lovely andante and of the final movement 


He was warmly applauded by an audience which ap 
parently entertained a very friendly feeling for 
man as well as for the artist. The 
ture was heard’ at Wefcester in ‘93 and the 


Goldmark overt 


Schu 


mann symphony in ‘gl. 
Phe 


Destiny” 


third concert consisted of Brahms’ “Song 


the loveliest works in all the literature of chora 
music And be it said at the outset that the per 
formance of this program was a thing of joy and a 


credit forever to the chorus, soloists and conductor 


lhe Brahms number especially was sung with a ce 


materialization and spirituality of tone that wer 
moving in the extreme Che sombre beauty of the 
work, with its tinge of mysticism, could not have 


If 


had a more noble or more inspired presentation 


the Worcester chorus had done nothing else but this 


the 
And 


one performance, that alone would make them 


equals of the best choral bodies in the country 





(OLGA SAMAROFI 

incidentally, if Brahms had written nothing but thi 
“Song of Destiny” there never would have arisen rm 
any land a single man to call him dull or pros 

The proper atmosphere of beauty having been 
established, the Verdi ‘Requiem came on at th 
right time Tne Musica Courier is hardly the 
place in which to revive the stupid: discussion as 1 


Such hau 


th 


whether this work is “churchly” or not 
splitting occupations belong to the’ diversions of 
critics, who lead uneventful lives on the whole, at 

are always glad to make an outcry against anything 
which -the public seems inclined to accept without 


Verdi's “Requien was 


omposed in memory of his friend, the | 


asking or taking advice 


wn 


sandro Manzoni, and any one who is able to listen t 
those pages of exalted threnody with@ut feeling pr 
found emotion and understanding all the pity and 


horror and sublimity of death, had better make up his 


mind that he was overlooked by the Almighty when 


hearts and souls were being distributed to mortals 
so that they might appreciate the beautiful when it 
came into their lives. Why must a “requiem” al 


ways be associated with fugued and square cut chor 


ales?, Is there nothing dramatic in death, nothing 


When the faithful 
tions satisfactorily, then it 


poctical ? answer those ques 


will be time enough to 


\damowski’'s tone 


the 


and Verdi's “Manzoni Requiem,” two of 





churchly of 


Verdi 


ld friend, 


explain the difference between a 
“Man: 


Che chorus regarded the work 


sony 






death and the oni Requiem” by 






as 


Worcester 


an 































































l sung at the festivals in 


been 





So, 81, ‘Ry, 88, ‘o4 and ‘or. In this instance, how 
VIOLA WATER r 

ever, the old saw about familiarity had no applica 

tion he performance of the Requiem was 

ardent, impassioned, vital, and the ingers seemed 

not at all the same body that had performed so list 











lessly and ineffectively the evening before. From the 
merest pianissimo in th \gnus Dei’ to the might 
est forte in the “Dies Irae” the chorus showed itself 
capable ot every dynam shack [he entrances 
were accurate to a hair, and were accomplished when 
necessary with the force and impressiveness of a 
thunderbolt. Loveliness of tone, perfection of phras 
ing and masterful balance in color, volume and 
rhythm were the other predominating elements in this 
remarkable performance, for which the credit should 
be apportioned equally between the chorus and the 
conductor 
Che soloists were fired with the enthusiasm of the 
singers behind them, and gave their parts in a man 
ner which Worcester had not heard im all the s‘x 
pertom inces of the hte cl th voices of the 
quartet could not have been better matched, and the 
blend that bugbear of all ensembles—was 
smooth enough to sat even the most finical ear 
Miss Louise (Ormsby put her soul in her voice, and 
the result was a piece of singing whose sincerity no 
me could doubt 1 he prano part of the “Requi 
em” is a task that requires the highest order of vo 
calism and interpretative powers of the most versa 
tile kind Miss Ormsby's resources contain all the 
emotional registers, and he lavished them liber 
ally on the duet with contralto \onus Dei and 
mm the final solo. “Libera ‘ Varticularly the lat 
ter was as finished and moving a performance a 
could possibly be iniag ned, and calls for th high t 
praise Isabelle Bouton is an artist wh cel t 
improve with every appearance, a fact due no doubt 
to the seriousness and thoroughness with which sh 
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goes at her work. Her singing is the acme of refine- 
ment, and she controls her naturally large voice with 
a mastery which represents consummate vocal art. 
Other opera singers usually find that their stage ex- 
perience unfits them for oratorio; Madame Bouton, 
however, has turned it to intelligent account, as was 
evidenced by the skillful manner in which she used 
the other voices as a background and then again by 
the way in which she appeared to melt into the en- 
semble where her part called for less solo display. 
This sounds like a simple process, but in reality it is 
very great art. Daniel Beddoe was said to be suf- 
fering from a severe cold, and in truth his middle 
voice had. a_ slightly veiled quality at times, not 
enough, though, to hide its innate beauty of timbre. 
In the upper reaches, the tenor’s paradise, Mr. Bed- 
doe literally rose above his cold, for his high tones 
rang forth with such pristine clarity and courage- 
ous durance that the audience went wild and gave 
him the heartiest ovation of the festival. Aside 
from his bravura feats, Beddoe also knows how to 
sing with intelligence and tact, and is altogether a 
notable figure in that group of gifted Welshmen 
which has won so prominent a place in the vocal 
world during the past decade. Frederic Martin sus- 
tained brilliantly the excellent impression he had 
made in “Israel,”’ and his big solo, “Confutatis male- 
dictis,” was one of the gems of the Thursday even- 
ing concert. He handles his unusually powerful 
voice with all the ease and flexibility of a prima 
donna, and his enunciation of the text is at all times 
a delight. 

The Friday afternoon symphony program found 
the orchestra in a most pitiable condition, for what 
with rehearsals in the morning, concerts in the after- 
noon and evening, and two days of hard work with 
the chorus and soloists before the festival opened, 
the Boston Symphony men were thoroughly tired, 
and they didn’t seem to mind whether they showed 
it in their playing or not. Under such circumstances 
it was little less than cruelty to inflict on them such 
a tapeworm symphony as Schubert's C major, No. 7. 
Schumann's mot about the “heavenly” length of the 
work probably found some radical revision in the 
minds of the players that afternoon. The audience, 
too, was tired by the concerts that had gone before, 
and general inattention on the stage and on the part 
of the listeners signalized the performance. Kneisel 
is not a new hand at making festival programs, and 
he should have displayed better judgment in his 
selection. A short modern symphony by Glazounow 
or Saint-Saéns or Strauss’ “Don Juan’ would have 
been infinitely preferable, especially as the Schubert 
work had figured on the Worcester Festival pro- 
grams of ‘84 and ‘95. Mrs. Naylor, the vocal soloist, 
sang a ‘‘Favorita’” aria with much exuberance of 
voice and manner, but not ina style to arouse fervid 
applause. Olga Samaroff, that pianist extraor- 
dinary, furnished further proof of her versatility 
and eclecticism by contributing a thrilling reading of 
Rubinstein’s warm blooded D minor concerto, Much 
has been written about the “bombast” and “tinsel” 
of that work, but it must be admitted that, as Ma- 
dame Samaroff plays it, the concerto not only con- 
vinces, but it also rouses the listener. She piles on 
the tonal masses in the big climaces with all the 
aplomb and daring of the strongest of the male vir- 
tuosi, and on the other hand she “sings” the beauti- 
ful cantabile parts with a purity and unaffectedness 
that proclaim her to be a real poetess of the piano. 
From Madame Samaroff the discerning followers 
of piano doings expect big things, and she is realiz- 
ing them rapidly—and modestly. The MacDowell 
compositions that ended the program are from the 
composer's early period, but they reveal all that light 
fancy and piquant orchestration which distinguish 
some of his later works in the purely lyrical vein. 
The “Favorita” aria sung by Madame Naylor was 
heard in Worcester at the festivals of ‘84 and ‘95, 
and the Rubinstein concerto graced the programs of 


‘gl and ‘o2. 
“Artists’ Night,” the joy of the populace, the bane 





of the orchestra, and the secret sorrow of the critics, 
was carried out before an audience that filled every 
nook and corner of Mechanics’ Hall, and overflowed 
into the halls and onto the stairways at $1 a flow. 
Weber’s “Euryanthe” overture (heard in Worcester 
in 80 and ’84) opened the proceedings very brilliant- 





Grace MUNSON. 


ly, the orchestra seemingly having made up its mind 
to do penance for its miserable work in the accom- 
paniment of the Rubinstein concerto on the day be- 
fore. Mr. Beddoe, in better voice than on Thursday 
evening, sang his operatic aria with all the Italian 
furbelows and abandon of a Caruso, and was re- 
ceived like that hero of song. Bessie Belle Collier 
gave a simple souled performance of the familiar 
Saint-Saéns “Introduction and Rondo.” She played 
like a pupil, and indeed it was understood that she 
is a pupil of Kneisel. That was the only reason 
which impartial outsiders could adduce for her ap- 
pearance on an already overcrowded program of 
real artists. Madame Homer, who has acquired 
some distressing personal and vocal mannerisms, 
essayed the hardest aria ever written for an out and 
out contralto, and did not enhance her fame in its 
singing. She was heard to much better advantage 
in her appearance at a previous Worcester Festival. 
Grieg’s “Peer Gynt” suite was received almost with 
cheers. Bach's chorale, “Break Forth, O Beauteous 
Heavenly Light,” showed the chorus at its best. 
Miss Parkina, a young coloratura soprano, sang the 
mad scene from “Lucia.” She has a voice of very 
agreeable quality and perfectly trained throughout 


all the registers. Advertised as a protégé of Melba, 





IsAnELLe Bovuron. 


Miss Parkina has copied that songstress in many de- 
tails with amazing exactness. The younger woman’s 
coloratura has the careful sophisticated quality of 
Melba’s, and she is like her patroness also in the 
rigid emotional restraint which she exercises over 





herself. There were moments of coldness, but there 
were also moments of great beauty. At no time 
was the voice large, but it is of a timbre that carries. 
Miss Parkina caught the fancy of her audience and 
won a double encore. On the whole, it is not a bad 
recommendation to be a fairly faithful copy of 
Melba, or a “‘pocket Melba,” as some one called her 
at Worcester. Elgar’s “Chanson de Matin” (why 
not “Morning Song’’?) is a melodious bit for the 
groundlings. Emilio de Gogorza, always admirable 
in his bearing, suave in his art, and modest in his 
triumphs, is a prime favorite in Worcester, and his 
intense and realistic singing of the “Pagliacci” pro- 
logue brought him a thunderous ovation and a 
double encore. He and Miss Parkina were the only 
artists at the festival who were thus honored. Wag- 
ner’s “Rienzi” overture ended the festival in a blaze 
of glory and sonorous melody. The musicians tore 
away from the hall, for they had six minutes in 
which to catch the trolley for Boston. The vast au- 
dience filed slowly out in front. The committee “sat 
in the counting house, counting out its money,” 
They were happy; everybody was happy. The fes- 
tival of ‘06 was over ; long live the festival of '07! 

It will be a grandiose affair if early rumor is to 
be believed. LEONARD LIEBLING 


Notes of the Festival. 

The members of the committee say that the saie 
of season tickets and the attendance at the concerts 
have been the largest in the long history of the 
Worcester festivals. 

eS = 

The only change in the old Bay. State House this 
year was that left by the guests. 

eS = 

Some of the well known out of town musical peo 
ple who attended the festival were Hale and Tucker, 
of Boston; Dr. Jordan, of Providence; Hood, of 
Nashua, N. H.; Bertha Cushing Child ; Mollenhauer, 
of Boston; Will S. Monroe; Kronberg, of every 
where ; Helen Allen Hunt, etc. 

ese 

Paul Dufault used to live in Worcester, and his 
local friends are legion. His photographs were 
“starred” in all the shop windows of Main street 
and attracted large crowds of ‘I used to know hims.” 
Dufault was at one time a dentist, and that doubt- 
less accounts for his “pull” now with his audiences. 

Se = 

After Tom Daniel's hit on the first evening, he 
was immediately engaged by the board of manage- 
ment to sing an interpolated number at the “artist 
night” concert, 

se = 

Daniel Beddoe arrived in Worcester with a bad 
cold, but his singing seemed none the worse for his 
physical indisposition. 

ec 

The program book of the festival, prepared by 
Arthur Mansfield Curry, was an excellent work, well 
fitted to serve as a model for “program annotators” 
elsewhere. Two of the most striking passages were 
as follows: “A dry analysis of Schumann's D minor 
symphony would detract from rather than help the 
understanding.” “It is a significant fact that as yet 
Brahms’ works have largely escaped the flowery ex- 
planatory programs given to many of Beethoven's 
works.” 

es 

Dr. Jordan has booked Daniel Beddoe and Louise 
Ormsby to sing Elgar’s “King Olaf” in Providence 
December 27. 

a 

The Bohemian Club, following its annual custom, 
kept open house on the second night of the festival, 
and entertained many of the visitors with viands 
and drink, dispensed by Albert Fremont Simmons, 
prince of hosts, and world’s champion manipulator 


of the chafing dish. 
ec 
Carrie King Hunt, former Worcester correspond- 
ent of THe Musica Courier, gave a post-concert 

















supper at her home on the last evening of the fes- 
A number of artists were present. 
fe 
Manager G. W. Stewart, of Boston was a visitor 
at the festival. 


tival. 


= 


= <= 
Arthur Foote, the composer, “shook hands with 
friends,” as the country daily would say. 
ee 
Madame Homer and her husband came from 
Cape Cod, where they had been spending a vacation 
of four months. 
= <= 


One auditor remarked that the Worcester festi 
vals ought to end with the celebration of the fiftieth 
next year; and another said that the half century 
figure should spur the city to provide greater festi- 
vals than ever in the future. Common sense seems 
to suggest the continuance of the festivals so long 
as they earn at least expenses or result in only tri 
fling deficits. This will be the case just as long as 
the committee has the courage to keep away from 


engaging operatic “‘stars."” They are not needed at 


festivals, as the size of this year’s audiences in 
Worcester has demonstrated convincingly. 
eS & 


Segal, the excellent critic of the Springfield Re- 
publican, was an interested listener throughout the 
His sister, Mary L. Segal, wrote the 


of the 


five concerts. 
best local reviews festival published in 
Worcester. 

ce & 

Wallace Goodrich, who is a strict churchman, was 
reported to have been much shocked because one of 
the female soloists said “damn” at a rehearsal. Up 
to the moment of going to press it has been impos- 
sible to ascertain whether the lady swore at the con 
ductor or at herself. 

eS = 

Olga Samaroff excited the local reporters by ex 
hibiting to them the tiny Virgil clavier, in box form, 
which she carries about on her travels, for practice 
in the trains. “Now I know why Sarasate wears a 


little gold fiddle as a watch charm,” said one of the 


scribes. 
eS & 

“What language is that?” an old man in the last 
row asked his daughter, as the “Requiem” was being 
sung. “Italian, I think,” answered the girl, with 
unconscious humor. 

we ee 
De Koven’s new comic opera, “The Student 


with Abarbanell and Von Seyffertitz, played 
Every 


King,” 
to packed houses in Worcester all the week. 
one who has heard the work declares in it De Koven 
has gone even beyond the high standard he set in his 


‘Robin Hood.” 


et 


= <= 
Frank Daniels, who played in “Sergeant Brue” at 
one of the theaters here, dropped in at the Friday 
afternoon concert and heard Schubert's symphony. 
“It’s longer than a Beethoven symphony,” he said, 
“but not quite as thick.” 
4 


eS & 

Frederick Martin looked at the bill of fare and 
saw, among other things, “Eggs a la Meyerbeer” 
and “Eggs a la Rossini.” “I would like some eggs 
a la critic,” ordered the basso, winking at his friends. 
The waitress brought them roasted. 

Ze € 

On the strength of her splendid performance at 
the opening concert of the festival Mrs. Waterhouse 
was at once offered a return engagement in Worces- 
ter to appear there later this season in Dvorak’s 
“Stabat Mater,” “Messiah” or “The Seasons.” 

e & 

The Saturday morning train from Worcester was 
the Boston Express, and aboard it were Gwilym 
Miles and Edward Johnson, who had left Bangor, 
Me., the night before, after assisting at the opening 
of the festival in that city. The meeting between 
the Bangor and Worcester Festival factions was an 
enthusiastic one, and the chief conductor of the train 
remarked that he had seldom been called on to carry 
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Gwilyr 


a more valuable cargo of vocal ability 


Miles’ colleagues laughed all the way down to New 


York over his telling of the manner in which he and 


Johnson had led a male quartet at the hotel in a: 


a throng of ck 


impromptu concert demanded by 
voted Bangorites. The selection was that chast 
concerted number, “The Old Oaken Buck-et,” an 


the success was said to have been phenomenal 
ec eS 

Paul Dufault was another of the 

whose good work found immediate practical r 


nition in Worcester. The local Oratorio Society e1 


gaged him on the spot for one of its forthcoming 
important concerts this winter 
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AN OPPORTUNITY FOR 
NATIVE COMPOSERS. 


Ganz Wins Triumph in Berlin. 


The Gailmant Organ School Reopened. 
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New York, September 29, 1906 


The Musical Courier: 

Dear Sir—Purely as a matter of form, I think it 
is well to let you know that I read the letter pub- 
in your last issue and signed by my friend, 
Franco Fano. His statements are perfectly correct, 
in so far that in his capacity as sole agent for the 
San Carlo Opera Company he has nothing whatever 
to do with the private disputes which may arise from 
the desire of other people to claim the right to use 
that title. It is not my purpose, however, to enter 
into any fresh argument on this subject, seeing that 
it can be of no possible interest to the public at large. 
too much inclined to think 


lished 


Operatic managers are 
that their private disputes and grievances have any 
real importance outside of themselves. The musical 
public is only really concerned with the actual do- 
ings of an impresario, and, if the truth could be 
told, it is more or less indifferent to personalities. 
The point that I want to make clear to the numer- 
ous readers of Tue MusicaL Courter is, that there 
is only one legitimately incorporated company known 
as the San Carlo Opera Company. Further, let 
be wiidetenciid that it is this organization which will 
open a ten weeks’ season at the famous French Opera 
House of New Orleans, after which it will visit the 
great musical centers of the United States, passing 
from coast to coast, and revealing in the transit, I 
trust, the greatness of its organization and the per 
When in 1904 I formed the 
Milan and took it to 
London, my 


fection of its ensemble. 
San Carlo Opera Company 
the Covent Garden 
friend, Signor Caruso, very kindly consented to join 
its forces, and he, together with Miss Alice Neilsen 
performances of 
etc., at popular 


Opera House, 


singers, gave 
“Carmen,” 


other eminent 
“Bohéme,” “Rigoletto,” 
prices, and the London press was unanimous in de- 
and unsurpassed for the 


and 


claring them unequaled 
perfection of the ensemble and the beauty of the 
singing. It was in the midst of these brilliant suc- 
cesses that, through the medium of the Marquis de 
Sovral, | had the honor of being called to Windsor 
Castle for the purpose of submitting a program to 
their Majesties, the King and Queen of Portugal, 
who subsequently the San Carlo Opera 
Company by a visit to Covent Garden Opera House. 


honored 


Qn this occasion the gala performance consisted of 
acts from different operas, in which M. Victor Mau- 
rel, Alice Neilsen and other emi- 
nent artists took part. As the director of the com- 
pany, | had the gratification of being congratulated 
upon the remarkable success of the evening’s per- 
and I cite this as only one of the many 
San 


Angelini Fornari, 


formance, 
instances which has rendered the name of the § 


A LETTER FROM HENRY RUSSELL. 





Carlo Opera Company a byword in the house of 
every music loving person. 

Imitation is the sincerest form of flattery, 
after all, from this point of view, I ought to be con- 
gratulated that the Covent Garden authorities have 
decided to call the company which will sing during 
their autumn season by the same name as that which 
I gave my company two years ago. Many people 
are actually asking where are the artists coming 
from. When it is realized that three of the world’s 
greatest companies will soon be on the high seas 
speeding their way to invite the criticism of the 
mighty public of this great country it will not be 
surprising to learn that Italy and France have been 
denuded of their most prominent talent. Mr. Con- 
ried’s brilliant list of singers reveals the famous 
names of Madame Sembrich, Eames, Schumann- 
Heink, Caruso, etc., while Mr. Hammerstein 
nounces such celebrities as Madame Melba, Signor 
Bonci, Signor Bassi, etc. I, too, am happy to in 
form the public that I have been able to strengthen 
the forces of the San Carlo Opera Company by in- 
ducing Madame Nordica, Miss Neilsen, Signor Con- 
stantino, Signor Campanari and other great artists 
to add their names to the long list of singers, which 
was published in your columns a few weeks ago. 
It is superfluous for me to make any comment upon 
my acquisition of so great and gifted a singer as 
Madame Nordica. The conspicuous part which she 
has played during the evolution and development of 
operatic art in Europe has rendered her name im- 
mortal among the great singers of the world. She 
is the one prima donna who may be truly said to 
have had two personalities, two careers and almost 
two voices. For those who are only acquainted with 
Nordica’s superb impersonation and interpretation 
of the great Wagner roles, I think it will be a reve- 
lation to hear her sing such parts as Tosca, Adri- 
enna Lecouvreur, I! Trovatore and Traviata. Only 
the day before yesterday I had the privilege of 
spending the afternoon at her beautiful home in 
Irvington, and she sang the whole first act of “Travi- 
ata” with a brilliancy of execution, a lightness of 
touch, and an almost incredible perfection of tech- 
nic, which made one marvel as one realized that this 
same Nordica was the great Briinnhilde of the cen- 
tury. It would scarcely be in good taste for me to 
make any further comment upon the artists who 
will appear with the San Carlo Opera Company, 
although I think my reputation as a musician enti 
tles me to some expression of opinion. The fan 
of Constantino as the greatest living Spanish tenor 
has already spread from end to end of the musical 
world, and it is not too much to say that when we 


and 


an- 






add to his name those of Caruso and Bonci, America 
is in a position to state that three of the world’s 
greatest tenors will be heard in the United States 
during the next six months. 

In conclusion, | 
come from the intelligent 
for the San Carlo Opera Company, and I think that 
they cannot fail to be gratified at the prospects of 
hearing such an organization, with such stars, with 
I trust 


anticipate a really hearty wel- 


American music lovers 


the highest priced seats in the theater at $3. 
through this letter to have made it clear to your 
readers that the only important outcome of any in- 
terest to them of the lengthy correspondence which 
has appeared in your columns regarding the San 
Carlo Opera Company is, that this 
positively visit the United States under my direction, 
and that it is the only legitimate company of that 
the 


company will 


name which exists according to the laws of 
United States, Yours faithfully, 


Henry Russet 





VERDI AND SAINT-SAENS NATAL DAY. 


Yesterday, Tuesday, October 9, Camille Saint 


Saéns, the distinguished composer, piamst and or 


ganist, celebrated his seventy-first birthday, Giu- 
seppe Verdi was just twenty-two years old on the 
day when Saint-Saéns was born at Paris, in the year 
1835. The illustrious Italian, whose memory will 


be especially honored in New York this week by the 
unveiling of the new Verdi his 
advent at Roncole, October 9, 1813, in the same yea: 
and about four months andahalf after Wagner. Verdi 


monument, made 


passed away January 27, 1901, surviving Wagner 
by nearly eighteen years. Saint-Saéns 
life in the gay 
The perennial youthfulness of this 


lived 
first 


has 


nearly his whole city where he 
opened his eyes. 
distinguished Frenchman is as remarkable as his 
versatility as a composer and virtuosu. His career 
also would seem to refute that precocity in youth is 
a sign of early decay. One biographer states that 
Saint-Saéns could play a Grétry opera from the 
score at the age of five. So wonderful were his tal 
ents that he was admitted as a pupil to the Conser 
vatoire at the age of seven. His lifelong residenc« 
in Paris also indicates that if a prophet is great 
enough he is sometimes honored in his own coun 
Saint-Saéns is soon to 


the United 


try. As is generally known, 
sail for New York to begin a tour of 
States. He is to make his first appearance in New 
York at the opening concerts of the New York Sym 
phony Orchestra, at Carnegie Hall, on November 3 
and 4. At these concerts Saint-Saéns will play one 
of his own piano concertos with the orchestra, under 


the direction of Walter Damrosch. 








CLAUDE CUNNINGHAM 


BARITON E 
RECITAL, CONCERT and ORATORIO 
Personal Address: 503 West 121st Street 
Phone : 3010 Morningside 


sole virection: HAENSEL & JONES, 542 Sth Ave., City 








FELIX WEINGARTNER Says: 


“ Ganz stands today unequaled among the 
younger piano virtuosos.’"’ 





SEASON IN 
= AMERICA 
a January to July 
oso 1907 
ance crip and ood FOR TERMS, DATES, INFORMATION ADDRESS SOLOIST 
tender, reflective, poeti With leading 
ral, delightful ir t 
sstind. “He deservet he es WIGHT NEUMANN, Manager orchestras 
great = triumph.” REM- including 
sist, New York Tribune. 243 Wabash Avenue Boston Symphony, 
“Beauty of tone, bril- Theodore Thomas 
liancy of style, technical CHICAGO ‘enemas 
finish, true srmpeth 
tie Gon Pittsburg Orchestra 
RUDOLPH GANZ —_ ™“ MASON & HAMLIN PIANO USED "wes ete. FELIX WEINGARTNER 
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THE MAINE MUSICAL FESTIVAL. 


Banoor, Me October ¢ 1 90¢ 

Come stay it our house during the festival Wi 
will all go together to the festivals What night a 
you going to the festival? Our school is going to t! 
festival Saturday matinee.’ “Children of seven—tw 


different schools are going to the festival on different 


1 
< 


to the festival.” “Guess we wi 


this week, for the festival concerts will do as much good 


Have been saving for the past three months in order 
be able to hear every program of the 
festival.” “Yes, we carry an entirely 
different class of music these days 
since the festival boom “Have had 


a season ticket every festival during 


the ten years.’ Order out special 
cars for the festival We go to the 
pay rehearsals, as we cannot afford 
the concerts.” “We must have the 


children hear the festival programs 
I feel as if I had taken a year's les 
sons after the festival “Have sung 


in every festival program for the 


past ten years.” “She never took 
music lessons until after the festi 
vals “IT used to think I could not 


ifford the money for the festivals, 


but since I have given up some bad 








habits, I can easily go by saving up 

Che town 1s a different since the 
festivals cane.” 

Imagine the wak« f blessedness 
that follows in the path of a musi 
festival Imagine ter year ! sucn 
musical progress in one section of the 
country Im the new birtl f 
goodness, talent, knowledge, culture 
and uplifting artistic activity Im 
agine the help given to music stores 
to schools, to teachers of music, t 
choirs wid to voubli« musi 
And, the community vhat chanes 


for the betterment of humanity! The 


whole town talk ng of the festiva 


madicated by the expres ns brieti 
noted down m ti pre edu g para 
graph 

io the management f the Main 
festivals, to W um R. Chapmar 
the musical director nd to the army 
f musicians and imgers who help m 


the work, many happy returns of the 


decade; with hopes for continued 





On the programs of the five con 
certs of the Maine festivals, for 1go6, 
were fifty numbers, vocal and instru 
mental. Of the fifty numbers, four 
teen were orchestral, ten choral, two 
orchestral and choral, one orchestral 
choral and solos, one orche stral, 
horal and quartet one ladies 
chorus, one orchestral, choral and 
sextet, one male chorus and solos, 
one male chorus, thirteen solos, one 
oratorio, and one cantata lhree 
numbers were directed by their composers Three num 
bers were by Russian composers, ten by Italians, nine by 
Irench, five by Americans, two by English, and the r 
mainder by German, Swede, Belgian and Hungarian com 


posers 


Cwenty soloists contributed their share to the success 


of the festival Eight of the soloists and the orchestra 
heretofore of local talent, were brought from New York 
members of two of the New York orchestras 

The programs included four overtures 112 Der 
Freischutz, ‘Mignon” and “Carneval Romain.” Other 
orchestral numbers were: the last two movements from 
I'schaikowsky's symphony “Pathetique two movements 
from Beethoven's seventh symphony, Liszt's second rhap 
sody, Tschaikowsky’s Italian Capriccioso,” and h 
andante op. 2; “Danse Macabre,” by Saint-Saéns: “Salut 
d'Amour,” by Elgar. The choruses were the “Hallelujah 
from “The Messiah’ Awake Awake, bry tenorst 


Festival Hymn, Chapman; Anvil Chorus,” from “I 





lays.” “No choir meeting this week, for we are going 


1 not hold prayer meeting 





t 





M. Duntor 


\ r, Mrs 
Marwaret 
al ] epi 
ont emiy 
Helen 

art, Walter 
vy, Willard 
l Shine, 

Newman 

|. Bunker 


um A. Pal 


uth Berlin 
Kenne 

th Par 
ichmond are 
buted 

‘ We tern 
Bangor 


! yearly 
‘ ' : 
fect » 
t ‘ 
\ I 
it } 
, j 
a 
1) 
‘ ‘ Tl 
| i i 
Ls) with 
tag 
ue me 
per heated 
thre pride 
unt P r 
“ { | 
' 
| 
by i of 
‘ 
QO), We 
{ met 








THE MUSICAL COURIER. 





















T. Cobb, Rockland; Hon. F. O. Beal, Bangor; Hon. Charles 


H. Randall, Portland; Hon. Frank W. Robinson, Port- 
land: Hon. William H. Newell, Lewiston; Hon. Nathan 
W. Harris, Auburn; Hon. Joseph Torrey, Bath; Hon. 
Samuel L. Lord, Saco; Hon. D. A. Sargent, Brewer; Hon. 


George A. Safford, Hallowell; Henry L. Chapman, Bruns- 


wick; J. P. Bass, Bangor, and E. A. Noyes, Portland. 
Concerts of the Maine Festival. 
They call Maine cold The climate may be in winter, 
but the Bangor audience certainly is not. Rarely may one 





Marceau 


Mme. SCHUMANN 


Photo Copyright by 


Hleink 


witness the animation exhibited by the listeners at the open- 
ing concert, Thursday evening, October 4. The big audi 
torium was filled with well looking, happy people, in some 
gathered from a radius of 100 miles 

They did not talk during the 
The applause was warm, but 


invited, but not demanded. 


cases whole families, 
too 


They were there on time 
performance of the musi 
wt insincere. Encores were 
lhe of the 
William R. Chapman was at his best, all said 
the expressions of appreciation and good will, his tempera 


Festival 


in general 
Warmed by 


work concerts reflected credit 


ment had full sway. In his own (Chapman's) 

Hymn, in Benoist's Waltz Song, in “Awake,” and in the 
“Anvil Chorus” Mr. Chapman was especially buoyant. The 
Hymn was received with hearty favor. The composer 





MiILes 


GWILYM 


conductor The musical support was most 
effective. 

For the opening number of the concert the overture from 
Mule. Duce sang the grand aria 


got an ovation 


“Mignon” was performed. 
from “Gioconda,” and an aria from “Aida,” as an encore, 
the soprano part in one scene from “I! Trovatore” and in 


the sextet from “Lucia.” The singer disclosed intense 


dramatic temperament and vocal power. 
sang like an artist, after the 


“Lucia” sextet. His “Rigoletto” number was repeated. 


Campana made a sensation in “Oh de Verdi Anni,” from 
“Ernani,” and the Toreador song, from “Carmen,” as an 


encore. If this is a foretaste of his season, Mr. Hammer- 
stein is to be congratulated in having Signor Campana. 

The “Hallelujah Chorus,” Thomé’s “Ecstasy” and “Au- 
bade,” by Lacomb, were the other numbers, all given and 
received with enthusiasm. A happy speech by the presi- 
dent, F. O. Beal, of Bangor, in which he highly commended 
the work that had been accomplished, added greatly to the 
interest of the music. 

The interior of the auditorium was adorned with draper- 
ies and colored electriclights. In one group a lady was weep- 
ing, overcome by the emotion of the hour, her family con- 
soling her. Such emotion is justifiable, particularly when 
the onlookers recall the excitement aroused by thievish 
and vulgar card games, the Wall Street lunacy and intoxi- 
cation. Maine, by the way, is a prohibition State. Long 
live Maine! 

The second concert, October 5 (matinee), was Clifford 
Wiley’s. The popular baritone crowned himself with glory 
with the large audience, a remarkable afternoon one, in- 
cluding as before a large number of men. 

“Il Balen,” recitative and aria from “I! Trovatore,” was 
the center of this attractive vocal list, suiting admirably 
his voice, vocal style and personality, and showing at best 
his many qualities, of which not the least was a clear and 
distinct enunciation. This was set in a number of charm 
ing songs, by Henschel, White, Wotden and Browne, each 
followed by from one.to three ‘encores and as many recalls 
Director, orchestra, chorus @hd audience united in-testify- 
ing to Mr. Wiley’s ,endowments. He remarked that he 
never felt more like. singing, and was never more glad that 





Corinne Riper-Kevsey 


he did. He was accompanied by piano and orchestra. Mae 
Silsby was piano aecompantist. 

The Festival Chorus sang’ Heinrich Jacobsen’s “Saluta- 
tion” and Lassen’s “Evening,” showing beneficial results 
from the previous concert as rehearsal. The work was 
especially good in the Lassen number. The men’s voices 
were a telling feature there. Attack and response were 
more vivid, and both numbers. were greatly enjoyed. 

The orchestra did its bestwork so far in the Beethoven 
seventh symphony movements and the last movement of 
the Tschaikowsky “Pathétique.”” The accompaniments, es- 
pecially for the “Trovatore” numbér, were admirable. The 
“Salut d'Amour” of Elgar was played as an encore to 
Thomé’s “Ecstasy” at the previous concert, and.a bit of it 
as encore to itself this afternoon. 

The same earnestness of attention, warmth of applause, 
discriminating remarks, and general expressions of pleasure 
and enjoyment which marked the last performance ac- 
companied and followed this. The weather perfect Indian 
summer. 

“All Bangor” was at the performance of “Elijah” on the 
evening of October 5, directly or indirectly, in person or 
in spirit. Touching sacrifices were made in store, house- 
hold, sick chamber and nursery by these good New Eng- 
land people in order that the friend or relative should be 
the one to “go up to the Auditorium.” It seemed as if the 
whole country were in town. Shops did big business 
throughout the day. A constant line of cars moved back 
and forth over the road to “headquarters,” a long distance, 
by the way. Sometimes crowds streamed over the side- 
walks, the weather so delightful that hatless hair and el- 
bow sleeve arms were largely in evidence. Concert dress, 
framed in brilliant Maine autumn foliage, made picturesque 
souvenir for the eyes. One might have imagined a fair, ex- 
position or balloon ascension the point of interest. It was 
“just music!” 

The Auditorium was again thronged. There was the 
greatest animation in taking places, meeting and discover- 
ing friends, comparing notes and examining programs ; just 
as at a fair or a campmeeting. Men, old ladies, young men 


Signor Barile 
Neapolitan fashion, the 
Count’s song from “Rigoletto,” the tenor part in the Tower 
Scene from “Il Trovatore” and the part of Edgardo in the 


and women, and many children crowded in. The chorus, 
larger than ever before, had an overflow of two rows of 
the balcony. The solid bank of singers, filling the entire 
width of the stage end, was a spectacle not duplicated per- 
haps in American music life. All keen with antici 
pated pleasure as Mr. Chapman and the soloists took their 









were 












places, amid resounding cheers 

Madame Rider-Kelsey, in blue, Frances D. Anderson and 
Mrs. A. B. Taylor, of Bangor, in white; Edward Johnson, 
fifteen pounds heavier after his Furopean trip, and Gwilym 
Miles, all known and 





smiling, were admired 


and 


valiant 


















Epwarp P. Jounson 


directly or hy reading of them and seeing their pictures 


Analysis of the oratorio with words, parts and singers’ 
names further helped the general intelligence and did jus 


tice to the thoughtfulness of Mrs. Chapman, a marvel in 
these directions 
Mr. Miles did able work with varying sentiments and 


heavy vocal demands of his number; in majestic prophecy 
of disaster and the cause thereof, in sympathy with sor 
row or rejoicing of the widowed mother, in the fervent 
treatment of her child, in derision, faith and inspirational 
appeal dealing with the idolators and with Omnipotence, in 
the flood of joy over the demonstration in later discourage 
ment, in return of faith and gladness, and in his final ar 
dent gratitude to the Source of all Good. In all these, and 
when over hurried once or twice, the basso gave evidence 
of abundant resource 

Mr 
like impression, “Rend Your Hearts and Not Your Gar 


Johnson gave with deep feeling, and producing a 





Currrorp Wiey 


the warning to Elijah, 
the Righteous Shine.” 
He looked well 


ments,” “If, With all Your Hearts,” 
and particularly “Then Shall 
Also, in recitative and concerted work 
and seemed at home throughout. 
Madame Rider-Kelsey was in best 
those who knew her, great improvement in voice, style and 
general conception, and winning appreciation throughout 


m 


form, showing, to 





























As widow, and as queen, she was much admired, especially 
in the beautiful “Hear Ye, Israel” and in concerted num 
bers 
Mrs 
taught, produced more than an impression, a genuine sen 


Anderson, a local favorite, very young, and home 
sation, by a surety and clearness of conception, by real 
rare impersonality 
In 


understanding of sentiments sung, a 
and a peculiarly appealing quality of contralto voice 
the various Ange! passages, in ensemble, in “Woe Unto 
Him,” and in “Oh, Rest in the Lord, this young singer 


was unusually effective and held the audience breathless 


Mrs. Taylor sang the few lines of the Youth in the 
high, clear, sweet soprano required. The trio, “Lift Thine 
Eyes,” quartet “Cast Thy Burden on the Lord,” etc., and 


all 
seemed well prepared and united in feeling 


the 
All 


Perhaps the only remorse at the close was 


im various, recitative and strife passages, singers 


were im 
good voice 
by the soprano of the chorus, who sang into a Chapman 
rest, and wished afterward that she had never been born 


A of the that 
those representing dramatic human emotion of rage, sa! 


noticeable feature choral numbers was 


casm, fear, bitterness, triumph, despair, etc, were well 
done 

An added 
performance by the announcement of the arrival in town 
of Mme for th 
following evening President 


Beal and the director to the echo, and left the building de 


impetus was given to the audience at this 


Schumann-Heink, and her appearance 


The large crowd cheered 
lighted, lifted and uplifted in mind and heart 
the works 

Berlioz, 


Numbers from of Tschaikowsky, Wagner 


Donizetti, 
Jacobsen, Leoncavallo, made .the program of the fourth 


Gounod, Lassen, Nentwich, Heinrich 


concert of the Maine Festival, in Bangor, October 6, ma 
inee. In the evening, Mozart, Berlioz, Liszt, Saint-Saéns 
Bruch, Carl Busch, Arditi, Andre Benoist and William R 
Chapman were the composers 


In the afternoon the orchestra played the “1812” over 
ture, Tschaikowsky’s “Italian Capriccioso” and andante 
op. 2, and Berlioz’s “Carnaval Romain.” The chorus sang 
Jacobsen’s “Salutation,” “Hail Bright Abode,” Nentwich’'s 
“Vision”; “Evening,” by Lassen. Signor Barili sang the 
“Salve d'Amour,” from “Faust,” and romanza, from 
“YEhxir d'Amour.” He repeated the “Rigoletto” num 


ber as one encore, giving a song with piano accompani 


ment for the second. Signor Campana sang the “Pag 
haceci” prologue, with encore. Both were many times re 
called. Changes of program occurred owing to prolonged 


rehearsal in the morning 

After of held 
on the stage of the Auditorium, when speeches were made 
Beal, Mr. Wardley, Mr 
Nothing could exceed the warmth of expres 
by the 


this concert, a sort “love feast” was 


by President Chapman and Mrs 
Chapman 
sion of gratitude and appreciation of the director 
officers of the society, who publicly asked him to promise 
to be their director for life 

Mr of 


duty, his passion for this work, and affection and prais« 


Chapman spoke of advanced work, progress 


for his coworkers throughout the State. He named “Sam 
son and Delilah” as a work to be immediately taken up 
simultaneously with the appearance in this country of the 
Also Hiller’s “Hymn of Victory 

study of light opera and its produc 


composer Saint-Saéns 
He also urged the 
tion in costume by the various choruses, as means of in 
terest and of funds. Mrs. Chapman's talk was so drowned 
that not 


She was finally surrounded by chorus, 


in cheers, applause, handkerchief waving, etc., a 
word was heard 
officers and friends in such a way that she was completely 
lost to sight, and nobody knows what did happen 

In the evening Schumann-Heink, great artist and pop 
ular personality, was the attraction, despite all efforts to 
The fascinating Rosa 


Duce and Signor Campana shared the program applaus« 


remember music or composers 
and honors of the occasio~ 
Schumann- Heink the 


Mozart's “Titus,” an aria from Bruch’s “Penelope,” “Heil 


sang aria and recitative from 


Strahlender Tag,” from “Odysseus”; Liszt's “Three 
Gypsies,” and the Arditi “Bolero.” There is no need to 
describe the applause, recalls, encores, and general en 


thusiasm following the singing of these numbers by Schu 
mann-Hetnk 

Mile 
Mr 
given previously as encore 
all that was delightful in the Busch cantata, 
Ride.” The male chorus alone 
Conquer All.” Both artists the 
at all pomts, had no end of applause 


Duce sang the solo with female chorus 


Chapman's “Ave Maria,” and the Wagner song 


soprano 
in 
Signor Campana was again 
“Paul Re 
“Love Will 
choruses, admirable 


vere's sang 
and 
Mr. Chapman was 
again rewarded as composer and director by the request 
It replaced another num 
“Queen of Sheba,’ 
and the “Carnaval Romain” 


made for his “Festival Hymn.” 
The Goldmark’'s 
Saint-Saéns’ “Danse Macabre,’ 


ber march from 


were orchestral numbers 


In such diversity of musical form was evidenced the 


control had by the director and his big organization 
varying musical material, in people, in composition and 
Seemingly unwearied by incéssant three 


over 


m expression 
day effort, and facing similar 
Portland, the man’s 


experience next week in 


nervous force, magnetism, energy, 
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geniality, and looks remained intact at this, the close of 

the “first half FANNIE Epcar | HOMAS 
MAX DECSI, VOICE SPECIALIST. 

Max Decsi is a living proot t merit must succeed 
n the end Beginning his work here unostentat y 
without blare of trurffpet, he is perhaps one of the most 
successful teachers of recent times Aithough it ts un 
necessary for us to go imto detail regarding Decsi and his 
work, much inquiry as to the methods and personality of 
the man suggests this He gets results, and the ree 
number of his professional pupils on the operatic and con 
cert stage as well as n var us rche : tity t 
these results 

Decsi is a born tea \ mar i great pows i 
centration taku g price ! t< work al { i 
with the sensitive rtistic temperament of the Hungaria 
race, throwing all is mentality mt r { 

Max Decsi 

astonishing results becaus« ft eK bination 
I gitts 

\ few people know of his work " Ce Spe t im 
curing defective speech, et He i helpe« lawyer 
clergymen, business men me case m particular that of 
a man who had almost lost his speaking voice uttracting 
much attention, especially that of leading throat specialist 
who pronounced him doomed to hit lence Phe Dec 
treatment permanently restored this man peaking ce 
It may be of interest to hear a bit regarding | early 
days, when he developed a phe nal v \ : 
student he won tw cholarships and 70 flori Austria 
money monthly, the Budapest Conservatory and 1 
National Opera sharing in g g tl un Lh teacher 
was the celebrated Buc wi va cg y the 
Conservatory at great expe Ir car 1 Mr 
Decsi will reply to the 1 al ex f the Ne York 
Sun, whose articl t! " roblem 1 der 
interé He al ntemplates writing portan 
f proper relimmary stud t! ‘ ty agimative 
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powers, and the wide difference between strain and stretch 
n the vocal apparatus This will well be worth the atten 
thon and thought of vocalists 
s brief article would be tmcomplete without special 
nention of Descella Jacque . ne of his most recent artist 
pupils While it is not safe r advisable to speak in high 
praise of pupils, or to predict great expectations for them, 
the writer mn a position from a studio hearing to say 
with entire safety that this Descella Jacques is destined to 
ng highest fame to Decsi as a vocal teacher, while at 
the same time winning renown for herself In her is em 
malied everything She has soprano voice of extraordi 
nary quality and even range, with perfect method in either 
tame r« ratura singing Her t taken plano 
er tonal variety m the expression of emotion, imagina 
t ensitiveness, highest intelligence, her dash and her 
warm temperament, all this is combined in this young 
woma She had most unfortunate experience as a stu- 
dent prey to coming to De both in Europe and 
America; he range wa imply nothing, and she was 
tterly couraged, when she heard of Maestro Decsi, and 
from t period her future changed 
Pictures accompanying this represent the man and a 
portion of his fine estat Fairlawn at Sea Chiff, Long 
Island, where many prominent musical people have tasted 
f the generou hospitality of the Dex xdmired his 
horses, h hundreds of chickens and other live stock and 
ust, but not least, the bountiful table, wit { trange but 
petizing Hungarian dish prepare by Madame 


National Opera Company Plans Developing. 


Answering many nquir Mr ck Macch announces 
that the ltahan season with American artist at the 
leatr Nationale in Rome, will not be limited to by one 
but w ef we by ther eason m other leacimeg 

< { Italy Durmw his extended trip through hurope 
thi mmer, Mr. de Macchi imvestigated the operat 

tuation from every point of view He stuched conditions 

" held ference vith composer ind conductors of 
tra m sche | pera, for the purpose of reaching 

< ‘ " rewarding the operatic held a it exist today 
The Bayreuth Festival, the Mozart and Wagner festivals 
t Munich. t Grand Opéra in Pari the Opera Comique 

Par und La Scala in Milan, furnished Mr. de Mac 
' wit teresting mater | concerning the greatest of 
crix the Publu 

Victor Cap the ce rated t r, now director f 
the Grand Opera im Par with wh My de Macchi was 
issociated for two year New York Van Dyck, the 
Wagnerian tenor ul lire r wu werner eason at 
( vent Carder Lond Milka i¢ na whose appeat 

ce n Municl ttr ted rowded Mile. de Mac 
chi, the lItahan dran pr msidered by many 
thre est Norma, Gia ! indi the greatest Santu i New 
York heard ind pr nent manager were the au 
thorit wl " d Mr. de Macchi nm « ting the eatro 
Na " I hese re the cal celebritx con 

ted by Mr. de Macchi lernina | Van Dyel tuched 
with hin n New York) Mr. de Maccl has received 
rance from mat artist f gh rank and manager 

f ernational repute with whom he is reviewed thor 
whiv ti erat r erp ‘ acl othe madication are 
tit t eived ee ragement to g head than 

y eT re thon i i kind 
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CINCINNATI. 


Cincignati, Ohio, October 6, 1906. 
Frank Van der Stucken, conductor of the Symphony 
is expected to reach Cincinnati today or to- 
morrow atter his usual long European tour. Mr. Van der 
Stucken spent the summer at his home in Hanover. He 
enjoyed a much needed rest, for, in addition to the local 
concerts of the Symphony Orchestra and the twenty-one 
engagements which the orchestra had in other cities, he 
conducted all choral and orchestral rehearsals of the May 
Festival. The patrons of concerts will be 
glad to know that Mr. Van der Stucken is bringing with 
him some interesting novelties for first time performances. 
On Tuesday morning last the board of directors of the 
Orchestra Association held their first meeting in the direc- 
tors’ rooms of the Union Trust Building. At this meeting 
various details concerning the management of the orchestra 


Orchestra, 


the orchestra 


were discussed and a list of probable soloists for the sea 
son was submitted. 
oe 


> <4 

Emil Wiegand, the talented violin teacher, who recently 
reopened his studio for the season, has issued a handsome 
souvenir circular with a facsimile letter from his friend 
and teacher, the great Ysaye, on the first page. 

t €& 

Interest the that 
being made to bring an artist of very unusual attainments 
to Cincinnati this season, Germaine Schnitzer, the young 
Austrian pianist, in her own 
country is soon to be followed by a tour of America. It is 
putting it mildly to say that Mlle. Schnitzer’s playing has 

rhe that have re 
France, Germany and other 


attaches to announcement efforts are 


whose sensational success 


created a furore in Europe notices 


warded her appearances in 
European countries have been oddly at variance with the 
proverbially, cold, calm and judicial attitude of the con 
servative foreign critic. Predictions of a remarkable career 
have been freely made, while one or two authorities have 
far to review 
pianists. Miss Schnitzer is said to be but 
of age, a fact that makes her achievements al] the more re 


her as the greatest of woman 
nineteen years 


as 


gone so 


markable. Ever since she was a child of six she devoted 
herself to the study of music, and her mastery of the piano 
has been gained by years of hard, conscientious work under 
the ablest of masters, best known of whom is Raoul Pugno, 
the French pianist 

ae 


- SJ 

Ihe first choral organization to begin its rehearsals is 
the Musical Art Society, the new chorus brought together 
by Rehearsals began last Monday in 
Glover has been besieged with ap- 
the 


voice divisions all being filled, he has been compelled to 


W. Glover, 
Greenwood Hall. Mr 
plicants who desire membership in this chorus, but 


Edwin 


decline all applications 


@ 


- 

rhe first rehearsal of the Orpheus Club at Greenwood 
Hall on Tuesday evening gave the club members their 
first opportunity to become familiar with some of the 
many novelties Mr. Glover has selected for this season's 
concerts. Several excellent voices were accepted during 
the winter in the various parts, which shows that the en 
semble will be as brilliant this season as it has been for 
the last two years 

@ & 


Cora Kahn, Alma Marks and Olive Robertson, all gold 
medal graduates of the College of Music, have opened a 
school of music, oratory and dramatic art in the Odd Fel 


lows’ Temple 


@e & 

Elsa Fritzsch’s concert will take place at the Woman's 
Club rooms on Thursday evening, October 18. She will be 
Corinne Moore and Ehrgott, 
vocalists. Miss Fritzsch will leave shortly after the con 
cert for Germany to study under Arno Hilf 

eS & 


Cincinnati is one of the few cities that will be visited by 


assisted by Lawson Louis 


oncavallo and his orchestra, The dates have been fixed 


l t 
for Frida¥, October 26, and Saturday, October 27, in Music 
Hall a” 


ee. & 
The Metropolitan College Opera Chorus will: hold its 
first meeting at the callege on Monday night, October 8 


Ct 


Emery K. Hobson, baritone, formerly of the College of 


ISABEL HAUSE 


~ 


Now Booking 
SEASON 1906-7 


department in the Dakota Wesleyan University at Mitch- 
ell, S. Dak. tt & 


The elementary classes, one of the most important of 
the free advantages open to College of Music students, will 
begin about the middle of October. J. Gantvoort will have 


charge of them. 
ee & 

The Mary Hissem de Moss recital at the Odeon, October 
25, is attracting widespread attention. Her former appear- 
ances here as soloist at the Orpheus, Symphony and May 
Festival concerts are in fresh memory. She occupies the 
highest plane among American sopranos today and she is 
a Cincinnati product. 

te & 

In the maintenance of Cincinnati’s musical pre-eminence 

no individual is more valuable than Albino Gorno, prin- 





The New Paris Music Hall. 


comre OCTUDES 
o 


Palais Philharmonique 


Ate te Camera st Vins ty Mages | 


Ports, « Oth September. 1906. 





Maro A. Slumenberg [sq., 


Dear tr. Stunenbere, 

I heave reed in the Musteal courier 
of the 20th August 4 metice about the “Hew Music Mll* I intend 
te erest in Paris. Allow me to complete the acoount with « for 
Anfomations whieh will bring Light upon the question and make 
it more interesting te your readers. 

However etrange it may sean, there is no Concert Mall 
in Parise. Orehestral céncerte either take place in large theatres, 
such as the ‘Ondtelet* or in cirous halls. 

I have asked the Paris ‘Conseil Municipal’ « grant for 
@ beautiful screage of land of about S800 square yards, situated 
in the "Champs Elysées*, where the "cirque 4'mé* formerly stood. 

It will contain: 

1) A large pley-house, just Like thet in Gayreuth and Munich with 
2200 seats, 11 front seats; the stage and machinery will be even 
better than in Bayreuth, Munich & Colegne, 

2) A concert hel., with an orgen, 1200 seats, 

3) A weottal & chamber music hall with 700 seats, 

My society will be complete by the end of this year, 

and we shahl set to work at ores. I hope te be quite ready for 
the 1908 season, that ie to eay in May. 

1 am helped in this important matter vy high 
personalities, such ae: Seren Menri @e Rothechil4, J. Pierpont- 
Worgan, Madame la Comtesse Greffulhe, Mr. A. Spiteer, Mr. faubert, 
Henri Deutch (de le Meurthe), Madame la Princesse de Polignac, 
Mr. Lée sachs, ‘The example set by Mr. J. Pierpont-Morgan has 
beer followed by many other American personalities, ant their 
qrow Will, ef course, constitute « Prench-Americen Committee of 
Protection for the American artiste whe will came over to France 


to perfect their studies and come before the public in the hell 
which is already called here ‘The best hall in Parise’. 

Guch committees are being got up in all other countries 
en4 W111 soon form « great ‘Generel Committees of Protection* 
for artiste of a1) nationalities whe came to Paris to seek for 
the consecration of their fame, 

Such is to be, in outline, the "Palais Philhammonique*. 
Knowing the importance of your journal and that gusicians read 
At throughout the whole world, I am glad te give te you first, 
the above account. 

Pith best regards, believe me, Gear Mr. Blumenberg, 

Youre sincerely, 


CAhid AEB? 2 
—————— 











cipal of the piano department and dean of the College of 
Music faculty. Former members of his class, including 
the more advanced students, are continually spreading the 
influences of his valuable teaching to other parts. A recent 
caller at the college was Stella Lipman, gold medalist and 
graduate of 1894 and for the past several years located in 
Washington, District of Columbia. 
f & 
There is a movement among Cincinnati musicians to 
make the local Gilmore benefit concert an event of ‘unusual 
Romeo Gorno, pianist, and Mrs. Gioela L. 


CONCERT 
PIANISTE 


Address: THE ANSONIA 
New York 


importance. 
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THE LUCERNE, 2061 W. 79th ST. 





A GB, Chase Pianc Used 


"PHONE 2748 RIVER 





Music, is making a success of it as director of the music 










Weber, violinist, of the College of Music, have been asked 
and have given their consent to take part in the program 


_s _- 
4 __ = 


George Rugovoy returned to the College of Music last 
week thoroughly refreshed by a delightful vacation on the 
upper St. Lawrence He of ‘cello 
pupils and announced his first public recital for the early 


reorganized his class 


part of November in the Odeon 
eS & 

José Marien has begun rehearsals of the Marien String 
Quartet for the of chamber the 
College of Music. The pianist at the first concert will b 
Adele Westfield J. A. Homan 


usual series concerts at 


PORTLAND, ORE. 


Porttaxp, Ore., October 3, 1904 

The Treble Clef Club, Mrs. Walter Reed, director 
resumed its weekly rehearsals. Nevin’s “Wynken, Blynken 
and Nod,” for solo soprano and chorus, with accompani 


was the work taken up at the first 


has 


ment for two pianos, 


meeting. Mrs. Reed’s Tuesday Afternoon Club, comprised 
mostly of juniors, is also studying. The last work was 
Schumann's song cycle, “Dichterliebe,” Eileen Webber at 


the piano. 
eS & 
Marie Soule announces a class in harmony, ear training 
and technic. 
eo = 
Anna Beatrice Sheldon, one of Portland's leading so 
pranos, is meeting with glowing success on her present con 
British Columbia 
eZ & 


Waldemar Lind gave his first public recital 
return from study in Europe last week at the Heilig Thea 


cert tour im 


since his 
ter. He played to a large audience of musical and fashion 
able people, who appreciated his really fine work. His 
No. 4, D minor, Vieuxtemps; 
Tschaikowsky; aria, “Tenaglia 


numbers Concerto, 
“Serenade Melancolique,” 
La Campanella.” Paganini; Concerto, No. 1, in A, Sinding 
Assisting him were Mrs. Walter Reed, May Dearborn 
Schwab, Ethel M. Lytle, Mrs. Frank Taylor, Mrs. W. A 
T. Bushong, Mrs. W. E Arthur Alexander and 
Dorn J. Zan. Edgar E. Coursen, accompanist 
eS & 

Lois Steers and Wynn Coman announce Gogorza for the 

He will sing at the Heilig, 


were: 


Thomas, 


opening of the present season. 
October 15 
eS & 

Benjamin Rosenthal, late of the Balatka Academy of Music, 
Chicago, is making Portiand his temporary home. He ex 
pects to give a public recital the latter part of this fall, 
after which he will make a tour of the Western States 
Mr. Rosenthal has opened a studio and will accept a lim 


ited number of talented pupils 


Entra L. Nives 


Harriet Foster's Admirable Art. 


Harriet Foster, the contralto, passed her summer in 
Ohio. Before returning to New York, the singer gave a 
recital in Columbus, which was, in all things, highly suc 


cessful. A from the Columbus Dispatch, of 


September 30, is appended 


criticism 


Harriet Foster, of New York, a contralto of considerable metro 
politan and European prominence, gave a very enjoyable song re 
cital Saturday afternoon in the home of Mrs. Dan Laws Smith, 60 


Foster was favored by being accompanied 


Mills in a program of Saint-Saéns 
to 
singer 


Jefferson avenue. Mrs 
Mrs. Wilbur Moburn 
Schubert and Schumann, 
eratic Mrs. 

engaging personality, 
very attractive and well selected repertory of songs 


by Brahms 
which was added several 


of 
splendid 


Strauss, 


arias Foster is a uncommon attainments 


luscious voice, training, and has a 





Beatrice Bowman Heard in Pittsfield. 


coloratura soprano, 


Reatrice Bowman, the charming 
trained in the Lankow studios, New York, made a sensa 
tion in Pittsfield in the opera “Princess Runaway.” Miss 
Bowman's delightful singing and splendid talent an 
actress led the entire in self possession and ease 
The society elements of Lenox and Pittsfield united in 
extending a cordial greeting to the young singer. The per 
formance cleared $1,500 for the Pittsfield Hospital. Miss 
Bowman is destined to become a shining star in the firma 


as 


cast 


ment of singers. 


Hugo Riiter has written a folk opera called “Eulen 
spiegel.” 

ee & 
The 100th Vienna performance of “Siegfried” tock place 


last month. 


Tre AA ES EX A INT Stestcs 
Cultivation of Voice and Artistic Singing 
Mr-JOHN DENNIS MEHA Mrs. 
Assistants: John C. Wilcox, John Barnes Wells, Grace Daschbach, 
Grace Gilman, Mary Adelaide Gescheidt. Special Coach for Oratorio 
nd Lieder, Cotr= Miles. Miss Marie Louise Githens will continue 


a 
in cha: of the ‘ht-Singing Classes, eee ny Chevé Method 
Office of Room 80, Carnegie i, New York 


Phone, 5046 Columbus 
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INDIANAPOLIS. 


Inpranwaroiis, Ind... October ¢ got 


at the Indianapolis Matinee Musical 


attend 


“President’s Day 
in 


was brilliantly ushered im by the large crowd 


ance, and the memorable concert furnished by Grace Ham 


lton Morrey, of Columbus, Ohio, a pupil of Leschetizky 





Mrs. Morrey is youthful, full of fire, an indefatigable 
student. brim full of the material that makes for an artist 
of unusual worth, and knows well how to use her gifts 
She plays with a marked virility, yet never in one 


l Her readings are 
Her eft: 


I ac h nannesg uc 


stance oversteps the spirituelle-feminine 


original, individualized, and impressive finer rts 


, dainty, ilmost de as they hav 


Her 


ire pearly 
+} 


been called youth is in her favor, and such wor 


must ripen into fuller worth. Schumann's big “Carnaval 
op. 9, opened her program. Her reading was not u! 
usual, but splendid. Her exceptional technic and spirit 
caught the real musician's admiration. She ts never tire 


some, and such numbers as Mendelssohn's scherzo, A minor, 


and Sapelnikoft's “Danse des Elfes” induced charmingly 
poetic and mirthful moods im the listener. The two Chopin 
selections received a new treatment, but in this Mrs 
Morrey was guided by the same individuality which char 

acterizes her playing The Mendelssohn-Liszt “Wedding 
March,” and “Elfin Chorus,” from “Midsummer Night's 
Dream” closed the program Mrs. Morrey's work «ce 

lighted all he reception held later by Mrs. A. M. R 


Musicale, enabled all t 


ertson, president of the Matinec 


meet Mrs. Morrey. Mrs. Charles B. Foster, president of 
the Frankfort Matinee Musicale und Nannie ( Love 
president of the Muncie Matinee Musicale, besides many 
visiting musicians, were present 
qe & 
Paderewski has been engaged to come to Indianapolts 
one year hence, by Ona B. Talbot, in one of her artists 


Muncie, 


| 


Ihe Apollo Club, of under the direction of 


Alexander Ernestinoff, has engaged Leoncavallo for it 
hrst concert this season 

at me 

SS 

Indianapolis enjoys the distinction of having a com 
poset Barclay Walker has been engaged for some tin 
on the book and lyrics of a light opera, which has been 
given strong words of praise by expert Eastern judges 

a: 2 
-> - 

Mr. Major, author of When Knighthood Was n 
lower will form one of a large operg party to come 
over from Shelbyville (Ind.) for Ona B. Talbot's second 
concert at English 

at et 
eS & 


ambitious 1 laudable 


An ind movement is on foot m tl 
citv among ngetT and musicians to organize a ocict 
for the purpose of producing one or more grand operas 
each season Lhe ndertaking will ca forth the lb 
efforts from our ‘ talent, and stimulate the ambition 
ot those mterested m this eld of work The pr 
hgure m the project Earl Percy Park former opet 
singer, and now on f our chief voice teachers 

eS = 

Nicola Montani, a former Indianapolis boy, has returned 
from one year’s trip abroad, where he visited the prin 
cipal cities of Italy, with a view of studying Gregoriar 





music prior to h acceptance of the directorship of mu 

in St. John’s Cathedral, Philadelphia The pleasure of 
his stay abroad was emphasized by his intimacy wit! 
Perosj, Saint-Saéns, and other musical notables M 

Mortani was formerly a piano pupil of Charles Schult 

and studied organ with William H. Donley, of Indian 
apolis 

fe €& 
Ann Week, of Spokane, Wash., and Elleanora Atkiv 


l Etta Edwards Los Ar 








two recent pupils with when in 

geles, are here with friends, Miss Week bemg on her 
way to New York to continue voice study with Madame 
Fdwards. Miss Atkinson, who possesses a beautiful voice 
will go East or to Europe later for further study. after 
hirst giving a recital m this city, which is at the solicita 
tion of all who have heard her sing 

 €& 

Nannie ¢ Love large Muncie and Indianapoli vin 
lass resumed lessons this week Miss Love spent tl 


summer months in te: Michigan, at her summer 


chool there 
Ct 
Harriet Fisher, of Auburn, N. Y., and Josephine Si 
both young violin students of brilliant promise, have re 
sumed their studies with Herr Schaefer Miss Sims ap 
peared in several engagements during the summer most 


successfully 


eo & 
A good program awaits all who wil! hear Clarence Eddy 


n his organ recital at the Roberts Park Church on th 


FERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, Indianapolis Philharmonic Orchestra. 
Studie: 626 Meridian St., Indianapotis. 





16th inst. Irma Jeanne Wocher, soprano, will assist Mr. S« es G , Adoly 
Eddy. The program follows schmidt, violin, ‘ce armony, Counterpoint and ensembk 
Toccata in F major I t playing lohn L. Gemwer. voice < tur 
Minuet in A o = = 
Gavotta in F maj M , Ss M Indianapol 1s 
Fifth Sonata p. & ( 
< g Seeria chi ianga 1 1 ( wtor r Ind tac 
‘ Meer rraneed by Clarence Eddy S vw he tx pia kK Kost \ ! 
Sui C major cw , K \ rog f » neluded 
Seng, Still as the Night ' Nach < MacDowe Novelette and 
no aa alge edn pat sacl \ Prize Song,” Wieniawsk 
The ( few | \ ) > i ere Liszt 
Triumpt M arc < H | \ N Donna | tr the 
eS = NiIgolk DLA ie V NA ii N 
(harles Hansor is ra engage wiv ‘ 
cital at Matioon, | How to Be a Critic. 
=< Fy Life 
A charmimg morning at Mr Max Leckner { Ger eV phonic por The Housecleaner 
troduced to those present, Ine ¢ KIED t ne ‘ ! profound im 
among them, Augusta Burger, a gifted littl get i ’ pre ) p> ‘ \llegt Assisi, 18 marked 
seventeen, and a pupil of Mrs. Leckner, w em rate t ( f be it the \pproach of 
that beautiful tones, while work rt re N < t 1 t roy le in 
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training powder 
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Ruggiero Leoncavallo, one of Italy's most gifted musical 
sons, opened his American tour at Carnegie Hall on Mon. 
day evening, with an orchestra of sixty players recruited 
from the ranks of La Scala members in Milan and an ex- 
The program con- 








cellent company of seven solo singers. 






sisted preponderatingly of excerpts from Leoncavallo’s 
best known operas, such as “Zaza,” “I Pagliacci,” “I 





Medici,” “Der Roland von Berlin,” and “Chatterton.” The 
unoperatic numbers performed by the Leoncavallo ensemble 
were that composer's brand new “Ave Maria,” for soprano 
solo, and accompaniment of orchestra and vocal sextet, 
and a march for orchestra, “Viva |l’'America,” dedicated to 
This was the program in full: 







President Roosevelt. 





Intermezzo, Chatterton, 
Orchestra and Artists behind the scenes 
Zaza and Milio. 
Mme. Ferrabini, Mr. Barbaini. 






Zaza, Duo, 









Zaza, Cantabile di Cassart. 


















































































Mr. Bellatti. 
Zaza, Delclamato de Zaza 
Mme. Ferrabini 
Zaza, Arioso de Milio. 
Mr. Barbaini. 
Medici, Septuor 
Mesdames Rizzini, Ferrabini; Messieurs Barbaini, Perya, 
Bellatti, De Ferran, Macchi. 
Rolando di Berlino, Overture 
Orchestra. 
Ave Maria (first time) 
Mme. Calvi and Artists 
(Respectfully dedicated to Pope Pius X.) 
Pagliacci, Prolog. 
Mr. Bellatti. 
Rolando, Duo, Hemming, Alda 
Mme. Rizzini, Mr. Barbaini 
Viva l'America, March (first time) 


Orchestra 
(Respectfully dedicated to President Roosevelt.) 

It is not necessary at this late day to introduce Leonca- 
vallo te the American public, or to repeat the oft told tale 
of the role which he plays, not only in musical Italy, but in 
the whole msuical world. It is generally conceded that his 
"| Pagliacci” was one of the dominating factors which ac- 
complished the recent revolution in Italian opera, and gave 
it new life by seeking to combine the ancient heritage of 
melody left by Verdi, Donizetti and Rossini, with the mod- 
ern orchestral and dramatic reforms of Wagner and his 
followers. Leoncavallo was not a mere imitator, however, 
and while he was intelligent enough to adopt the manner 
of the Neo-Germans, he was original enough to break away 
from their subject matter and to strike out boldly in a 
direction of his own. Speaking birds, megaphonic dragons, 
flying horses, and mystical, mythological and zodlogical 
figures of the distant past did not appeal to Leoncavallo 
as the best texts around which to write the full blooded, 
richly corpuscled music with which he felt himself inspired. 
He looked into the life around him, and found there the 
material he sought. “Where there are human beings there 
is drama,” said Leoncavallo; “and why not write the story 
and the speech of the persons around me, the ones I know 
and have met in the flesh, with whose thoughts, and mo- 
tives, and feelings, and hopes, and ideals | am most fami} 
iar?” That is in the main what Leoncavallo did, and his 
success is now a matter of musical history. 

The concert last Monday took place before a crowded 
house, made up in particular of Italians and Americans. and 
when the maestro stepped on the stage he was not long 
left in ignorance of how the New World felt toward the 
of “I 
applause forced him to bow at least a dozen times before he 


composer Pagliacei.” Long continued cheers and 
was enabled to signal the start to his orchestra 

\ detailed review of the music heard could be neither 
just nor correct under the circumstances of its local presen- 
tation, for the selections were largely operatic scenes, and 
the management deemed it unnecessary to furnish any ex 
planatory text whereby the listener unfamiliar with Italian 
might have been enabled to know the nature of the story 


Robbed of all 


context, therefore, the selections would have to be judged 


that was being told by the words and music 


as absclute music, and it is patent to all intelligent readers 
of Tue Musicat Courier that such criticism would be not 
only stupid but also unfair—in short, it would be daily 
newspaper music criticism 

One fact stood out prominently, nevertheless, through- 
out the and it that chief 
musical asset is a mine of melody. Aside from the 
sourceful and masterly orchestration, the fluent vocal writ 


concert, was Leoncavallo’s 


re 


ing, and the power of producing large and convincing cli- 
maces, the one thing that dominates over ali in the Leon- 
cavallo muse is melody, melody, melody Every number 






LEONCAVALLO’S TRIUMPHAL DEBUT. 


Italy's Great Composer Makes His First New YorK Appearance at Carnegie 
Hall—Scores Huge Personal and Musical Success— 
Excellent Company—Orchestra Poor. 





fidence and mastery and revealed an organ of velvety 
smoothness and exceedingly sympathetic timbre. Alto- 
gether, the women easily outsang the men, although every 
member of the company is an artist. 

The audience exhibited a voracious appetite for encores, 
and nearly every number on the program was repeated 
Leoncavallo, of course, reaped the lion’s share of applause, 
and when a veritable shower of wreaths, bouquets and floral 
baskets rained on him at the close of the concert, the up- 
roar in the house was deafening, 

A brilliant and representative delegation of local musi- 
cians, music lovers, managers and members of the other 
arts was present to do homage to Leoncavallo. Some of 
those noticed in the boxes and lobbies were: Oscar Ham 
merstein, Heinrich Conried, Nahan Franko, Sam Franko, 
Hermann Klein, Charles Klein, Henry Wolfsohn, R. E 
Johnston, L. M. Ruben, Albert Mildenberg, Alfred Hertz, 
Frank Van der Stucken, Joseph Pizzarello, Homer Daven- 
port, Robert Reid, Mrs. Philip Lydig, Rudolph Aronson, 
Fitzhugh W. Haensel, Hans Kronold, Clemente de Macchi 
and Alexander Lambert 

The second Leoncavallo take 


given last Monday had in it at least one big, broad, beau- 
tiful subject that soothed the soul and warmed the cockles 
of the heart. 

The “Chatterton” intermezzo, for orchestra and invisible 
chorus, is a strong work, of somber loveliness, and highly 
interesting, even as absolute music apart from its associa- 
tion with the story of the world’s most unhappy poet. The 
“Zaza” excerpts, in turn lyrical and dramatic, ranging from 
tenderest melody to the most passionate musical speech, 
revealed all the characteristic Leoncavallo idioms, and made 
the listener long for the operatic surroundings which the 


facial expressions and the gestures of the singers almost concert will place this 


made imperative. The “Medici” septet is 


achievement, in majesty and impressiveness fully the equal 
“Ave Maria” 


of the portentous “Roland” overture. The 


made a sensation, by virtue of its pure melodic loveliness 
Other musical 
moments that will not soon be forgotten were in the “De- 
The march, 


and the true religious fervor of its phrases 


clamato de Zaza,” and the “Roland” duet. 


Rucerero LEONCAVALLO. 


“Viva America,” is a paraphrase of the “Yankee Doodle” 
and “Dixie” tunes, an amiable conceit which should not 
and will not be taken too seriously. 

As a conductor Leoncavallo is masterful, magnetic, and 
convincing. He had his troubles with the orchestra, which 
has evidently not yet become acclimated here, but the im- 
perturbable maestro rescued his players from disaster time 
and again, and always had them in hand when the essential 
episodes of the score were reached—that is, granting that 
any episodes are unessential in the complete presentment 
of an orchestral work 

As for the singers, they were all good, with the possible 
exception of Mr. Barbarini, whose voice has that peculiar 
“white” quality which is not pleasant to some American 
ears. However, he seemed to please the majority of the 
audience, both by his singing and by the comic opera ele- 
ment which he brought into the proceedings, with a crush 
hat and some amusing Latin stage antics as his main 
“props.” Madame Ferrabini has a voice of splendid qual- 
ity, large range and much warmth. Mr. Bellatti gave a 
performance of the familiar “Prologue,” which was as 
refined and finished a piece of vocalism as New York has 
heard in many a day. Madame Rizzini has a ringing so- 
prano voice of unusual brilliance and power, and her high 
tones were thrown forth with an ease and assurance little 
less than astounding. Madame Calvi, too, sang with con- 





a grandiose 





evening, Wednesday, October to, at Carnegie Hall 


Quotation and Comment. 


This is what the Literary Digest, the best journal of its 
kind in the world, says of an article on Sir Edward Elgar, 
recently printed im The Outlook: 

“A new force in English music is represented by Sir Ed- 
ward Elgar, says The Outlook (New York, September 
20). Like Wagner, he seems intent ‘not on the produc 
tion of tuneful music, but on the dramatic unfolding of an 
idea.’ Elgar, being born a Roman Catholic, stood outside 
the stream of English tradition in music which, we are 
told, embraced elements contributed by Handel, ‘modified 
somewhat by Mendelssohn, and adopted by English com- 
posers to the needs of the service of the English Church.’ 
Elgar's principal works, “The Dream of Gerontius’ and 
‘The Apostles,’ The Outlook avers, ‘bear about the same 
relation to traditional oratorio that Wagner's music dramas 
bear to conventional drama.’ As to whether he is 
original force or only an imitator, The Outlook has this 


an 


to say: 

“In the case of Sir Edward Elgar the liability to error 
is greatest on the side of those who acknowledge their 
inability to hear the beauty and originality of his music 
It is true that in some respects he might be called a fol 
lower of Wagner; more accurately he should be described 
as a leader in the same movement in which Wagner was 
also a leader, applying to oratorio the same principles that 
Wagner applied to opera. In other respects Elgar is much 
more akin to Bach * * * in his free treatment of 
choruses in his naive and human interpretation of pro- 
found religious feeling. The German Protestant of the 
eighteenth century and the English Roman Catholic of the 
twentieth have both musically and spiritually much in 
common. Elgar, however, is in no need of being an imi 
tator. There are a good many people who believe that they 
can recognize a passage of Elgar’s music as his as easily 
as an equally unfamiliar passage of Schumann's or Brahms’ 
Elgar’s personality appears in most diverse passages of his 
compositions. Unlike as they are in other respects, the 
song “Where Corals Lie,’ from the ‘Sea Pictures,’ the 
opening chords of “The Apostles,’ the military theme in 
the concert overture ‘In the South,’ and the prelude to the 
second part of ‘Gerontius,’ all have something in common 
that inclines one to say, “That is Elgaresque.’ Individuality 
in music is not always capable of analysis; and if a hearer 
find it in Elgar's compositions, it can not be 


fails to 


proved.’” 


The Pope's Tribute to Leoncavallo. 


of the dedication to Pope Pius X of 
the “Ave Maria”, composed in commemoration of the 
“Calabria” misfortune, Leoncavallo received the follow- 
ing letter from His Holiness: 

To the Beloved Son, Professor Ruggiero Leoncavallo 

Heartily praising your holy thought, we accept with the highest 
satisfaction the dedication of your work, with the hope that heaven 
will answer the prayers of the blessed by richly rewarding your act 
of charity, and we give you with paternal affection the Apostolic 
Benediction. 


On the occasion 


(Signed) Prus, PP. X 
In addition to “Pagliacci,” “Zaza,” “Chatterton,” “La 
Boheme,” “Medicis” and “Roland de Berlin,” this “Ave 


Maria” with full orchestral accompaniment, is to be one 
of the features of the ensuing Leoncavallo tournée in 
the United States and Canada. 





“Strads” a Big Part of Estate. 

The late William Croall, of Edinburgh, the owner of a 
famous collection of Stradivarius violins, left personal es- 
tate in the United Kingdom which was valued at about 
$100,000, of which his household effects and collection of 
violins has been valued at nearly $25,000. 
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A NOTABLE CHOIR CONDUCTOR, HIS CHOIR AND ORGANIST. 


——__—__—_—____ 





As a lyric singer possessing a tenor voice of brilliant larly by av addition of $600. The soloists and many mem 
capacity, Harry J. Fellows, of Buffalo, is known from the bers «: the chorus are Fellows pupils. His present quartet 
Atlantic to the Pacific Coast, and has sung in Mexico. A does excellent work. It consists of H. J. Fellows, tenor 
pupil of Randegger, of London, he has been identified with Ralph Pilkington, bass; Mary “McClelland, soprano; Mrs 
the Apollo Club, of Brooklyn (Dudley Buck, conductor); H. H. Griffiths, contralto. The chorus numbers 110 voices 
St. Cecilia Society, of the same city (John Hyatt Brewer All members are enthusiastic, loyal supporters of their 
conductor); also the Chicago Symphony Orchestra, and splendid teacher. Neither summer nor winter finds any 
was a much appreciated soloist at the National Congress of the members absent, and that is why the ensemble is so 
of Musicians, Omaha, during the Trans-Mississippi Ex fine; constant practice makes the choir perfect. Mr. Fel 
position. When Dr. H. R. Palmer was director of music lows fills many out of town engagements. Commander 
at the Chautauqua Assembly Mr. Fellows had the unique Booth commended the work of this particular choir, and 
distinction of five successive engagements as tenor soloist, invited Mr. Fellows to go to New York to conduct a big 
excelling in oratorios and in ballad singing. His song chorus for him. The metropolis would be a fitting field 
recitals are always delightful, for he is able to present a_ for the exercise of his many gifts as vocalist, teacher and 
varied program, owing to his perfect familiarity with ora- director, and he might well challenge comparison with any 
torio and operatic music, also German, Frenth, Italian and of New York's talented conductors; but Buffalo would b 
American arias and songs. Mr. Fellows won instant recog loth to spare one who is so important a factor in the de 
nition when he came to Buffalo to teach vocal music. His velopment of music in this locality. His enthusiasm and 
classes are large and many of his pupils are church or geniality have won for him hosts of friends 
concert singers Rochester captured two of them for 
church positions, Eleanor Holman and Laura Minehan 

Mr. Feilows possesses great executive ability, particu William Jj. Gomph. 
larly as am organist and conductor of bie choruses. When 
he attempted to introduce chorus singing in the Delaware An able coadjutor of Mr. Fellows is William J. Gompl 
Avenue Baptist Church, he met with great opposition, but the brilliant, gifted organist of Delaware Avenue Bapti 

SoLotsts AND Crorus or THE De_aware Avenue Baptist Cuurcn, or Burravo, N. Y. H. J. Fectows 
Cenpuctor, AND Wittiam J. Gomen, OrGanist 
after a few rehearsals the young men and women showed Church. Many will recall the bright, boyish looking m 
such decided talent that the congregation and committee on cian who was official organist at the Pan-American Expos 
music decided that the experiment was a paying one, for tion, and who was present in the Temple of Mu wher 
not only did the church attendance increase, but also the the lamented President McKinley was shot. Mr. Gomph 
finances. This, of course, was very gratifying, and now won unstinted praise at the St. Louis Exposition. Mr 


each year the amount allowed for music is increased regu 





WILLIAM Gomru 








Gomph is a fine program maker, an all round musician, at 


inspiring accompanist, excelling in concert and solo work 





\s a teacher of the organ and also the piano Mr. Gompl 

a great success 

tesides his class in Buffalo he has another im Lockport 
The two musicians, Fellows and Gomph, are thoror 
congenial, the organist being of the greatest possible as 
sistance to the director, because of his willingness to sus 
tain him in his views and to accept suggestior 

As Mr Fellows fully appreciates Mr. Gomph’'s help 
there is perfect harmony in their work. The association 
therefore, is delightful The pupils of these men admire 
hem greatly and have mmplicit fartth in their work and 

1digment 

Richard T. Percy at His Studie. 

Richard T. Percy is back at his studio, t201 Carnegi 
Hall Artists and students wishing to resume their |i 
sons will find Mr. Percy at that address. He has been sm 
cessful as a teacher of repertory and voice culture Thi 
season Mr. Percy will again have charge of the organ and 
musical programs at the residence of James Henry Smit! 


WANTED 


WANTED—By a Western University, a male piano 
teacher, exponent of the Leschetizky method. Salary 
$1,500, guaranteed, and commission Address “J. M 


care of Tue Musicat Courter 
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MUSIC IN THE NEW a 
YORK PUBLIC SCHOOLS. 


Dr. Frank R: Rix, the new associaté director of music 
in the New York public schools, is a Harvard man and 
musician. Strong educative tendencies have, no doubt, 
robbed more than one of the other departments in the 
music field of a shining light. A strong personality; full 
of force and character, gifted musically, organist and di- 
rector, having writing facility and vocal powers, a student, 
and blessed with physical strength and endurance, many of 
our professional people are less richly endowed. 

Educators, however, belong to a race apart. All sub- 
ject matter is by them held to be treasure for transmis- 
sion, all activity a means for securing greater perfections, 
not for: present enjoyment or profit. One becomes a 
thinker, an organizer, a lover of law, order, system; also 
of students, who become his family, his world, He sees 
things in a broad, impersonal way, is prepared for ob 
stacles before they arise, and meets them as they come, 
and is one of the happiest of mortals because doing for 
others and for causes, forgetful of self. 

All this and much moré is Dr. Rix. Called first as music 
directur to the Borough of Queens, able effort there went 
into the building up of music in the section. Supervision 
of the Borough of Richmond followed. So well went the 
work of the combined districts that the inevitable came 
about, namety, leadership in school music in Manhattan, 
the Bronx, Richmond and Queens. Meantime, usefulness 
had been accented in important work at associations, insti 
tutes, conventions, etc 

New York schools are privileged to have at their head 
as superintendent an unusual man, who is a tower of de- 
fense for all that represents culture, refinement and de 
Of great ex- 


Mmusi¢ 


velopment of wsthetic taste in our people 
perience and keen vision, by no means unmindful of the 
serious demands of general education, William H. Max 
a rock in defense of all that is pos 
He is a great moral sup 


well stands firm as 
sible in art lines in our schools 
port to the school music cause, as without such helpful 
backing the earnest efforts of 


workers must be seriously handicapped. New York is to 


from headquarters most 


be congratulated. Music also 

Dr. Rix has well defined ideas upon the subject of music 
presentation, synthetic and analytic, as recently discussed 
here. His ideal is, the best of inspiring material first, as 
closely as pos 
of 
followed by a 


inspiration and cause for study. Merging 
and 


thorough inculcation 
necessary knowledge. This 


careful rounding up into artistic and interpretative realms, 


sible with this, systematic 


turn to be 


and to be always practical, logical and based upon first 
This 


makes a complete circuit of endeavor, adapted in the best 


class literature and educative lines of procedure 


way to meet the peculiar demands of our scheol music 
education 

lo minimize waste effort; to establish regular and con 
secutive outlines of activity that shall leave less to be talked 
about and compel more to be accomplished; not to attempt 
too much, but to concentrate upon essentials; to make all 
work accrue to the greatest benefit of the greatest number 
of school children; to adapt and assimilate ideals to neces 
sities; to lead toward appreciation of high standards and 
of the best in the music world outside; to help the devel 
opment of art impulse in all children, while opening the 
door of supplemental work to those specially endowed; to 
make music a vital element in the home and in the life, not 
an arid branch of learning; these are a few features of the 
attitude of the music director toward his important posi 
tion. He also hopes one day to attain a practical means of 
estimate of actual work done in music by school pupils 

We, as onlookers, parents and friends of school music in 
communities, must always remember that the conditions in 
the school for carrying out strictly pedagogical measures 
ire not 


ideal. The conditions are indeed most peculiar, 


difficulties patience and adaptability, 
the 


matter under the circumstances is to be wondered at by all 


unique ; numerous ; 


essential qualities the remarkable success of whole 


rhe circumspection, energy and art instinct which have led 
to such results must be recognized and appreciated with 
gratitude 


One of the first executive measures of Dr. Rix has been 


one looking toward the feature of universal outlines sug 


gested. He has formed a sort of program for general fol 


lowing, of the salient points to be treated during the seven 


teen weeks of the term. The value of this program is to 


keep directly in -sight for regular daily attention certain 


necessary and successive steps, so that there shall be no 


dwelling too long upon some to the neglect of others, with 
omission of many altogether. These programs are to be 
kept in sight, to be followed closely, the accumulation to 
be clearly and definitely attained. To these is added an 
original manual containing help, information, drill, work, 
exercises, illustrations, suggestions. These as a guide, 
with wideawake supervision as guard, must result in great 
good. 

This manual, still in manuscript, is full of interesting 
and valuable matter, much of it drawn from the most 
authoritative music sources, This will later be indicated 
here, as of benefit to all teachers of music. Of the points 
contained are, breathing with exercises, vocal work, also 
well flanked by drill and vocalizes, enunciation witk unique 
and helpful setting; dictation, scale relation, ear training, 
rhythm, etc., notation, individual work, sight reading, and 
interpretative indications. The drills and exercises are 
invaluable, and all are of profit to all children. 

As a means of carrying the work on further with those 
who through special gift seem destined to go forward in 
music lines, the intention is to form singing associations in 
the several schools, after the manner of glee clubs, but of 
serious and informed glee clubs, using the best material. 
One may see the possibilities of vocal progress in this, in 
separate schools, as districts, as boroughs, and indeed as 
city organizations, taught, united, directed by departmental, 
special and directing teachers. 

One may also more than imagine from such the build- 
ing up of good, pure, elevated musical taste, and conse- 
quent destruction of the trifling and vicious. Also with 
what pleasure must such admirable preparatory training be 
hailed by outside indiyidual artist-teachers, who seceive into 
their studios young people ready and able to do their in- 
struction justice. Is not the outlook something to be de- 
lighted in and grateful for? 

Later on will appear here statistics as to numbers of 
schools, classes, teachers, pupils, etc., giving the country 
an idea to what extent such influence is carried in one city 
A spléndid attitude is now being arrived at by 
Delay in co- 


only 
principals, grade teachers, committees, etc. 
operation of nécessary workers has been one of the leading 
difficulties in all their work. Little by little through the 
growth and influence of music in our life everywhere, of 
the noble leading spirits who have immolated themselves 
as examples, through the demand of parents and communi- 
ties for music in the schools and music study for their 
children, and through actual evidence of the beneficent in- 
fluence of music on manners, morals and feeling, in and 
out of school, all seem now coming to realize that this is 
one of the things in which no place is left for resistance. 
Hands are everywhere joing hands for Harmony’s sake 

It is safe to predict that Dr. Frank Rix will have a most 
successful and congenial field of operations, and that the 
year 1906-7 shall be marked by a popularity for the art of 
music and for himself, that is ever sure to be the result of 
doing well things that are worth while 

Fannie Encar THOMAS 


Mapison, Wis., October 3, 1906 


Harry Raccoli, of the Wisconsin College of Music, Mil 
waukee, is devoting two days of each week to teaching in 
Madison, and is meeting with marked success 

eS & 

Jeanne  Hommedieu gave the following program at the 

Cuild Hall in a song recital: 


I've Been Roaming : Horn 
Three Ravens (Seventeenth Century) ——— 
BPOTER atdussecce ees pecicnatse “ Schubert 
Rid Me Discourse tishop 


Without Thee DD’ Hardelot 


Tomorrow chewibaeaie or Strauss 
Oh, That We Two Were Maying : Nevin 
Bonnie Doon aeseess Old Scotch 
The Last Rose of Summer........... Flotow 
All Through the Night Old Welsh 
We'd Better Bide a Wee Old Scotch 
JOU, wigseccndies Burleigh 
Spinning ..... a Cowen 
The Little Dustman Rrahms 
In Winter I Get Up At Night Nevin 
Lullaby os Brahms 
Oh, Happy Day ?. Goetze 
Her Eyes Mildenberg 
My Mother Bids Me : Haydn 
The Magic Song Meyer-Helmund 
Geod Night Tirindelli 


E. A. STavruM. 


Neitzel’s “Walthall” will soon be given at Berlin. 








(ITALIAN METHOD.) 





CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. 
ART OF SINGING FROM BEGINNING TO FINISH. 


Carnegie Hall, Suite 601-602, New York. 
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Hudson, assisted by a few 
Vocal and piano 
of Bellows 

Wadleigh, 


Hudson 


LUDLOW, VT.—Mrs. H. B 
of her pupils, gave a musicale recently 
selections were given by Esther Meacham, 
Falls; Elizabeth Butler, of Cavendish; Ethel 
Mary Phelan and Mattie Mrs 
Floyd McKinstry’s beautiful song, “Love's Vision.’ 


ANDERSON, IND. of Mabel Wright were 
heard in a piano and vocal recital in the M. E. Church by 
Pearl Fisher, assisted Miss Wright and 


Howard sang 


Pupils 


a large audience 
sang two vocal solos. The music throughout was of a high 
order and pupils and teacher alike received congratulations 
The pupils were Irene Luce, Greta Gentry and Esther 
Sharp, of Perkinsville; Kate and Ruth Simmerman, of 
Durbin; Pauline Mills, of Clarksville; Mary Aldred, Hazel 
Shetterly, Maud Trabue, Grace Wright, Marie Fisher, Fl 

sie Johnson, Myrtle McClintock, Gladys and Loretta Wil 


liamson. 

ST. JOSEPH, MO.—Percy the 
baritone from New York, who has spent several months 
teaching in the West, gave a recital recently at the St 
Joseph Y. M. C. A. up of the 
best song literature from the compositions of Schubert, 
Schumann, Grieg, Tschaikowsky, 
Wagner, MacDowell, Gilbert and D’Hardelot 

STOCKBRIDGE, MASS.—Estelle Evans, violinist, 
Ulysses Buhler, pianist, united in a recital at the Stock- 
bridge Casino a fortnight ago. The audience was made up 
of the wealthy summer residents of the Berkshire Hills 

DES MOINES, IA.—The piano recital by Emil Enna 
on September 14 was the first musical event of importance 
in Des Moines this autumn. A large audience of cultured 
music lovers greeted the popular pianist, and the listeners 


Ss 


Hemus, distinguished 


The program was made 
Mendelssohn, Loewe, 


and 


showed careful discrimination in applauding the well ar 


ranged program. 


BRIDGETON, N. J.—Although occupying an insignifi 
cant place on the map of the Garden State, Bridgeton has 
enough people of musical taste and cultivation to enjoy 
the Schumann Quartet. This 
composed of Messrs. Barber, Ayers, Williams and Weber, 
played here some weeks ago at the studio of Thomas R 
Olga C. Stadler, the 


conceris by organization, 


Janvier. contralto, was assisting 


artist. 





Stanhope-Wheatcroft Pupils Engaged. 


The list of engagements secured this season by grad 
uates of the Stanhope-Wheatcroft Dramatic School give a 
good idea of the efficacy of the institution as a provides 
for the professional ranks 

A partial list of those engaged in important productions 
are at Isabel 
Gould, Fisher, Marion 
Manners, Olga Graham, Violet Cassidy, Maurice Norman, 
John Corrigan, Ivor Lowrie, Warren Dahler, | B 


Bradley, Harry Schley, Charles Soest and Harry Gregson 


in which they present appearing includes 


Florence Florence Fay Davidson 


mene 

















Nurse (to fond mother of celebrated musical prodigy) 
Please, mum, is Master Willy to ‘ave ‘is morning sleep, 


or go on wiv ‘is Sixteenth Sympherny ?— Punch 














LATER SEATTLE MUSICAL NEWS 
Wash... 
The earnest work of the season was set in motion by a 
recital, Tuesday, September 25, at Christensen’s 
Nordhof 

















SEATTLE, October 1, 1906 





brilliant 


Hall, by Harry Girard Eleanor as accom 


with 


panist. The following program was given 
Where'er Ye Walk Handel 
Four Songs 
My Heart Would Break Julian Edwards 
The Rose and the Lark Julian Edwards 
To a Faded Rose Julian Edwards 
At Dawn Julian Edwards 
Dioche Desse Giovar Appolor 
Ay, Ye Warrior Giovanni Appoloni 
Two Songs 
Good Bye Tosti 
Love, the Peddler German 
Four Songs 
, Vision S. Coleridge-Taylor 
Love's Passing S. Coleridge-Taylor 
If I Could Love e S. Coleridge-Taylor 
(Genevieve S. Coleridge-Taylor 
Dio Possente Di Amor Gounod 
Two Songs 
Autumnal Gale Grieg 
Danny Deever Damrosch 
eS & 


Among the new comers in the musical teaching fraternity 


who comes to join the 


Music Mr 


Bettman, 
of 


must be added Henry | 


faculty of the Columbia College Bettman 


is a violinist, who has studied under Ysaye, Hugo Heer 
man, Schradieck, and others. Clara Georgi Lazarus, of 
whom I wrote in my last letter as a new comer, has been 
appointed as one of the vocal instructors in the Columbia 


College of Music Edwin Cahn is director of this institu 


tion and is gathering around him a most efficient corps of 
teachers P 
fe & 


The Choral-Symphony Society has elected the following 


officers: Accompanist, Mrs. W. B. Judah; dean of moni 
tors, Frank Townley Watson; secretary and treasurer of 
the choral division, Nina Martin Hatcher; concert treas 
urer, Alexander Myers; registrar, T. O. Wickersham; |i 


m ws 


Strang: concertmaster 


McAdams hbrarian 


manager, I 


William 


concert 


assistant 


W 


brarian 


Gardiner 


John L. Gibbs; assistant concert manager, Louis E. Schaer 
niger; director, James Hamilton Howe 
fe €& 
Howard C. Gratton, just graduated from the New Eng 
land Conservatory of Music, has opened a studio im th 
Holyoke Building, and teaching piano. Rose Hosley 


Holyoke 
° " } 1 
recent addition to the musical colony 


Gt ae 


i — 


a teacher of voice and piano, is also m the 


Ireland, 
~ Building and is a 
of the 


J. Edmond Butler gave his first organ recital sea 


Trinity Church, September 16, and was assisted by 














LILLIAN VERNON WATT 
§GRASSE VIOLINIST 
Katharine 
MANAGEMENT 


BEATRICE FINE 
Cordner 
Heary Wolfsohs 
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4 = 
Mary Louise Clary, contralto, and Henry L. Bettman, vio n thos ne of his own concertos, the op. 89, 
linist. Mr. Butler played selections from the works of based on Afric Algeriar Saint-Saéns played 
Widor, Beethoven, Rubinstein, Batiste and H. W. Harris this work at ¢ ridge, England, at the time he received 
eS & he om ! degre« ifm fr hat old university 
Announcement is made that the University of Washing Mme. Sc ann-Heink w ke first appearance 
ton has secured Edmund J. Myer as vocal instructor. Mr this seas with the New York Symphony Orchestra at 
Myer comes from New York the second pair of concerts, Saturday evening, November 
Davin Scueerz CRraic 10, and S$ ifte von, November 11 For e of het 
_ — mbers, the tr has chos Schubert's “Er! King 
“ ‘ : rent i 1 B Mme. Gadsk 
Tenkunstler Society Election and Meeting. - . 
wi re ,ovemix 24 a | 
, 5 
At the annual meeting of the Tonkiinstler Society, he , “ 
‘ . _" R cl “ t | wine pa 
Tuesday evening, October 2, the following officers and « D eemente Sie «i Cat Mo 1 he 
ors lecte resident 0 Schul re~« tor 
rectors were elected: Preside Leo Sch ‘ Sry fe : ge slew the Techai 
reaident j c Graef secon ‘ Y kc . 
vice president, Edward I ra econd vy I wer : : ‘ Sdn anaes 
Bruno Oscar Klein; corresponding secretary, Alexand , . ' 
;w r ‘ rrere, W play 
Ps} rc Tt < y 1 ’ iam | " tr ) rer - . 
Rihm: recording secretary, Wi H. Kr ‘ 2 a es Schu tne 
r id librar hur \ ’ avlor lirectors 
Frank Brandt arian, Arthur Melwin Tay nailies ‘ bears ow 
Ernest H. Bauer Aug t Gem ler Eugene |. Grant 
It n u P ift wust toebb | . ‘ 
Walter Haan, Maurice Kaufmat \ug R ‘ I Mont 4 erritts operat. The Secri 
ward Taylor and Louis M. Teichman i ee . Sea 
The following program was presented at the meeting la 
evening (Tuesday) at the Imperial, in Brookly 
Sonata, for Piano and Vielongelk \ ma |. N. . . 
Otto L. Fischer and William L. | czema icts amily 
Four Songs, for Soprano, manuscript, first < 
oO if My Lowe Were Y Re Rowse I oO L. I 
Why Bern) Otto L. Fis > . . 5 . 
; a mA porte Father and Five Children Suffered For Two Years With 
i ure Slur “rT ong ateor " . x ~ . , . - 
Banks of Cree (Burns) Otto L. Fis Terrible Eczema— Wonderful Cure by Cuticura. 
Eleanor ( Edwards, a « the ¢ er \iw } dy wer flicted with 
Sonata, for Piano and Violin, G Ajor ‘ ( ta le ersema how @ = ; W, ; san indies 
Alex. Rihm and Arthur Ms« 
tos for Two Piance cme we i, wi \ f nd then 
Lilli Bullér« Variat . ‘ hng went pry € “ liffe t time 
sm. 4 d got w iT« i \ excep ead and 
Benedictus, 0 #, transcre } vo Motta inds We ( ra | é lvertise and cor 
‘ A Th . 
On =_ R led t tr the S | t f S100 wort! a t 
g of ‘ t ( ‘ ~ f lintment 
und Ve y f | i 1 we } e¢ them 
Great Artists for the New York Symphony Concerts. | , + femene : : iat 
Saimt-Saens will be the | t at the rst pair of cor for tw " } they ha the 
certs by the New York Sympl y 0) ' Carnes " " . . Mr 
Hal Sa rday ev ng NX eT eT a _ \ fte lage | ‘ ‘ 7 \ , 
' Nove 1] great parse “ play ” 


EUROPE AFTER 
NOVEMBER ist 


IN 





WM. 
THE GREAT AMERICAN PIANIST 
FOURTH EUROPEAN TOUR BEGI 


An uncommonly refined and sympathetic artist w 
has @ beautiful singing tone, and his technic is 0 
ber ) I arpatl 

An artist { great ability indeed biniag f 
Zeitung, December 1+¢ > Dr. Theodore Kroye 

A splendid art Hie played the Bee en W 
echnxw H imterpretat chubert a: 
January 1 pot 

His tone is unusually ve ty a in t 
ery high order. Consequently many parts of the ! 
the short adagio he « wed fine igment lyna 
bers were poetically conceived Lessman’s Musik Zeit 





NS NOVEMBER ist, 1906 


th al war expressior He 
ghiy masters Vienna I ageblatt Decen 
Zs tellige { Allee ner 
ew ita w fe za brilliant 
“ « He n N te Na ichter 
{ terance technic of «@ 
nate we beautif played. In 

j the Schu nn and Chopin num 

ng. Berlin, January 19, reo 
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Management 
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MANAGEMENT 
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Persona! Address, $1 West 1034 Street, Kew Tork 





AZ>P~ 
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Managemem: HENRY WOLFSOHN 
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WOLFSOHN BUREAU 
SOPRANO 
131 Bast 17th Street 
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MARJORY SHERWIN, 
AMERICAN VIOLINIST. 


Marjory Sherwin is a native of New York, and was born 
in the village of Batavia, Genesee County, where her first 
instructor was the late George Gilbert Caught, with whom 
she studied for three years. She afterward studied seven 
years with Mr. Davidson, of Buffalo, who prepared her 
for the famous Sevcik, Kubelik’s teacher. The diligence 
and progress of his young pupil filled Mr. Davidson with 
confidence that she was destined for a successful career 
as a violinist, and he was not surprised to hear soon after 
the young lady was enrolled among the pupils of Sevcik 
confidence was shared by that famous instructor, 
who, in a letter written to Mr. Davidson, said: 

“Miss Sherwin does you much honor. The bowing is 
beautiful, the tone soft and full, and the interpretation 
well advanced.” 

Miss Sherwin was under the of the 
master for three years, and when her studies were com- 


that 


instruction great 
pleted he was liberal, of praise: 

“Miss Sherwin,” he writes, 
virtuosa, possesses a remarkable technical dexterity, large 
and beautiful tone; and her playing is distinguished by 
She has, there- 


“is a talented violin 


very 


temperament and dignity of interpretation 
fore, my highest recommendation as a soloist of the first 
rank.” 

In the fall of 1905 Miss Sherwin made her debut in the 
great hall of the Rudolphinum at Prague, and the pride 
and delight of the master in his pupil’s success was un- 
bounded.: It is best described by one who was present: 

“The distinguished audience which filled every corner of 
the hall was enthusiastic, and gave the young woman ova 
tions. Sevcik, who had the box opposite ours, had said 
that he 
but might not be able to stay through the whole concert. 
He stayed through the whole affair, and the most 
wildly excited person in the big audience, and applauded 


was coming to hear her play the Dvorak concerto, 
was 
his own pupil. Then he went down to the artist’s room 
and danced about her, patting her cheeks and hair and say- 
ing over and over again: ‘Fraulein, I did not know that 
you could play like that.’ Then he would leave the room, 





shaking hands and saying ‘good night’ with all in the cor- 
ridor, and and putting on his hat to go home. Then he 
would go back and say and do it all over again.” 

Five weeks later, under the management of Hugo Gor- 
litz, and assisted by the London Symphony Orchestra of 
sixty-five pieces, conducted by Arthur W. Payne, Miss 
Sherwin gave a concert at Queen’s Hall, London. The im- 
mense and distinguished audience instantly recognized her 
superb ability, and received her with enthusiastic applause 
and frequent encores. She was pronounced easily the most 
successful violin debutant of the year. After her return 
to America, early in the following year, at the eager solic- 
itation of numerous friends and admirers, she gaye a con- 
cert in her native town, where those who had known her 
from infancy greeted her with a welcome which was per- 
haps not less gratifying than the ovations of musical cen- 
ters abroad. 

Her subsequent concert at Hall 
symphony orchestra last season was brilliantly successful. 


Mendelssohn with a 
One critic wrote: 

“The many friends who have watched Miss Sherwin’s 
progress will recall her early successes, and how much she 
was in demand for concerts before she was nine years old. 
Many Wunderkinder, with less than her talent, have become 
celebrated, and then as quickly passed out of sight; but 
early concerts were not allowed to interfere with Miss 
Sherwin’s steady, normal musica! development, and the 
result now is that she plays with a most exquisite finish, 
while technical difficulties are apparently not reckoned with 
for a moment.” 

With faultless technic and a presence singularly grace- 
ful, modest, and dignified, Miss Sherwin possesses, above 
all, that rare poetic temperament and rich depth of feeling 
which enable her to speak through the medium of the vio- 
lin, and to interpret and deliver to the hearer the message 
of the composer. She belongs in the first rank, and it is 
not difficult to predict for her a future filled with such 
rewards and honors as genuine merit deserves. 

Last season Miss Sherwin played at Albany and at Wells 
College, Aurora, N. Y., meeting with much 
Among early dates are the Tuesday Musicale of Rochester 
(a club notable for the fine soloists engaged), October 23. 


success. 








MME LILLIAN 





LAUVELT 


Avallable Until December 15th for 
ORATORIO, SONG RECITALS, CONCERTS 
Address “MANAGER BLAUVELT CONCERTS” (225 Broadway, New York 
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VIOLINIST 
FIRST AMERICAN TOUR 


Beginning January 1907 


** No wonder, then, that it moved the American 
artist to score a genuine triumph, and the audience 
to regard him with perfervid applause. But he 
played everything well—with beauty of tone, 
accuracy of intonation. and phrasing worthy of 
being described as immaculate.”—London Daily 
Telegraph, May 20, ‘06. 


Direction: LOUDON G. CHARLTON 


CARNEGIE HALL, NEW YORK 


ACMILLEN 








G. MAGNUS 


MANAGEMENT 
THOS. REGIER 


S6 East 234 Street 
NEW YORK CITY 








SCHUTZ 


(Vocal Instruction) 


Oratorio, Concerts 
Recitals 


BASSO-BARITONE 
Personal Address 
156 Woodworth Ave, 
YONKERS, N. Y. 








The young American violinist is under the exclusive 
management of Haensel & Jones, 542 Fifth avenue 

Following several commendatory notices from foreign 
and native papers are reproduced: 





* * © A technic dazzling in its superb assurance.—New York 
Press. 
* * * Both technically and musically Miss Sherwin displayed 


uncommon gifts.—Tue Musica Courter. 


Marjory Sherwin, the solo feature of the evening, played a Rus 


sian fantaisie * * * which gave the young artist the chance to 


demonstrate her brilliancy of technic and her ability to overcome 


the difficulties of double-stoppings, harmonics and octaves. Though 
not very large her tone was of beautiful quality In her second 
offering she was decidedly happy, each number being a foil to the 
other and al] being given with musicianly intelligence.—Albany 
Evening Journal. 

Marjory Sherwin, an American pupil of Sevcik, who appeared in 
Queen's Hall, has many of the qualities and nearly all of the 
distinguishing characteristics of the school, the most noticeable of 
which is the extreme brilliance of tone. * * * Of course, Miss 
Sherwin has a clear and finished technic, and al! the tricks of 
double stopping of which Dvorak makes use seem trifles to her; 


and she played the long, slow movement with a good deal of genu 
ine expression.—The London Times. 


Miss 


crisp, 


Special points of excellence Sherwin’'s her 
of harmonics, 
really remarkable. She 
which gives the 


Bizet number and the 


in playing are 


which is 
attack 
In the 


singing 


command and her unerring staccat 


tone and a clear, firm 
of 


showed a 


has a large 


listener at once a feeling security 


“Romance,” she beautiful 
tone and poetic conception.—The Buffalo Express 


Miss Sherwin is an obviously accomplished player. * * * Bow 
ing with great decision and freedom, she brings to bear upon her 
work no little intelligence, with the result that though her tone is 
not particularly rabust, charm of expression and refinement of 
method are conspicuous throughout her interpretations.—The Lon 
don Court Journal. 

Miss Sherwin showed herself to be a most brilliant executant, 
who cannot fail to make a great name in the future Miss Sher 
win comes from Batavia, New York State, and it is gratifying to 
British susceptibilities that, until her period with Sevcik, her 
musical training has been entirely carried on by Englishmen. Her 
bewing in particular is admirably free and graceful, while she is 
evidently a thorough musician, handling her instrument with sym 
pathy and affection. Her technic is very fluent and brilliant, and 
Miss Sherwin infuses considerable emotional feeling into her play 
ing, while her intonation is good and will be still more pleasing 
when time has given it the necessary roundness.—The London Lady 


Concerts in Out of the Way Places. 

A writer interested in the Gamble Concert Company has 
penned the following description of concerts by the com 
pany m odd places: 
odd 


Canada, 


appeared in 
United 


have 
the 
have given concerts before eleven 
am oe Mr 


intelligent and discriminating audience, 


The Ernest Gamble Concert Party 
their “little 


Mexico and Euronve 


many 


places in journeys” over States 


They hun 


dred convicts at the Elmira, Reformatory, and Gamble 


Says it was a most who de 


manded only the best music and who would have hissed such senti 


ment as “Where Is My Wandering Boy Tonight?” A picturesque 
matinee performance was given on board the U. S. Warship 
Wabash, with 800 sailors out on the open deck 

A most pathetic concert was given before several hundred blind 
people in the East End of London and a more appreciative audi 
ence would be hard to find 

An entertainment hundreds of feet under ground in the great 
natural theatre at Mammoth Cave, a mile or more from the mouth, 
was quite eerie, with only the torches of the guides for lumina 
tion 

Concerts in opposition to bull fights in old Mexico and in distant 
Western mining camps have kept the nomadic existence of the 


Gamble Company from becoming monotonous 


Beauty to Match Their Voices. 

There are many handsome women on the concert stage. 
but it is extremely doubtful if a fairer collection of femi 
nine faces could be made than one taken at random from 
the prospectus of the Charlton artists for the season about 
to open. First, there is Madame Gadski, clean cut of fea 
ture, regal and stately; next, Madame Shotwell-Piper, the 
beautiful Southern girl who has made a name for herself 
as a soprano of fine attainment, and Mary Hissem de Moss. 
another soprano, who possesses a face of rare beauty as 
well as a voice answering a similar description. Katharine 
Fisk, the well known contralto, and Alice Sovereign, a 
newly discovered singer, of whom the papers have recently 
had considerable io say, are both exceedingly attractive, 
while Clara Clemens, Mark Twain's daughter, is as dainty 
and pretty as a cameo. 





Germaine Schnitzer a Remarkable Pianist. 


A most remarkable young woman, from all! accounts, is 
Germaine Schnitzer, the youthful Austrian pianist, who is 
to make her first American tour this season under the 


direction of Loudon Chariton. Mille. Schnitzer is only 
nineteen years old, but her technic is referred to as 
phenomenal by the Paris and Vienna press, while her 


temperamental gifts have called forth unusual expressions 
of approbation. 
of a girl,” declares one writer, and his opinion seems to 
be shared by others. 
Pugno. 


“She plays like a man; not like a slip 


Mile. Schnitzer is a pupil of Raoul 
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SEATTLE. 


Wash 


the line of demarcation be 


SeaTTLe September 20, 1906 


Although it is hard to draw 


tween the summer anc 


! fall an atmospherical 
opening ot 


musical 


seasons from 
standpoint, the advent of September and the 
the 
Your correspondent would like to in 


made decided difference sit 


Seattle 


school has a in 


uation m 


form the societies and clubs in Seattle (pursuant with the 
course followed by your other correspondents) if they 
want proper recognition of their recitals and concerts in 
these letters they are requested to send tickets and pro 
grams so that he or his representative may attend them 
Address David Scheetz Craig, Holyoke Building 
eS = 

On Tuesday, at Plymouth Church, James Hamilton 
Howe organized the Seattle Choral Symphony Society 


with over a hundred members, including the best singers, 


and already has his plans to give six concerts during the 


next few months 
a: ae 
> -> 
Edwin Fairbourn, organist of St. Mark's Church, gave 
an Organ recital Sunday the gth, assisted by Herbert Wil 
liams and Mrs. Claire Farnsworth, vocalists; the follow 
ing programi was given, viz 
Occasional Overture Hance 
Contralte Selo 
Mrs arnsworth 
Organ 
Reverie I H. Lemare 
Allegretto in B flat Lemmens 
Tenor Solo, Be Thou Faithful, St. Pau Mendelssoht 
Mr. Williams 
Fugue in E flat, St. Anne 1 S Bact 
Pastorale (Grieg 
Ase’s Tod Grieg 
Duet, Crucifix baure 
Mrs. Farnsworth and Mr. Williams 
March, Theme of Hands Guilmant 
tf €& 
Mrs. Grenside-Dobson gave an interesting students’ re 
cital September 12, at her studio on Twelfth avenue, in 


Winsor, 


Dorothy Greene and Eva 


Helen a pupil of twelve years old, as 


Ethel 


behalf of 


sisted by Hicks, Agassiz 


Miss Winsor played selections from Mozart, Hoffman, 
Wagner and Chopin 
es = 
The Ladies’ Musical Club begin their sixteenth year 
with 447 members, some of which are associate, active, 
ete hey plan every year to give four artists’ concerts 
and have arranged with Emilio de Gogorza for October 
17, Mme. Schumann-Heink for January 5, Arthur Hart 
mann for February 7, and Moriz Rosenthal for March 14 
oe = 
Among the new musical comers to Seattle this season 
are the following 
J. A. le Barge, until recently connected with Man 


hattan College, New York, has come to the Columbia Col 


lege of Music as instructor of the mandolin, guitar and 
banjo 

Clara Georgi Lazarus, a dramatic soprano and former 
member of the Choral Art Society of New York, expects 
to make Seattle her home 

Marjorie Miller, the daughter of Elizabeth Richmond 


an absence of four years studying violin with 


Brussels 


Miller, after 
César 


Thomson, has returned and will open a 





studio. Miss Miller will be one of the soloists of the In this company were Vogl, Malten, Schliger, Reichmann 
Ladies’ Musical Club concert in October 1 ! fa 
eS & 189i1—Conductor tf Ange Neumanns company at the 
eee eee ee pla na ti - 4 a sing | heate l 1 periormances m 
the prospectuses suggest a ver tive season > wertss ' Wav ‘ ” ‘ M , ” ed version 
' € Weber's “Drei Pit Corn Phe Barber of 
bert Club will aim to encourage and foster the loca ; 
cal talent und has sex ired James Hamilton Howe as the page ’ 
director of their chorus, with Adrienne Lang is accom 7 - _ ' moyal Opera 
panist The following are tl fheers for this year Pre - . 
dent, Mrs. A. W. Porter st vice president, Mrs. M. 4 ae a wy o 
Cross; second vice president, Mrs. L. D. Crosset » sumone ane , Oe ee eee 
ing secretary, Mrs. Henry W. Lung responding secre . ARGS SSS: SED SN: SS Ce ee 
tary, Mrs. William E Murray; treasurer, Mrs. V. D. °C™ PATE. SAUER ERAT, ERS. Snel 
Maddor ~~ t the Sx eswa M ke 
-_—- _* va 
es o* \ x ! t ippeared u St } ' 
Seattle ( posers’ Day i teat t re a M “ t I armor concert " 
ust of the seas Bush Temple Conserv y of ¢ g Breme “ 18g gave a scet production of 
has presented the Ladies’ Musical ( b with a tree ! Rubu Chr PI armor meerts in 
ship and any n cal student im the city eligible t Coper we +} roy ; Madrid the 
pete for i The f wing ofheers hav cen clecte i Ph rn neert n P bye va meerts it 
the coming scason President, Mr M A. (Cottst | upest, a t e |} m or ind Royal 
vice president, Mrs. W. B. Judal recording secretar Om I n 
Mrs. William Hickman Moore rresp ling secretary In 1901 x 4 a mH he ' ‘ the per 
Mrs. WS. Nichols: treasurer, Miss Beach; board of t formance f“} ‘ Ray th | past thre 
tees, Mrs. R. W. Emmons, Mrs. A. S. Ker Mrs. H. D ‘ } nd { Vienna 
Hanford and Mrs. C. J. Riley PI r “ nducted all of 
Da SCHEER Cs ‘ ‘ x 0 } ' me t 
Ann 
Dr. Mack on Himself. 
following biographical fact ncerning Dr. Mucl Pan in the Catskills. 
} w conductor f the Boston Sy i» ny Orchestra cy y ft d. and w no more 
ave been supplied by Dr. Muck himself , The reedy syrinx ymong the hill 
He was born on October 22, 1r&so, m Warzburg, Gert When the ny mmer heat n the land 
many. the son of Dr. J]. Muck, a councilor of the Kingdom But I have heard the ¢ | he ng 
of Bavaria He began the study of the violin, piano and And therefore ar n fd } 
counterpoint under his father At the age of elever ‘ Of pa ue wrow a talit 
began to appear in public as a piamst, generally in cl 
ber music, and later played the violin mm a symphony In those blue cafion “ h ! 
chestra n tudes of twilight or of dawn, 
The year of 1876 he spent at the University of Heide I have been rapt away from time and care 
berg, whence he went to Leipsic, where he stayed tw By the enchantment of a golden strain 
vears, working for his degree in philosophy, classica As pure as ever pierced tl hracian wild 
philology, and musical history, at the same time working Filling the listener with a mute surmise 
in the Leipsie Conservatory under Ernst Friedrich Richter At evening and at morning I have gone 
and Karl Reinecke He made his debut as a pianist u Down the cool trail between the beech tree b 
the Leipsic Gewandhaus in 1880, the same year receiving And heard the haunting 1 e of the wood 
his degree of Ph.D Ring through the silence of e dark 1 re 
His subsequent career has been as follows Flooding the earth with beauty d wit! . 
1880-1TB8ki1—Chorus master in the Municipal Theater, u And all the ardors of c1 d 
Zurich 
1881-1882—Conductor at Salzburg, Austria And then within my pas — 
1882-1884—Conductor of Opera at Brinn, Austria Remembrance { far rr fal 1. ' 
1884-1886—Conductor of Opera at Graz, Austria, where In the untarnished ' ‘ the world 
he gave the first unabridged performance im Austria t Whe clear eved Helle er rapture heard 
“Die Meistersinger.” At the some time he was the cor & slow @iveterions pining wild and kes 
ductor of the Styrian Musikverein, and in 1886 gave the Fcill thentesth her veh nd whispered, “It Pon! 
first performance in Austria of Bruckner’s seventh syt ‘ Outing 
phony 
1886-1892—Conductor of the German Opera at Prag 
and conductor of the Philharmonic concerts in the same \lexande Ze e of the ‘ tant lead 
city ers at the Vienna Op written an led “The 
1889o—Conductor of Angelo Neuman: mpany, which Dream which w ‘ l lin w \ustrian capital 
gave the first performance in Russia of Wagner's “Ring very shortly 
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CRANE NORMAL INSTITUTE OF MUSIC. 


It was inevitable that the principles of education, as 
applied to the teaching ef other subjects should one day, 
through the public schools, come to be applied to music 
study 

eS & 

An essential trait of the educator is that he or she 
cannot escape from applying intelligence to all activity. 
his country owes its greatness less to size, climate and re- 
sources than to the capacity for applying trained intel- 
ligence, imbibed through our public school system. It was 
not possible that the lack of system and consecutiveness 
which marks private studio work could ever continue to 
prevail in public school circles. When in, their earnest- 
ness to become better prepared for their work, school 
teachers sought musical information from outsiders, their 
first surprised impression was, “Why don’t they system 
atize their work?” 


e €& 


Julia E. Crane was one of those State teachers upon 
whom Normal ideas made a strong impression. She was 
as a girl. The 


an ardent and enthusiastic “Normalite’ 

idea of applying the same principles to the teaching of 

music was evolved from her own brain and experience, 

and immediately put into practice with results following. 
ce & 

Those who follow music teaching traditionally, work- 
ing upon lines established by authority for ages (as in 
the French National Music Schools, for example) may 
have an easier time and smoother running, but they can 
never know the delight that 
comes from these creative in 
spirations of our public school 
music workers, who have been 
and are today creating tradi 
tions for the future musical 
education of our country. It 
has been indeed a “creation” 
with all the labor and jag that 
the word implies 

J 

In a Pennsylvania Normal 
School, Julia Crane made her 
first experiments in planning 
logically and following out 
plans in music teaching, similar 
to those employed by school 
people in the teaching of read 
ing, etc. So great was the su 
cess and pleasure that further 
plans were developed, extend 
ing till they formed a complete 
“Manual for the Use of Music 
Teachers.” now, by the way, in 
its fifth edition of usefulr ess 

Ze & 

\cceptance of position prof 
fered by the Normal author. ties 
in Potsdam, N. ¥ , was refused 
until permission was given to 
put music upon the same basis 
as other studies, and to apply 
proper educative principies to 
its instruction. This, to her, 
meant not only teaching of 
sight reading, ear training, 
theory, chorus singing, and cul 
ture of tone, but also of psychology, history of education, 
methods of teaching, observation of model teaching, chorus 
conducting, and actuai practice in music teaching under 
efficient and disinterested criticism. In 1884 was thus be 
gun (to my knowledge) the first training department for 
music teachers, in connection with a State Normal School 
it was a Normal course which developed naturally into a 


schoo 


@ & 


One ‘of the first discoveries made was the necessity for 
more advanced musical knowledge by these student 


teachers. The course must be enriched by musical his 


tory, harmony, form, acoustics and other essential in 
formation. The State, at that time not seeing its way 
to such extended music culture, while approving it indi 
vidually, would not sustain it materially. So the clever 
teacher had her first setback. Nothing daunted, however, 
and results rising as forces about her, a private enter- 
prise as advanced sister and aid of the Normal music 
course, was immediately established, and as immediately 
filled, with Normal music students eager for music knowl 
edge, grade teachers, eager to be special music teachers, 
special teachers eager to be supervisors, supervisors eager 
for higher musical attainment, and sensible private music 
teachers, instrumental and vocal, who began to perceive 
that proper preparation for imparting a subject was as 
necessary to success as first knowledge of the subject to 








be taught. The Crane Normal Institute attained naticna: 
reputation. 
eS & 

The Special Music Teachers’ Course of the Institute 
today comprises : 

Notation and terminology, musical history, musical form, 
ear training, sight singing, chorus work (oratorios and 
part songs), harmony, harmonic analysis, acoustics, meth- 
ods of teaching, psychology, history of education, observa- 
tion of model teaching, teaching in the practice school, 
teaching in the graded schools of the town, supervisors 
of other teachers, conducting of choruses, teaching of 
extra classes in ear training, voice training, theory, etc., 
each having from twenty to eighty weeks, diploma fol- 
lowing satisfactory work. As high as eighty different 
pieces of work in music teaching are someiiimcs being 
done in the same time by pupil teachers 

ee = 

Notation and terminology include fluent sight reading 
(as of print), skill in making blackboard exercises, writing 
of major and chromatic scales, forms of rhythm, acciden- 
tals, rests, terms, etc. 

Theory continues this work, including writing of minor 
scales, mtervals, triads and chords of the seventh, etc., as 
preparation for harmony proper. This eliminates scolding, 
book throwing, calling of names, and tears from the beau- 
tiful and easy work of harmony study. 

Harmony covers study of progression, connection and 
inversions, use of suggested chord schemes, harmonization 
of figured basses, of melodies and original chord schemes, 
principal dissonant chords, preparation, resolution, modula- 
tion, exercises at the piano in all keys, chords and inver 





Tue Crane Norma Institute or Musk 


sions, cadences, scale tones with diatonic harmonies, majo 
and minor triads in circles of fifths, modulation in related 
keys, deceptive and passive resolutions, their use in har- 
monization of melodies, subdominant dissonant chords, 
modulation, inharmonic tones, sequences, transpositions, at 
tendant chords, harmonic analysis of choral and instru 
mental music, etc. 

The analysis of form includes one, two, three and five 
part forms, the song, rondo, sonata and group forms, the 
phrase, period, double period, phrase development and ex- 
tension. Analyses are made of music in use in advanced 
school and music books, and of such works as Mendels 
sohn’s “Songs Without Words,” Beethoven's piano sonatas, 
symphonies of Mozart and Beethoven, selections from 
Chopin, Schumann, Brahms, etc 

History of music includes origin and nature of primitive 
music, vocal and instrumental, music among the ancients, 
its development by the Greeks, fourteen centuries of the 
Christian era, the Roman chant, A. D. 400 to 900. Experi- 
ments in part singing, 900 to 1400; folk song, minstrels, 
troubadours and minnesingers, artistic polyphony, 1400 to 
1600; the mass, motet, canon, madrigal, choral and church 
music in Germany, rise of harmonic music, opera and ora 
torio, the Italian vocal school, instrumental music, the 
great violin makers, German and French organists, the 
suite and early sonata; the classical school, Bach, Handel, 
Gluck, Haydn, Mozart, Beethoven, the stringed quartet, 
symphony, the piano and its literature ; the romantic school, 

















Weber, Schubert, Schumann, Mendelssohn, Berlioz, 
Chopin, Liszt, Wagner, Verdi, Brahms; the living com- 
posers. 


A fine library with books of reference, and good litera- 
ture, is free to all the students 


In acoustics are studies of pitch, power and quality of 


tone, resonance, combination tones and beats, dissonance 
and consonance, true intonation, mean tone temperament, 
equal temperament, and architectural devices for dis- 
tribution of tone 

Sight singing is made fluent, practical, obligatory, indi 
vidual and ensemble work. The course is systematic and 
fundamental, the material best adapted to graded advance- 
ment, through oratorio and opera. The work of ear train 
ing is equally definite. Sound, notation, dictation follow 
in order. Rapid singing or playing of four or more meas- 
ures toliowed by rapid writing leads to solid competence 
and the thinking in phrases, not note by note. It also 
trains the memory for both melody and harmony 
All daily and 
public work is prepared and conducted by pupil leaders 


Conducting is made a serious feature 


Competence in leadership will create a new world in na- 
tional choral work 4 kindergarten course is based on 
music, and finished training is made for this field 

The department of pedagogy must be referred to at 
another time, being replete with suggestion and informa 
tion for all music teachers. It covers history of educa- 
tion, observation of good teaching, discussion of good and 
bad methods, practice in the institute and in the regular 
graded schools of the town of Potsdam. Examinations 
are rigid, the status of students high, certificates open 
doors to the best positions in the country. Lectures, in- 
strumental and vocal training, 
and teaching of string and 
wind instruments add to the 
privileges and advantages of 
the institute 

Performance is made to take 
no less a part in the general 
culture of these young music 
teachers than in regular study 
A series of illustrative recitals 
indicating the growth of music 
is carried on, under definite 
outline, as follows 

Chinese, Egyptian, Hindoo 
and Greek music; early Euro- 
pean, sixteenth century, Pales 
trina seventeenth century, 
Purcell, Stradella, D. Scarlatti, 
dulla Carissini, A. Scarlatti, 
Handel, selections from “The 
Messiah,” “Samson” and “Theo- 
dora,” recitative and aria from 
“L’ Allegro,” largo (arranged 
for violin, piano and organ); 
tach, arias from “St. John’s 
Passion,” the Christmas ora 
torio, air for the G string 
‘Ave Maria,” etc.; Gluck, se 
lections from “Orpheus and 
Eurydice,” and miscellaneous 
programs from the works of 
Chopin, Haydn, Schubert, 
Schumann and Wagner. There 
are also pupils’ recitals 

A choral club of 100 mem 
bers has weekly rehearsals 
“Gallia,” “Hymn of Praise,” 
Mendelssohn's unfinished opera, “Loreley”; “Creation, 
“The Messiah,” with several smaller works, have been 
given Artists of reputation are engaged to sing the solo 
parts in such works, and afterward advanced pupils are 
allowed to do so. A club of women’s voices hold regular 
rehearsals, and a male glee club unites with these on 
occasions 

@ & 

All this, let it be borne in mind, is the basis of informa 
tion and culture of eur advancing school music teachers of 
the present day, 1906-1907. These subjects are not simply 
printed on circulars as “catch pupil words,” to be dragged 
into use in case a pupil “wishes it,” or to be followed or not 
as pupils may or may not “happen to desire it.” They are 
fixed and immovable studies planned for music's sake, 
obligatory for all who study music for school teaching. 
taught properly by simple educational principles, bounded 
by rigid examination, and used but as a basis for further 
and more extended study of the art and its teaching 

lor the Potsdam Institute is an outgrowth of the heart 
and brain, of its director, who created and evolved, .plans 
and books, outlines, series and methods after developing 
reeds of those she was teaching. Side by side with her 
work in arithmetic and geography and history grew the 
pioneer inspirations for similar success with the art of 
music, till little by little the art sister it was that grew and 
grew, developed, enlarged, reinspired and again grew and 
increased, till one by one the other subjects dropped away, 
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not from heart but from hand, and an almost inspired mu- 
sical education world remained to Julia Crane, a triumph 
of head and heart and hand and art instinct—alone 

And that is the Crane Institute of Music, of Potsdam, 
N. Y Fannie Encar THOMAS 


Schu nann-Heink's Program for Brooklyn. 


The Brooklyn Institute of Arts and Sciences has sent 
out the program for Madame Schumann-Heink’s recital, 
to take place at the Baptist Temple, Thursday evening, Oc 
tober 18. The great contralto will be assisted at the piano 
by Helen Schaul and at the organ by Charles A. Baker 
In the circular the Institute announces 

‘This concert will be Brooklyn's opportunity to welcome 
Madame Schumann-Heink, the greatest of mezzo-sopranos 
back to the concert stage and grand opera.’ 

No one will be likely to find fault with the variety and 
] 


attractiveness of the list of songs chosen by Madame Schu 


mann-Heink for this reappearance in Brooklyn 





Aria, from Rinald Handel! 
Ich Liebe. Dich Reethoven 
Neue Liebe, Neues Leber Reethoven 
Litany Schubert 
Die Junge Nonne Schubert 
Rastlose Liebe Schubert 
Frauen Liebe und Leben, a Cycle of Eight Songs 
Seit ich ihn geschen Schumann 
Er der Herrlischte von Aller Schumanr 
Ich kann’s nicht fasser nicht glauben Schumant 
Du Ring am meinem Finger Schumann 
Helft mir Ihr Schwesterr Schumant 
Stisser Freund Du bilickest Schuma 
An meinem Herzen, ar Brust Schumar 
Nun hast Du mir den ersten Schmerz gethar Schumar 
Three Sacred Songs with Organ Accompaniment 
The Fifth Pesala Rebling 
Sei Still . Raff 
Vater Unser Carl Krebs 
Befreit Richard Strauss 
Heimliche Aufforderung Richard Strauss 


Works to Be Sung by New York Oratorio Society. 

The New York Oratorio Society will sing at its first con 
cert, Tuesday evening, December 4, Gabriel Pierné’s 
‘Croisade des Enfants.” The annual performances of “The 
Messiah” will take place at Carnegie Hall Wednesday 
afternoon, December 26, and Thursday evening, December 
27. In March, 1907, the society will give two concerts, one 
on March 19, when Elgar's “Apostles” will be sung, and 
March 26, when “The Kingdom,” by the same composer, 
will be given. As they say in the world of literature, “The 


Kingdom” is a sequel to “The Apostles.’ 
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"CELLO RECITAL 


Thursday Evening 


NOV. 15th 
MENDELSSOHN HALL 
Assisted by the 
“*Grienaver "Colle Quartet ’ 
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KATHERINE GOODSON COMING TO AMERICA. inder many of the most famous conductors, with Richter, 


on concert with Nikisch, both at the famous 





Katherine Goodson, the brilliant young pianist, wh . ; , h the B 
- . cConce©>°rts n i ps al | aise with ne er 
will play at Boston with the Boston Symphony Orchestra Pinched : r h Frit 
: : monk renestra at lambureg ; with riz 
on January 18 and 19, 1907, studied with Leschetizky Cininhost r ‘ , : 
: tembach, at the surzenich concerts it Cologne; also 
and very soon became one of his tavorite puptis After , 
‘ ; ee _ ews his fa init ; with Emil Steinbach, at the Mainz symphony concerts, to 
four years’ study in Vienna, Miss Goodson returne to , , 
; ention only a few She has played frequently undet 
London, making hitr debut at the Popular Concerts at St oe f O - . O 
‘ y ood it " rchestra concerts at ucen § 
- 1 } » al ; > » h : | p ng ™ 
Jame Hall, where ve at once made her mark, playing Hall. where she is popular favorite Miss Goodson has 
there four times m her first season. Success following , , : 
played in concerted n c with many famous artists dut 
success in England, and having appeared in most of the ie my — ‘ ; 

, . ae & ner iilal care T mony whom may ‘ ment ned 
provincial towns, she made an extended tour in Belgium =, aoe Waele Comet luwo Becker, César Thomeon 
and Holland In Brussels, the critic of the Fédérat oontel ‘ , , nee Rohet St O tet 

iat CK ‘ « at \\ tre sOnCcmMial ring J Ua>rtet 
Artistique wrote of her C'est un Paderewski en jupor all , : 

‘ ny er <« ef § ] ‘ SOCICLICS 
(she is a Paderewski in petticoats) Chat peculiar t 
terfly touch. and that obvious emotional abandon to th 
spirit of the music being played, are both characteristi Contralte and Accompanist. 
of Paderewski and Katherine Goodson; but it is not only Helen Gauntlet Williams combines the unusual accom- 
in delicacy that Miss Goodson excels, but also by her plishments of contralt joist and piano accompanist. Her 
virile force in great fortissimo effects studios are in the Van Dyck Building, Fifty-sixth street 

In 1000 she went to Berlin. where she won golden opin nd | iwhth avenu During last season Miss Williams 


ions from the critical German press, and had the 
I 
nperor and Empre wih of the uccess { these twi alented women is indicated 


honor made a tour with Luella Phillips, reader, and something 


of playing before the German E1 
: & 


showed great interest in her career and congratulated t in the appended letter trom the principal of the State Nor- 
very much on her performance The Empress was, i nal and Training School at Oswego, N. Y., and in a para 
deed, so struck with her rendering of some of Chopin graph from the Oswego Daily Times 
works, that she expressed surprise that any one not of Srate Norman ann Trarxnine Scmoos 
Polish origin could so interpret them. She had valuable Osw N.Y 

, It give much pleasu t state that r 1" t ) ™ 
ntroductions to Joachim and other musicians ther: 1 ine : . —— m we ae Genny pes 

with the entertainment given here by Miss Phillips and Miss Wi 

zreat violinist immediately called on her nd mvited het . 

. lhe ¢ was most : rendered, and the reading 
to his house, where she played to hin What he thought wa k by naturalism and grace, as well as intelligence and 
of her as an artist can best be iiged by the great ki feeling iH th agai 
ness he showed her, evincing the greatest interest, and ‘ 1. B. Poucwea, Principa 
" rod iW " ' hin nil 
introducing her to the Mendels n family, w ke The reading of “Mids er Night's Dream” at Normal Hall 
himself, were most kind to her during the whole of her ast night was greatly enjoye the large audience axsembled 

ay in ferlin In Paris where he played wit! the greet Luella I i Gauntiett Willi 
ae T) . es a r erta ent ro ‘ f th and ; 
Lamoureux Orchestra indet M Chevillard and nike, ay Ss 
‘ the izet { Oswego | the vy. Lee Me rial I ve alwa 
q 1 s } Salle rare ‘ res 
gave recital at the hrarad t pre wa bee of a hig rcke ' , © the been brought before 
equally enthusiastic, and described the piano as becoming * two more graci ‘ g nalit than those of Miss 
a veritable orchestra under her ngetr Many of the , s M W athe | rea reading 
critjes were affected to wonder t ta race cold ' ' ' hn v e render 
' rr y ele ' were hly appreciated by 
the English” could produce an artist so emotiona , 4 
t ’ hnucienee ‘) ce dal 
ple and unaffected in manner 
During the last five years M Goodson has toured in Felix Nowawiesh the two time winner of the Berlin 
Germany Austria, Holland, Belgium, France and Italy Mendelssohn Prize of 4,500 marks, has just finished a three 
l almost every year has made extended tour n Eng uct opera illed The Comp ifter a poem by Sigbert 
= of , , 
une Scotland ard Ire nd \ (,o00dson has app ared Lenzing 


A ty te PIANIST, ACCOMPANIST, COACH 
eae Thibaud, Kreisler, Marteau, Gerardy, 
Eames, Blauvelt, Campanari, Bispham, et 
Management of HENRY WOLFSOHN, or Address: Clement Court, 90th St. and Madison Av. 


*& M. H. Oratorio Concert and Song Recitals. Vocal 
Instruction 
STUDIO: 149 West 23d Street 
New York City 
Telephone: 4906 Chelsea 
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Basso, Worcester Festival, Third Engagement. 
| N AMERICA’S CREATEST “MESSIAH” EXPONENT 


142 W. 9ist Street, "Phone 5865-J, River 


7 WEST 92d STRLET 
Tenor NEW YORK 
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TELEPHONE 1424 RIVER 








vocat DOENHOFE -iano 


186 Medison Ave. INSTRUCTION Phone 1332-79th St. 





Mine. von. KLENNE 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS-—Prances Trevers, Katharine 5S. Bonn, 
Lillian Watt, Late Potter Rich, Florence Mulford, Sarah Evans, Adah 
Benzing, Eleanor Creden, Kathicen Howard, Bessie A. Knapp, Grace 
Ames, Katharine N. Piqué, Aimée Michel, Paull Schrader, Mme. 
Rudolph Lesch, Susan S. Brooke and Julia Layton. 
THE VON KLENNER QUARTET: 


Miss LILLIE MAY WELKER, st Soprano Miss MARTHA NOBLE, Ist Allo 
Miss HELENE WADE, 24 Soprano Miss EDNA MAY BANKER, 24 Alto 


B01 West 67th Street, New York. 





Correspondence Course in 


“VOICE PLACING” 


new DISCOVERY. A wu ther iy ol in 
ae TON E- WORLD. Tone to Tene 
Coler, the true SCLENCE of TOS = Vaie- 
able book, ~ VOICE-PLACING ” sent apes 
receipt of $1.00 
LESSORS BY PHONOGRAPH IF DESMED. 
Deo not fail te send for free prospectus 


CARL YOUNG 


63 Auditerium Bidg., Chicage, ti!, 




















SEASON 1906.1907 


BEGEDUSsS 


VIOLIN VIRTUOSO 





THE GREAT HUBAY’S TRIBUTE TO HEGEDUS 


‘ He has tremendous technic, added to a fiery Hungarian temperament, 
and a singing, sensuous tone, recalling Wieniawski; a rare combination, 
assuring for him great success and recognition in America. 


For terms and dates apply to RUDOLPH ARONSON, Concert Direction Internationale 
1402 Broadway, New York | eon aa wilt 
IN AMERICA JANUARY TO MAY, 1907 


WATKIN MILLS = 


“ The greatest living HANDELIAN SINGER." —London Morning Post, March 1906 


Under Exciusive Management M4 A E N SE L & J O N ES 542 Fitth Avenue, New York City 
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erick Stock, will give the first of its series of twenty--eight 








ss % CHICAGO. 


* 





No novelty will be presented at the first concert, 
“Euryanthe” overture, 





concerts. 
which has for its program Weber's 
the “ symphony of Beethoven, the “Macbeth” 
poem of Strauss, and Wagner's prelude to “Die Meister- 





Eroica” tone 

















Cutcaco, Il., 
Of the music which will be so much in 
weeks to come there 


seven days. 


week has represented the lull before the storm. 
Thomas Orchestra leads off with the first of its 
after that it 
daring and reckless concert goer who will attempt to listen 
to half the music which will be played and sung. 


day the 


twenty-eight performances, and 


fe 


Interest as well as enjoyment was given to the Cosmo- 
politan School concert this afternoon in the 
of some 


Recital Hall by the performance 


harp by Marie Ludwig, a pupil of Enrico Tramonti. 


history of the harp would serve 


fashions in music as there 


nineteenth century was well in its youth, 


indeed It appealed 


are 


very fashionable 


women, to whom fashions sacred; 


was also capable of displaying its performer's elegance of 


form as well 


particular appeal to all those who possessed well modelled 
It is to be feared that we have grown sadly deficient 
in the cultivation of zsthetic graces since then; 
harp went out of fashion, 


arms 


the 
a great pity, for the 
and unshared by 


went out of fashion, 
This 


charms peculiar to itself 


posing 


too was 


it would seem that the harp is taking a fresh lease of life 


as a solo instrument, 


October 6, 


has been but little during the past 
To use a very hackneyed figure of speech, this 


are fashions in hats. 


as her elegance of performance, 


mstrument possesses 


any other 


and since it is being cultivated for the 


1906. 

evidence in the 
days. 
Next Fri- 
be a 


will Ethel Keating, 


etude of Chopin's, 
latter composition, 


But 
The 


music which is in it, there would seem also to be a longer 
popularity in store for it than fell to its lot in the earlier 
Miss Ludwig, whose performance is really responsi- 
ble for this disquisition, plays the harp very well indeed. 
She presented an andante by Parish-Alvars—once noted as 
a performer—and a concert valse by Hasselmans. 

an assistant teacher in the school and a 
pupil of Brahm Van den Berg, showed excellent abilities 
as a pianist in her performance of a piece by Grieg; 
and Liszt's eleventh rhapsody 
less hackneyed than the rhapsodies us- 


singer.” At the second concert a symphony in G minor, 
by Carl Nielsen, will be played for the first time, 


Two novelties, 





as also a 





concert etude of Sinigaglia Busoni’s over- 





ture to a comedy and the “Triptique Symphonique” of Jan 
Blockx will be heard at the third concert, 


Bruno Steindel will perform Dvorak’s ‘cello concerto 








also 
At 


César 


at which 






the third concert Madame Homer will be the soloist 





Franck’s D minor symphony will be played and Paul Er- 






tel’s symphonic poem, “Belshazzar” will receive its first 


performance at these concerts 


co 
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Auditorium ally given to us at concerts—was admirably played, and Rudoloh Ge ected tela ok ' 
pieces on the served to show the performer's undoubted talents to good ee ae en re ee CEES Wy 
The sdvant the Chicago Orchestra, March 8 and 9 
advantage. ~ 
a > > 9 , . . . . - - 
to show that there are Three songs by Ronald, Eversole and Sans Souci were ie a a ss 
When the sung by Bessie Andrus, a young vocalist whose studies have . ~ 7 “ . “oe maier~g _— — a Ee 
the harp was been pursued with Charles Sindlinger Seok Win tnnet rope. Mr. Burton has resumed his work at the Fine Arts 
national Pe: Building, and has a very busy season before him 
particularly tO tractive feature of Miss Andrus singing is its naivieté : fie 
‘ nce 2 P on e a > 
and since the harp his is a quality seldom found in vocalists of maturer The K 
years, although one occasionally meets with a more or less ie cp eg page will be heard in a series of four 
it made a indifferent imitation of it on the comic opera stage. And aenias = wee Hall under the direction of F, Wight 
because of its ingenuousness, and its tonal freshness, the , eumann. The — concert will be given October 24, 
Bi : ve rem y pe 1ances January 2, Fe , 
singing of Miss Andrus brought her much success. the remamimg performances January 2. February 13 and 
and when Fe.ix BorowskI. April to. 


se 


= 


eS 


The opening concert of the 


The Thomas Orchestra Season 
Thomas Orchestra season will open next 
on which day the orchestra, under the direction of Fred- 


Amateur Musical Club will 
be given October 22, in Music Hall 
held, October 8, in the 
trial of applicants for active membership 


A meeting will pre- 


Friday, viously be assembly room, for the 


Maud 


Powell 
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FINE ARTS BUILDING,- + CHICAGO 


Catalog mailed on application 


The “P i ‘ 
COLUMBIA T° “Progressive 
SCHOOL of 
Acting KIMBALL MUSIC 

Blocitlon HALL 
Jackson Boulevard and Wabash Ave,, Chicago 
Call or write for h > catalogue, mailed free. 
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has been engaged for the second artists’ recital, on Jan- 
wary 21 
eS & 

F. Wight Neumann wil! bring Leoncavallo and his com 
pany to Chicago for two concerts, which will be given in 
Orchestral Hall, Saturday afternoon, November 3, and 
Sunday afternoon, November 4 

Se = 

Herbert Butler, violinst, will give a series of three re 
citals during the winter, the first of which will take place 
November 22. A program of great interest will be per 
formed 

eS & 

Madame Sembrich will give a recital in the Auditorium, 
Sunday afternoon, October 21. This will be the only re 
cital given by Madame Sembrich in Chicago this season 

eS & 

Three recitals will be given by Carrie Jacobs-Bond in 
Cable Hall. The first will take place next Tuesday even 
ing; the remainder of the series October 23 and 30 

= = 

The Evanston Musical Club, under the direction of P 
C. Lutkin, will present Elgar's “Caractacus” next April 
The usual performance of “The Messiah” will be given 
at Christmas, and a part song concert will take place in 
February. The club, which was founded in 1894, has is 
sued a short historical sketch of its accomplishments since 
that date It has presented Rossini’s “Stabat Mater,’ 
Coleridge-Taylor’s “Hiawatha” trilogy, Verdi's “Re 
quiem,” Brahms’ “Song of Destiny,” Cowen’s “St. John’s 
Eve,” Wathall’s “Alice Brand,” Elgar's “King Olaf,” and 
shorter works by other composers 

The Theodore Thomas Orchestra study class wil! be 
resumed by Anne Shaw Faulkner on Friday afternoon, in 
Cable Hall. This is the tenth season of these lecture re 
recitals 

ce = 

The first of the daily concerts, given by the students 

of the Cosmopolitan School of Music and Dramatic Art, 


will be held next Monday afternoon in the Auditorium &* Sixth Prest Chu Olga | soprat 
Warren Avenue ( grega ul 4 M Tucke sopra 
Recital Hall First Baption Chere ie” Biaaadis Meals 4 Bchical 
On Tuesday, Josephine Rogers, a nine year old puptl c¢yyure Society: Grace Y . rat First Me t Chur 
of Mrs. Howard Wells, will play a number of piano pieces. Glenn Ellyn, | Jessie Hazelt ! Me 7 
) I 
=e = Onargo, I Amanda Sc W ick Park I 
. lent l W Johnsor alt Kenw Evangelica \ : 
Jeannette Durno-Collins, the distinguished pianist, whos« - ' ‘ee 
: : 6 ‘ nt ' t ‘ gregationa 4 irc? ars 
playing has aroused such enthusiasm in Chicago and other py acrick Gerhardt, contralto, Second Presbyterian Church; Mr 
cities, will open her season at Indianapolis, October 18 Hugh McMillan, contralt Memorial Bapt oO Margaret 
2 e 
eS & Shirley, contralto, Warre Avenue Congregational Church; Ma 
; fhe ‘ cont ' ‘ nia ethodis hurc st 
May Doelling, pianist, and Viola Paulus, contralto, will Mv!*uer . Vena Methodist Chu H. Aug 
. . Smith, ter Firet Congregational ( < Garnett Hedge ter 
give a recital at Kimball Hall, Saturday afternoon, Ox = . 
Edeewater Presbyterian Church; Carl Songer, tenor, St. Mark 
tober 13, under the auspices of the American Conserva Evanston: Ben ©. Tufts. bees. Forty-first Street Presbyterian; How 
tory. Miss Doelling will be heard in the D major pre rd Prest \ Avenue Congres Arthur Ds 
lude and fugue of Bach and Beethoven's sonata, op. 27, #5 K. A .M. Synagogue; S. Lawrence Harding, bass, Edgew 
. Prest ceria WW er | k I M c} } On 
No. I Miss Paulus will sing songs by Brahms and ’ ‘ * 
. ! k; Howa LeVally, ba ( reh f the Mes i“ ee ( 
Arditu ' b Highland Park | 
=e & 
A series of evening concefts by members of the Chicago 
Musical College faculty will be given this season in Mus Additional Concerts for HekKing 
Hall An event of special interest will be the first ; 
+ | . I c ap During the past 1 rinight, additional bookings for he 
pearance of the Herrmann String Quartet Hugo Hert a hae ; . 
cellist, Anton Hekkimg, have made tt nec iry to alter 
mann has long been renowned as one of the greatest , , ” nt 
s route im the early part i is tour tickking will play 
chamber music players of the present day ; . - , 
’ first in Baltimore, then in Philadelphia, and after that he 
at mee 
= <= 
“ cay New York, tor Montr (Mher concerts are 
. . ¢ . « olimis nad | rederiksen 
rederick rederiksen, vi nist : 1 Mr Fred k p fe = n Quebec ~~ lobe Ly fax und after th 
pianist, will be heard in recital at Music Hall, next Thurs , _ < , 
hickking W return tot \ t state aw n turn 
day. Mr. and Mrs. Frederiksen will introduce me work FRLATS Rift S ! 
new to Chicago ( . | Milw \ ) ) Mi ‘ 
K a: . 
Ss & 
) ( ‘ re hee 
Karleton Hackett head of the vocal department 1 th Pacific ( tt ! ny concert {) wavy bach bast 
American Conservatory is generally recognized a [ he w nlew is nrert rr , oles Butte. Lis 
the most successful vocal teachers in tl country Among colin. Kansas City and ¢ = 4 Sn , ehe 
his pupils are many professiona and semi-prof ! great "ce , ’ New York. t Eastern engage 
coming trom all parts ot the country re 
Among those of his last year pupils wh are at the 
present time Occupying salary church p oh Chicag 
and its vicinity are the following Ethel Smythe composer of “Der W writte - 
Lillian French Read, sopran Sir S goguc Grace 1 tt other D The W ker wl “ } ts premic 
Dudiey, soprane, K. A. M. Synagogue; Helen Axe I “ sont Pisteties » 1 1 . eatin : P t Pr 
ctoln V ‘ ‘ , 
First Presbyterian Church, Highla Park, 1 M George O ay , 
good, soprano, First Methodist Church \ust M ‘ cs |} . wm 
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Cellege Bullding, 202 Michigan ee ae Chicago, Il. 
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ILLUSTRATED CATALOG MAILED FREE 
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Thomas Orchestra 
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2667 Kenmore Ave. (Prove Shorten 5°01) Edgewater, Chicago 


JOHN B. MILLER 


Tenor 














202 MICHIGAN AVE., CHICAGO. 





COSMOPOLITAN SCHOOL OF 
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AUDITORIUM BUILDING, CHICAGO STUDENTS ENROLLED AT ANY TIME 
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ler, Mrs. L. A. Torrens, Marion Green, Mrs. Jennie Thatcher Beach recitals nder the directior {t Dunstan « ins Musical Agency 


ww als assist 


and Mrs. Charles O'Connor. ORGAN—Clarence Dickinson, HAR This agency pupils the 
} tree { 
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Che music publishing business of C. F. W. Siegel (R. 
Linnemann) is a notable example of a very large concern 
reached age, enterprise and 
the combining of many Carl Wil- 
helm Siegel established the house in 1846, and continued 
until his in 1869. In 1870, Richard Linnemann 
took the business and continued until 1901, when he re 
tired and placed it upon his sons, Carl and Walther Rich 
In 1870, when the Linnemann 
possession, the catalogue somprised 3,900 mu- 
sical publications. At the of 1903 his were 
controlling upward of 14,000 publication numbers 

rhe purchases which, 1852, often aug 
mented Siegel house's own constant publishing are 
1852, part of catalogue of J. G. 
Ernst ter 


which has its importance by 


processes Friedrich 


death 


ard Linnemam). elder 


came into 
close sons 


since have so 
the 
as follows: 
1853, entire 
1871, catalogue 
without the works 
W. Schmidt's musical journal Die 


shown to be 
Haecker, Chemnitz; 
Meer, of Aix-la-Chapelle; 
Bartholomiaus, Erfurt, 


1871, H 


catalogue of 
of 
by 


Friedrich 
Edmund 


sartholomiaus ; 


Sangerhalle, established 1861, in Halle; 1875, the com 
positions by Max Bruch, George Keynald and Fritz 
Spindler, then owned by F, E. C, Leuckart, of Leipsic, 
formerly of Breslau; 1877, the Max Bruch compositions, 
then owned by August F. Cranz, of Bremen; 1879, the 
Joseph Koch von Langentreu compositions, then owned 
by V. Kratochwill, of Vienna; 1884, entire catalogue of A. 
H. Hirsch, of Leipsic; 1894, catalogue of Julius Zwissler 


(successor of L. Holle), of Wolfenbiittel; 1896, the zither 
compositions of Oskar Messner, then published by him- 
self; 1903, the book and music catalogue of E. W 


Fritzsch, including the Musikalisches Wochenblatt. 





27 NURNBERGER STRASSE, 
LEIPSIC, SEPTEMBER 26, 1900. ' 





The 
positions in practically every domain of music 
but it may be stated at once that the chief general in 
This interest 


Siegel publishing now embraces important com- 


terest centers upon music for male chorus. 
of the firm arises through the connections of its weekly 
journal Die Sangerhalle, which is the official organ for 
almost thirty large singing confederations throughout the 
empire. The Musikalisches Wochenblatt large 
influence in establishing business relations with musicians 
the catalogue 


is also a 


everywhere. A _ study of immense now 
issued by the firm discloses 
composition that is playing a live role in every branch 
of music making over the world 


For the instruction of musicians 


an unusual mass of musical 


unaware of 
the ground that a single firm may be covering, there is 
appended here a partial catalogue of the hundreds of 
composers represented by C. F. W. Siegel. Many very 
important composers have had to be omitted. It 
possible to place a fixed critical value on all that follows, 
but in the study of the catalogue it has been the intention 
remark upon musical unusual or 
have some practical place in the calculations of the busy 
artist and director. 


who are 


is not 


to such forms as are 
It will be noticed that a number of 
Americans find place in a small way 

The first well known contemporaneous name on the list 
is that of Eugen d’Albert, represented by his songs, op. 22; 
then comes A. Arensky, piano pieces from Siloti’s concert 
programs; Algernon Ashton, Reinhold 
Becker; Beethoven, six sacred songs, op, 48; Carl Bieber, 
song cycles for male chorus and solo quartet; Max Bruch, 
operas, a symphony, the G minor violin concerto and many 


’cello sonatas; 


making, 





string quartet; 
Peter Fass- 


Teresa Carrefio, 
Adolphe Coerne; 
Albert Fuchs, 


his great choral works; 
Arthur Claassen; Louis 
paender, a German Mass; 





a violin concerto, 


piano sonata, ‘cello sonata; Paul Gerhardt, motet; Dr 
Georg Gohler, songs for mixed chorus; Andreas Hallen, 
rhapsedy and ballads for chorus and orchestra; Moritz 
Hauptmann, many motets;,Miska Hauser, first violin con 
certo and second violin rhapsody; Georg Henschel, male 
choruses; Heinrich von Herzogenberg, string quartet, and 
“Odysseus” symphony; Carl Hess, ‘cello sonata; Konrad 
Heubner, piano and violin sonata, trio for piano and 


Gustav Hille, sonata for piano and violas, concerto 
for two violins and piano, 
Carl Hirsch, 


Heinrich Hofmann, 


strings ; 
violin suite, second concerto for 
Neapolitan folksong for 
“Har 


“Prometheus,” 


violin and orchestra; 
male chorus, solo and orchestra; 
old’s Bridal Voyage,” “Maid of 
“On Northern Seas,” for chorus, 


Orleans,’ 


solo and orchestra; Rich 


sonatines for viola, clarinet, oboe, 


Victor Hollander, 
with accompaniments of small or 


ard Hofmann, many 


violin and ‘cello instruction ; many oper 


ettas and singing plays 


chestra or string quintet; Franz von Holstein, piano son : 
ata and trio for piano and strings; Hans Huber, a singing 
play for mixed chorus, solo and two pianos, also small 


chamber music work; Ferdinand Hummel, fantasy for harp 


and orchestra, many chamber works, a lyric comic opera 
and a dozen works for chorus, solo and orchestra; S 
Jadassohn, symphony, motets and chamber music; E 
Jacques-Dalcroze, ’cello suite and a three act musical idyl 
for chorus and orchestra; Thorald Jerichau, Christmas 
play in three scenes for chorus, piano and harmonium; 
Reinhold Jockisch, violin concerto and small chamber mu 
sic works; Hugo Kaun, male chorus, op. 57; Hermann 


Adolf Klages 


Kipper, comic operetta and musical farces ; 


fairy poems for solo, three voice chorus and piano; Carl 
Kleeman, one act play for chorus, solo and orchestra; Au 
gust Klughardt, concertstiick for oboe and orchestra, ‘cello 
concerto, violin concerto and three act opera, “Iwein 

Friedrich E. Koch, songs with piano; E. Kollner, motets 
and works for chorus and orchestra; Fred Koenig, con 


Edmund Kretschmer, mo 


for 


cert duos for violin and viola; 
tets; Louis Kreyr 


and piano; Arnold Krug, 


one act farce four male voices 


Saks 


solo and or 


cantata for chorus, 


chestra; Carl Kuntze, comic operetta and ensembles for 
chorus; Vincenz Lachner, overtures for large orchestra 
Joseph Lauber, piano quintet, piano quartet, piano sonata, 


string quartet, two sonatas for piano and violin; A. Liadoff, 
piano pieces; Heinrich Lichner, much teaching composi 
tion, including forty-two sonatines for piano; Franz Liszt, 
the “Totentanz” and “Spanish Rhapsody” for piano and 
orchestra; C. Ad. Lorenz, poem for male chorus and or 
chestra; E. A MacDowell, serenade and a prelude and 
fugue for piano; Ludwig Machts, poems for chorus and 
piano; A. B. Marx, piano sonata; Ludwig Meinardus, three 
oratorios, string quartet, piano quintet and motets; Max 
Meyer-Olbersleben, three act operas, motets, and large 


Wilhelm 
Moor 


piano concerto 


Middelschulte, 


improvisatic 


works for chorus and orchestra; 


D minor organ passacaglia; Emanuel ns 


for orchestra, a symphony ‘cello concerto, 
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string quartet, two ‘cello concertos, two sonatas for piano care on an edtion of Wagnerian full page engravings by WILFER STRINGS AND OLD VIOLINS. 


and ‘cello; Roderich von Mojsisovics, mystic “Faust” cho 1¢ well known artist, Hugo L. Braune, of Munich 
. ; hifhenlty tl tT stra men and concert artists ex 
rus for chorus, solo and orchestra; Herrmann Miiller, can an 1s to issue tern of these engravings on stage pictu 


. " . < ; perfect strings for violin, viola, ‘cello 
tata and six large works for chorus, solo and piano; F. J. of each opera. The first ten were on “Tannhauser”; t! . 


ll illustrated by the fact that orders 
ne from Markneukirchen direct to A. Wilfet 
ly knows that strings are manufac 


any Markneukirchen firms, 
sed the Wilfer tested strings 


Nadermann, seven sonatines for harp; Guido Nakonz llowed those on “Tristan und Isolde Rheingold 
eleven opus numbers of children’s songs; Ludwig Neuhoff ku Siegfried,” “Gétterdammerung™ and 


} 
veryooc 


string quartet; Ottokar Novacek, string quartet; H. Niirn- ta he series will be concluded with “Der | 
berg, motets; Josef Pembaur, Sr., large works for male Hollander Meistersinger” and “Lohengrin 


chorus and orchestra; Ferdinand Pfohl, rhapsody for cho- lumes will be sent directly from the p , 
d ca appiy Ww t th t y wi get satisfaction 
rus, mezzo-soprano and orchestra; Franz Plengorth, chil- house or ordered through music dealers. This is a oe : : ’ , , 
. . t the on ‘ 1 eipsic there are siways 
dren’s symphony; Max Pouchat, overture and symphonic iin at so complete a series has been attempted 


several hundred old violins, many of great worth, but all 


poems for orchestra; S. Rachmaninoff, piano pieces onable price as the present as ie 1 , 

x . ’ - in unp ayabic c nation ‘ ‘ | ‘ on ! 1 number©r are 
and songs; Joachim Raff, concertos for piano, ‘cello, violin, eS & Viol 
‘ . _ ser rolmists 
symphonies, sinfonietta and other large works; Max Reger the report of two weeks ago concerning th« 


- . instrument under most 
Gesang der Verklarten,” op. 71, for five voice chorus and 


Glenn Hal! and George Hamlin, now in , 
1} , : probably do no better than to write 
orchestra; Willy Rehberg, sonata for piano and violin; have been changes in the residence plans ; : . 
> . : : : eir wishes to Mr. Wilfer at his shop, 22 Dufour strass« 
Carl Reinecke, overture, C major piano concerto and choral Instead of coming to live in Leipsic, Mr. Hamlin " : , 

; oe" would be placed in perfect playing condition 
works with orchestra August Reissmann, grand opera, cK o make Berlin his residence again while t 


oratorio and other choral works; Fritz Renger, operetta irope until January. On the other hand, Mr. Hall, wh 


and choral plays; E. N. von Reznicek, symphonic suite, intended gomg to Paris October 15, has decided 

: . 

string quartet; G. Rham, romantic song play, with orches Leipsic his home for the entire cor ason o Elsa Ruegger's European Tour. 
. A . - hirtv-five 16 “rs embracing ble ne is f il id > ’ | } 

tra; Josef Rheinberger, thirty-five opus numbers, embracing He and his family have found Rueeser. the distinguished violonceilict. has just 

large orchestral and choral works; Ernst Friedrich Rich s Barfuss Gass nisl ; of - 


pean tour, which 
ter, motets; Georg Riemenschneider, seven works f Meantime, you have learned by Beant deeed: eters 
arge orchestra; Louis Victor Saar, piano quartet, and been engaged to sing the tenor | during the winter 
female chorus with solos and orchestra; Edward Sachs, dise and Peri” at a regular performance t in the eoneene Gebel 
operetta for solo and chorus; Gustav Schaper, Christmas Nikisch in the Gewandhaus, December 5 and 6 


cantata for two voices, chorus and piano; Gustav Schreck, lar Gewnadhaus chorus and orcl : duce tl 


“Konig Fjalar” for solo, male chorus and orchestra; Gus The Eulenburg Concert Bure has arranged for ; 
ae. “ieee ” 5 a - Macmillen Coming in November. 
tav Schubert, melodramatic fable for solo, female chorus recital by Mr. Hall, to be ne in Kaufhaus 
Francis Macmillen, the young 
: e his nat < ntr in November 
orchestra or string quartet; Eduard Schutt, G minor piano i . “ 


and piano; Mart Schuil, children’s operetta with piano, ruary 


concerto; Robert Schwalm, serenade for strings, violin arl Klein will play a program 

cencertstiick, works for chorus and orchestra; Johan Sel- with orchestra in the Grossen M 

mer, symphonic poem, “Prometheus,” and works for chorus November 22, The Con 

and orchestra; Fritz Spindler, symphony and much con ompanying body 

cert and teaching material for piano; Carl Steinhauser, major, the Brahms and the Lal panish symphony iter AO AO aS Me OC OS OR AOL AR OR OR 

motets; Paul Stieber, four operettas; Carl Stér, overture he will probably play recitals sudapest and Pr - SIC ¢ 

and a concertstiick for ‘cello; Wilhelm Sturm, burlesque His mother, Mrs. Bruno Oskar Klein, and his : KAN 
ss 

opera and two grand operas; Johan Svendsen, two sym- Margaret Klein, will be with him during absence fr AND 


phonies, violin concerto, ‘cello concerto and chamber musi Leipsic, beginning October ' ; a on " “4 © =a ART JOL RNAL 


E. E. Taubert, chamber music and choral works: Ferd city again tor } hristm 











ino 
rt 


‘herio nic works d cha usic; ( nb eipsic conet 
Cheriot, sympho = ' = mber music; G. | — : [Consolidation of the AMERICAN MUSICIAN, Established 1847, and 
aun, two comic operettas; Max von Wienzierl, song play yed on February § the AMERICAN ART JOURNAL, Established 1863 
, ! } nd ~ 
: , A Strikingly Interesting Musical Newspaper, 
car Wermann, “Reformation” cantata and other choral ve returnes arter som Ax - representative of America’s Band and Orches- 
works; Georg Wichtl, twenty-five sonatines for violis ti i man ( Hanover and views tra Players, Popular Music Composers end 
August Winding, piano concert Alexander Wolf, poem resume Ss, Sa — ; ‘ vance Publishers, and the allied industries of Musical 
for solo and female chorus; Franz Willner, motets; Ma nd ar G " Merchandise; also Musical Drama. 
horus d larwe che or} 
——— | large choral work . Annual Subscription 50 cents a year. 
orchestra; Heinrich Z6llner, thirty opus numbers, includ Music Studio for Sale Single copies & cents. 
ing a symphony, twe ras and many large works for studio ished in his cit for ‘ rs . . 

: , ; 1 Published on Second and Fourth Tuesdays 
of every Month. 


we “icknese. Terms strictly cash. Address FC, care Mestea,  $T. JAMES BUILDING, ROOMS 323-324 


now the Siegel house is placing much energy and Covurrer 


and many large works for solo, chorus and orchestra; Os 


Zenger, song cycles for 


‘ 
chorus and orchestra arl Zollner, motets and cycles for 1! r ot } lred pup 


horus; Kar] Zuscht 


Broadway and 26th Street, New York. 
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Method of 
“I can highly recommend Mile. Walther as an 151 WEST 70th Encouraged by her success as one of the leading teach T A 
artistic, capable and conscientious exponent of my STREET ers at the ‘Institute of Musical Art of the City of New E ELK 


method.” York,” in the vocal department headed by Mme. Grasres 
(Signed) ETELKA GERSTER GARDINI NEW YORK CITY last season, Mile. Walther has opened a private studio G t a S T E R 
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Puitapecents, Pa., October 6, 1906. 

Among the “finds” of Conductor Fritz Scheel’s sojourn 
abroad, there is one particular novelty concerning which 
the musical fraternity is on the qui vive—Liszt’s first sym- 
“Zu Dante's Divina Commedia,” for orchestra (and 
female chorus), composed in 1847-55, and dedicated to 
Richard Wagner. This work, written when Liszt was 
between the ages of thirty-six and forty-five, during the 
time that he was leader of the court concerts and operas 
at Weimar, and during the time of the mighty changes 
evolving in Europe, when the point of view of art and life 
and literature became expansive, fantastic and mystical, 
when the Renaissance was come and Romanticism reigned, 
Franz Liszt, who drank deep of the font of his time, be- 
came the champion of the Romantic in music, and in 
orchestral musie the writer of a new style of composition 

program music—which in form and content one may 
call the musical insignia or symbol of this epoch. Twelve 
symphonic poems and. two symphonies, “Faust” and “The 
Divina Commedia,” was Liszt's contribution to this form 
[hese two symphonies, although in the 
are not, perhaps, so objec- 
psycho 


phony, 


of composition 
“program music,” 
subjectively descriptive of 
“The Divina Commedia,” 
is essentially charac- 


strictest sense 
tively descriptive as 
logical and mystical moods; ard 
Dante’s immortal work, 
yoem in-all its various phases. 

divisions—“Inferno,” “Purgatorio, 
of Dante's “Paradiso” )—the 
illustrative. The mode of presentation is the 
or leitmotive although in 
idea,” 


inspired by 
teristic of the 4 


" “Mag 


Forming three 
work 


nificat”. (in place is 
beautifully 
and the form, 
governed by the 


Opening with an allegro movement 


musical phrase 
outline symphonic, is “poetical 
minus all rigid rules 
(D with its 


delineation of the 


harmonization a superb 
to 


chromatic 
“Through me pass on 
Horror’s dwelling place,” and the oft copied “All ye who 
leave hope behind.” In the “Paolo and Fran- 
in 7-4 time, the conception is of 
in the closing chorus one finds a 


minor), 
mscription, 


enter here, 


cesca da Rimini” episode, 
surpassing beauty. And 


stately chant in harmonization, quaint and unique, and clos- 


irg with a magnificent Hosanna 


Conductor Scheel is to be congratulated in adding this 


“novelty” to his repertory. 








very attractive 
 €& 
Frederick F. Leonard announces his time almost entirely 
filled. Many new pupils have enrolled their names for 
LEEFSON-HILLE 


Conservatory of Music, 


Weightman Bidg., Philadelphia, Pa. 


THE COMBS BROAD ST. CONSERVATORY 


GU BERT RAYNOLDS COMBS, Director 
1329-31 S. Broad Street, Philadelphia, Pa. 
Affiliated with the University of Pennsylvania 
Women's Dormitories Year Book, Pree 





busy season. 
ft 
Three oratorio concerts will be given at the First Meth- 
odist Episcopal Church, in Germantown, The dates and 


works are: October 16, “Stabat Mater”; November 20, 
“Holy City;” and December 18, “The Messiah.” 
et 
The vested boy choir, Howard Robinett-O’Daniel, 


director, will have the assistance of the following Phila- 
delphia artists: Jennie Foell-Emsley, soprano; Florence 
Hinkle, soprano; Emma Reihl, soprano; Clara Anna Yocum. 


contralto; Beatrice Walden, contralto; George Dundas, 
tenor; Paul Volkman, tenor; Henry Hotz, basso; G. Rus 
sell Strauss, baritone. 
ft €& 
Ethel F. Firmin has resumed teaching. Miss Firmin 


has met with much success in her teaching of piano play- 
ing 
te €& 

The E. K. Peall Conservatory of Music and Art will 
officially reopen on October 15. 

te & 

Martha Carson Barry announces the twelfth 
the Melusine Chorus of women’s Two concerts 
will be given, one in December and one in May. For the 
Lahee’s beautiful can- 
Tennyson) will be 


season of 


voices. 


concert, 
tata, “The Sleeping Beauty” 
studied. 


first besides several glees, 


(words by 


" eS & 
Warren M. Shaw reopened his studio October 1. Mr 
Lennon, organist at the First Presbyterian Church, German 
town, and a pupil of Mr. Shaw for the last two years, in 
voice culture, has resigned his church position to accept an 
Angelis. 
eS & 


Caperton will return to town on October 


engagement with Jeff de 

Mrs. Ratcliffe 
15 and resume her private teaching and her classes at the 
Ogontz School. Mrs. Caperton is exponent of the 
Lamperti method and has a large following of ambitious 


and promising pupils. 


Ss <— 
Susanna E. Dercum has resumed lessons in vocal culture 
! 


The Comstock School, Miss Day, principal, of New York 


City, has engaged Madame Maigille as head of the vocal 
department. Clara Georgia Lazarus, a pupil of Madame 
Maigille, has entered upon a two years’ contract to teach 
the Maigille method at the Columbia College of Music, 
Seattle 
fe & 

The chorus of the North Baptist Church, of Camden, 
N. J., under direction of James C. Warhurst, will open its 
fall and winter season on October 7. An interesting and 


attractive program has been prepared 
= = 
Agnes Clune-Quinlin will reopen her studio on October 
11. Miss Quinlin’s proficiency as a teacher of piano, and 
accompanist is acknowledged by all. 
Evetyn. KAgsMANN. 


tuition in voice culture, and Mr. Leonard anticipates a very 







Paul Dufault’s Worcester Triumph. 


Paul Dufault, the well known tenor, repeated at the Wor- 
the and brilliant 


to be 


cester Festival last week instantaneous 


which has come regarded as synonymous 
local and visiting 


were unstinted in their 


successes 
with his every public appearance. 
Festival, 


he 
press representatives at the 
praise of Dufault’s excellent work, 
cerpts from their criticisms of Handel's 


the appended ex- 


“Israel in Egypt” 


as 


will prove eloquently : 
At 


renewed 


Naturally interest was centered for a time in Paul Dufault 
rehearsal yesterday morning he was superb. Last night he 


made 


How 


and excellent traming 


a festival 


his carly impressions of native ability 


at other Worcester appearances, platform 


not on 


ever it was seen that he was in the very best voice, his tones are 
rich and resonant as ever and he is the same splendid artist he 
promised to be, yet with a finished art which experience and travel 


have helped him to acquire Worcester Post 


Mr. Dufau!t 
tempo 
the 


share of the tenor. These 
them 
phrasing 
“The enemy 


The recitatives fell to the 
made singing 


sometimes heard and with a 


than is 


ot 


interesting, in a more rapid 


indicated by meaning 


will pursue,” he 


the 


their words. In his one air, said, I 


sang with intelligence and animation, adhering to rhythm in 


general and making appropriate is of an 


climaxes His voice agree 


able quality and appears to have plenty of reserve power It has 


smoother and 


this 


to becoming 
the 


intelligence 


improved very much from year year 
smoother, until now it is one of best tenors in country 


Mr. Dufault 
his singing is that of a nature susceptible 
Worcester Gazette 


uses his voice with and musical feeling 


to musical impressions and 
quick to express them.- 


a gem, and called forth pro 


introduction to We 


Dufault 
Dufault needs no 
long ago of 
an excellent sample of 


Mr 
Mr 
found 


The duet with was 
longed applause reester 
and 


of 


audiences, who out what he was capable 


he has always stood as a true interpreter 


religious and dramatic music Worcester Telegram 


Paul Dufault was the most capable artist of the company.—New 


York 
Mr 


produced a good impression, 


Tribune 


Dufault’s opportunities were a and he 


little more favorable 


his voice being true and sweet and his 


diction and delivery praiseworthy Providence Journal 


Church choir singer a 


Boston Globe 


Worcester 


applause 


Mr. Dufault is old 


advent was the 


an 


signal for great 


satisfactory fa 
in the “The 
with a delightful tone 
reckoned in 
He has 


use of 


Dufault was in some ways the most 


In the 
I will pursue,” 


Mr 


soloists enemy 


recitative passages and air, 


he sang beautifully, and 


He 


also available 


said, 


should by all means be 


for 


or three 


graceful execution 
list of 


improved greatly 


very 


the oratorio work 


both 


was 


tenors severe 


years, in the 


art 


in the 
breadth of 
grows ste 


past two 


always a mu 


Republi 


his voice and in interpretation 


sical singer, and he adily in his Springfield 
’ 


can. 


Philadelphia Opinions of Janpolski. 


Albert G 
appearances 
Two critical opinions follow : 


Janpolski’s engagement last season included 


with the Philadelphia Symphony Orchestra 


The musical program was especially interesting and called forth 
many exclamations of delight. The particular bright star was Albert 
Janpolski, whose rendering of Russian songs in his native lan 
guage was not only interesting but of gtfeat charm Mr Jar 
polski’s voice is a beautiful and powerful baritone, capable of all the 
delicate touches and full of pathos Philadelphia Ledger 

Albert Janpolski was the only vocal artist at the Von Sternberg 
concert last night. The Russian baritone sang three numbers of 
Rachmaninoff, Kalinnikeff and Tschaikowsky in exquisite style and 
warmly appealing quality of voice.—Philadelphia Bulletin 
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KANSAS CITY. 


Kawsas City, October 5, 1906 


Parkina is to arrive in this city next Sunday evening, and 
will visit with friends and her family until October 10, 


when she will appear in concert at the Convention Hall 


=e 


The regular program of the Banda Rossa, which played 
in Convention Hall last night for the Megaphone Minstrels 
was changed and enlarged by the addition of Carl Busch’s 
compositions, the “Intermezzo” and “March Militaire,” 


from the incidental music to “King John.” For these num 
bers Carl Busch conducted the band 


eS & 


Besides Parkina, the following musical bookings are re- 
ported by the Convention Hall: Yvette Guilbert and Albert 


Chevalier, on October 30; Arthur Pryor’s Band, on No 


vember 11; Leoncavallo and his orchestra, on November 


15; Schumann-Heink, on February 4; Lhévinne, on Feb 
ruary 8, and Rosenthal, on February 18 
St me 


_ - 


Louise Homer has been secured by the Kansas City 


Musical Club for a song recital on November & 
ete 


Julius Osiier. a brother of the violinist, Sully Osiier, who 
recently came to Kansas City from Copenhagen, Denmark, 
where he was well known both as an orchestra leader and 


pianist, is soon to be heard here, and will give his own 


compositions 
eS & 


An association of women musicians, to be known as the 


Kansas City Ladies’ Choral Club, was organized last week 


in the studio of William H. Leib. One of the objects of the 


club will be the giving of three or four recitals each year, 


and these recitals will be on a large scale, if the plans of 
the club are carried out. It is planned to have a chorus of 
100 voices in the first recital, the date of which has not yet 
been set, and Tuesday night has been sat aside as their 
practice night. Ida Jones Reece was clected president and 
Emma C. Ferren secretary. Professor Leib was chosen 
director eS = 

Geneve Lichtenwalter will furnish the musical program 
for the October meeting of the women of the Confederated 
Clubs in Kansas City, Kan., devoting the afternoon to the 
compositions of Edward Grieg, with short talks on the 
selections. For their September meeting she gave a similar 
program, except the compositions were by Edward Ma 
Dowell 

eS & 

Birdice Blye, pianist, of Chicago, and Ralph Wylie, vio 
linist, will give a joint recital in this city November 1 

ec 

Ward Stephens, pianist with Parkina, contemplates locat 
ing permanently in Kansas City, so many of hes frends 
declare 

eS & 

Helen James, who has just returned from a year’s study 
in Florence, is now studying with Jennie Schultz. When 
in Florence Miss James studied with Vanmenchini 

eS & 

Peter Karsgaard will play a violin solo next Saturday 
morning for the Teachers’ Institute of the Central High 
School. Ct = 

Anna Martin, of Paola, Kan., will study piano this season 
with Geneve Lichtenwalter 

tf & 

The new Kansas City Conservatory of Music and Art is 

reporting a considerable inquiry in regard to the music 
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DATES: 
ARRIVE 

DATE TOWN LEAVE RAILROAD wy: Stand 
Mat. Oct. 0 Orange, N. J 7.30 a. m Klee. & Penn 1.42 p. m 
Eve. Oct. 10 4 
Mat. Oct. 11 Bridgton, N. J 5.00 p. ™ Peon &.10 p.m 
Eve. Oct. 11 Burlington, N. J O27 a. m Penn 10.06 a. m 
Mat. Oct. 12 Trenton, N. J 7.Da.m Penn 10.46 «. m 
Eve. Oct. 12 “2 
Mat. Oct. 13 Reading, Pa 02a. m Phil. & Read LB p.m 
Eve. Oct. 18 . 
Mat. Oct. 14 Scranton, Pa 9.00 a. m. 4. ¢. 9.30 4. @. 
Eve. Oct. 1 = 
Mat. Oct. 15 Wilkes Barre, Pa. 11.45 p. m. Dau 10.144. m 
Eve. Oct. we 
Mat. Oct. 16 Port Jervia, N. Y. 4.40 p.m Erte 5.16 p.m 
Eve. Get. 16 keton, N.Y Zije.m N.Y. O.&8W. 1.108. m 
Mat. Get. 17 Kimeston, N. Y 6.05 p.m. Klee WY." D4&h. £15 p. m 
Eve. Oct. 17 Saratega, N. Y 7.51 «. m. N.Y.C 10.66 «. m 


DON. W. STUART, Mgr. 
1402 Broadway, New York City 
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\P a. Carp From FiLeonora pe CisneRo 
. 
departments, and expects t won have good full classe News of the Grienavers. 
» the present time the language «i rtment ts in the lead lhe Grienaver Concert Company, with Madame Grein 
—s -_- 
v= — auer oprano, will leave for an extended tour South and 
Alfred Hubach is preparing tor er tf pups recitals West early n lanuary lates to b published later In 
this season, and says that i g up much earier = « ry town where Karl Gremauer appeared last year, a re 
than usual this year ' gement for th eason followed, the concert manage 
_—- —* ‘ 
—— — nt beng glad to secure so good a drawing power again 
Jeanette Dimm has accepted the posi ! panist (iwing to his many engagement Kar! Gremavuer will only 
tor Penelope Hendricks- Dudley wive ne ce recital in New York th eason. in Men 
ane . 
‘= ‘= 1 Ha Thursday evenme November 15 He will 
S. Ellen Barnes announces that she withdrawn fror ca ted by the Greinauver ‘Cello Quartet and his excel 
the faculty of the Kansas City Conservatory of M ca nt pup Helen Scholder, the child ‘ce t Karl Grem 
Art, and will resume her work alone, having a studio wit juer Ww ypen the musical season in Rochester with a ‘cello 
Laura V. Lull, vocal teacher the University Building.  recit ussisted by Madame Greinauer prano and pian 
r. A. Parker t, on October 7. Mr. Greinauer ha gned a contract to 
eS & give a ‘cello recit m Bufta m November 1, a ted by 
Wienrta, Ka wcton Madame Greinauert 
lbheodore Lindberg tin » director t he Wichit 
College of Mus bas pur ‘ i beautil ig site 
on College Hill, and expects t on begin the erection of Armstrong Teaching the Lankow Method. 
new home W. G. Armstrong, wh teaching the Lankow method 
The Wichita College f Music has added a new depart t the Pittshure Conservatory of Musi mtroduced him 
ment this vear. where the Burrowes method of kinderwgar ciiasan t refined artist at a recent recital Mr Arm 
ten music study 1s taught ] Decherd, a graduate of trong created re entl arecd the rst to congratulate 
the Burrowes school, ts in charee of th department the neecr wa Mr Webster he director One criti 
I A FF present I 
Mr. Armstrong ce warm and brilliant: bari 
Viktor Hansmann’s “TI Nazarene will have its first ton His delivery was beautiful and artisti The artist 
performance at th Braunschweig Opera promuses to become a factor the n wal world here 
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All manuscripts must be submitted before February 1, 1907 
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SPALDING AT OSTEND. 


Osrexp, September 23, 1906. 


The concerts at the Kursaal this season have been un- 
usuzlly brilliant. The orchestra under the leadership of 
Director Rinskoff is one of the best in Europe, and 
playing always creates the greatest amount of enthusiasm. 
It is composed of competent Belgian musicians, many of 
the violinists and ’cellists being first prize pupils of the 
Srussels Conservatory, and individually, as well as col- 
lectively, it forms a high class standard orchestra. Direc- 
tor Rinskoff is himself an inspiration to his men and con- 


ducts with wonderful grace and interprets with the force 


of intelligence ‘ 
During the season they have had some of the greatest 


artists in Europe as soloists, including Caruso, Bonci, Van 
Dyck, Selma Kurtz and others of equal reputation and 


standing. On Friday evening last, the 21st inst., they gave 
what they called “American Day,” in honor of the great 
Americans that visit Ostend every year. Be- 


number of 
sides one or two American compositions that were played 


by the orchestra, they had as soloist the celebrated young 
American violinist, Albert Spalding, who has been touring 
Europe with such success during the past eighteen months. 
He was the only soloist for that evening. When he came 
he was enthusiastically received by the large 


stage 
From the 


audience, among whom were many Americans. 
moment he drew the bow over his violin at the commence- 

Saint-Saéns concerto, he was recognized by all 
in artist of unusual ability. At the end of each move- 
ment of this difficult concerto, he was enthusiastically ap- 
plauded by both orchestra and audience, and at the conclu- 
sion of the concerto Rinskoff shook his hand enthusiastic- 
ally, and when he came behind the stage the director said 
to me: “He played beautifully; his success is wonderful, 
for you know these audiences are blasé, having heard all 
of the greatest artists constantly. What pleases me is to 
the orchestra enthusiastic, for they are terribly 
critical.” 

For his second number he played an A and B, the ro- 
mance in F of Beethoven and “Ziegeunerweisen” of Sara- 
sate. He played both exquisitely, and after a storm of ap- 
plause and many recalls, he played a Brahms-Joachim dance 


on the 


ment of the 


ies 





see so 


for an encore. 
I was present behind the scenes when the secretary and 


general manager of the Kursaal, an old man of about sev- 


enty, came forward and, grasping young Spalding’s hand, 


said: “All my congratulations and compliments to you, my 


The Master School of Vocal Music 


MADAME AURELIA JAEGER Directress, assisted by very dis- 
tinguished faculty for Vocal Instructicn, Theory, Languages, 
History, etc. MADAME SEMBRICH and DAVID BISPHAM on 
visiting jury. Regular Course. Special Course. Term begins 
October 1 ith. ? 


108 MONTAGUE S5T., BROOKLYN, NEW YORK CITY 
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DATES 
Wed. to, 
10, Gray Chapel, 
Thu. 11, Nelson Opera House, 
Sey, 11, Samuels’ Opera House, 
Fri. ta, Shattuck Opera House, 
12, Corning Opera House, 

The Casino, Port Jervis, 
i3, New Armory, Middletown, 


sat 1%, 


Sun. 14, The Hippodrome, New York City 
A Mon. 15, te Sat. 27, Mechanics Buildings, Boston, Mass. 
Sun. 28, The Hippodrome, New York City 
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boy. So young and already such a superb artist! 
heard all the greatest artists for the last fifty years, and, 
for me, you are the greatest of them all since Wieniawski. 
You have everything—power, beautiful quality of tone, 
sentiment, temperament, virtuosity, everything! Do not 
consider these banal compliments, but only the sincere ex- 
pression of the enthusiasm you have aroused in me. You 
have made me feel.” 

Many of the Americans present came behind the scenes 
to congratulate the young American on his success, and 
one well known musician said: “There was never anything 
like it. His success is wonderful.” As the audience 
left the great concert room, I heard many expressions like 
the following: “His success was the greatest of the sea- 
and “It is the first time during the season that I have 
seen the women cry.” 


son” 


I had an interview with young Spalding and asked him 


his plans as to the future. He told me that arrangements 
had been made for quite an extended tour through Europe, 
commencing with four concerts in London during October, 
November and December, and at the conclusion of this he 
would go to his home in Florence to spend some time 
before taking up his engagements in the latter part of the 
winter and spring. 

“When do you intend going to America?” I asked. 

He replied: “I am not certain, but I have had several 
offers from managers to go over in the fall of 1907, and it 
is very likely that I shall decide to make my first appear- 
ance there at that time.” 

I asked: “Where will you make your first appearance in 
America?” 

“I do not know,” he said, “but I have a sentiment about 
playing first in Chicago. That was my birthplace, and while 
I have not been there for a great many years, I think I 
may decide to give my first concert in America in that city; 
but, of course, that will be decided later.” 

When young Spalding first appeared on the stage I was 
agreeably surprised. I expected to see the usual type of 
young musician which has become familiar to us all—a 
young man with long, bushy hair and far away melancholy 
look—but instead there appeared a young American gen- 
tleman, absolutely free from any affectation, with no un- 
usual growth of hair on his head. His manner throughout 
was one of ease and totally devoid of affectation or “pose,” 
and I, as a good American, was pleased to note that he did 
not affect anything unusual in his makeup 

He left Ostend on Sunday en automobile for Paris, where 
he expects to remain during the month of October, to be in 
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touch with his old master, Professor Le Fort, of the Paris 
Conservatoire, and to brush up his repertory for the com 
ing season. 

His success in Europe has been so unusual that I predict 
for him an enormous success in America, as I feel sure 
that the American people will respond most enthusiastically 
upon the appearance of one of the greatest violinists of the 


a. & V. 


present day—an American boy. 


Mrs. Sleight to Resume Next Monday. 
Elizabeth Clark Sleight, 


on Long Island early in September, 
time, has been driving her touring car through the moun 
tains of Northern New York, will resume teaching at 
116 East Nineteenth street, New York City, October 15 

To Mrs. Sleight and her pupils, the majority of whom 
were professional singers or teachers, the summer’s work 
was highly satisfactory. Weekly musicales were given 
and two public recitals: one at the Art Museum, South 
ampton, by invitation of Samuel Parrish; the second at 
Sag Harbor, added to the 
for village improvement 

The pleasures of boating, bathing, motoring and delight 
ful walks added greatly to the enjoyment of the pupils, 
and a gain in health as well as in singing was apparent 
in all. 


who closed her summer school 


and who, since that 


where a large sum was fund 


Music in the West. 

A famous violinist was playing the 
“Trovatore” to an attentive atidience. The inspired silence 
with which the selection was received was broken by the 
came floating down from 


“Miserere” from 


following conversation which 
the gallery: 

“Hey, Chimmie, wat’s de name uv dat piece?” 

“Chee, don’t you know, kid? Dat’s ‘de Missouri.’ ”"— 
Los Angeles Graphic 


Concerts by the Olive Mead Quartet. 


The Olive Mead Quartet—Olive Mead, Elizabeth Hough- 
ton, Gladys North Littlehales—will give four 
concerts at Mendelssohn Hall this season. The dates 
Thursday evenings, December 20, January (1907) 17, Feb 
ruary 28 and April 11. 


and Lillian 


are 


“Siegfried” had its first Coburg production on 


1900 


Wagner's 
September 16, 


“I take the greatest 
pleasure in giving ex- 
pression to my admira- 
tion for her talents and 
accom plishments.”’ 
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PITTSBURG. 


Pirrsevec, Pa., October 6, 1906 


Ihe personnel of 


remain unchanged. Emil Paur, the conductor, who passed 
his vacation in Europe, will sail for this country on Octo 
ber 11. On his arrival in Pittsburg, rehearsals will begin 
Madame Schumann-Heink is to be the soloist at the first 
pair of concerts 
eS = 

A series of eight concerts and lectures is announced by 
the directors of the Art Society At the opening concert, 
on October 19, two works new to Pittsburg will be pr 
sented, “Solace in Affiction,” by Max Bruch, and “Spring 
Fantasie,” by Gade The solo singers will be Christine 


Miller, Ellison van Hoose, Felix Hughes and Viola Water 


house. Adella Prentiss Hughes will be the piano ac 
companist 
Gt mee 
> - 
Herbert Witherspoon will be heard in recital, assisted by 


an instrumentalist, to be announced later 
ee & 
Christine Miller, the talented contralto, is booked for a 
large number of engagements. She will sing in “The Mes 


siah” with the Chicago Apollo Club, December 25 and 27 
Miss Miller's earlier December dates include appearances 
with the Oberlin (Ohio) Musical Union in “The Messiah” 
and “The Beatitudes.” The Bellevue Orpheus Club has 
engaged Miss Miller for the opening concert at Carnegie 
Hall, Allegheny. January 11, 1907, the contralto will sing 
in “The Messiah” again at Greensburg. Miss Miller will 
also sing in several out of town concerts with the Men 
delssohn Trio Club 
oe = 
The twelfth year of free organ recitals at Carnegie Music 
Hall, Pittsburg, will begin tonight. Charles E. Clemens, 
of Cleveland, Ohio, will be the performer. Mr. Clemens 
will give a second recital tomorrow night 
eS = 
Gertrude Sans Souci, the organist, and Frank Croxton 
basso, are to unite in a recital at Carnegie Hall on the 
evening of November 7, for the benefit of the Holy Family 
Orphan Asylum of Emsworth, Pa 
= 


= 


Madame Schumann-Heink will give a recital at Carneg 


Hall, Tuesday evening, November 6, under the auspices of 
the Tuesday Musical Club. The Tuesday Musical Club wa 
organized fourteen years ago by a number of women cd: 
sirous of developing their own musical talent. From this 


to an active 


beginning the club has grown membership of 


"ss HUTCHESON 


the Pittsburg Symphony Orchestra will 





135, including many good amateurs and professionals 
known outside of the Keystone State E.L. W 
Fernando Michelena in New York. 

Americans who are fond recalling some of the best 
performances of English opera that this country has heard 
will be certain to remember Fernando Michelena 
tenor. It was in the tours with the Emma Abbott ( 
pany that Mr. Michelena won some of his greatest 
triumphs He was a real tenor, with a natura ging 
voice and the histrionic skill that make the ideal operat: 
artist Mr. Michelena has also sung with tw ther 
operatic Emmas—namely, Emma Juch and Emma Nevada 
His last engagement in New York was with Marr 
Tempest, at the Casino, in “The Fencing Master,” during 
the season of 18902 and 1893 

In 1806, Mr. Michelena went to San Francis« t 

engagement in opera at the Tivoli, under the direct 

f Gustav Hinrichs. Like most men of Latin extraction 
Mr. Michelena was fascinated with the climate and life at 
the Golden Gate, and so he decided to rema San 
Francisco, and after his retirement from the op at 
Tivoli, in 1897, he opened a vocal studio. | nine year 
he taught the élite of San Francisco and vicinity, and 
undoubtedly would be there today if the earthquake and 
fire of last April had not visited that region. Urged by 
some of his former pupils and friends, Mr. Michelet 
came to New York, and he has opened a studio here at 
1847 Broadway, near the Circle His daughter, Ver 
Michelena, is singing in “The Tourists now running at 
the Majestic Theater This young artist seems to have 
inherited the musical gifts and vocal ability of her father 
Mr. Michelena is a South American, a native of Venezuela 
His ancestors came from Spair In talking of his m 
sical career, Mr. Michelena said he has ng all his life 
As a very young man, he went to Italy and studied there 
nd it was from that country that he set t to begin his life 
| an operatic tenor His « xperience I tted | 1 tor 
he work of teaching both singing and repertory Phere 

plenty of room in Greater New York f t er 

f Mr. Michelena’s ability and chara t 
Tribute to Thomson by Colleague. 
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BUFFALO. 
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Based 


on his discovery of the Fametions of the Vocal 
Organs. Obtains the greatest extension of vocal range, greatest 
volume and case f tone production No experimentin ule 
and lasting results Teacher's course Illustrated pamollict yo 
onstrative lectures, with mechanical iMustsations 

Dr. Huge Riemann, of Leiprig, esys: “J. Van Brockhoven's 
work on the Tone Producing Functions of the Vocal 
Organs is striking and new. It ie « noteworthy progress in the 


the registers.” 
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MUSIC IN CANADA. 





Toronto, October 6, 1906. 

Alys Bateman, soprano; Grace Merry, elocutionist, and 
Edward Parlowitz, pianist, are about to make another ex- 
tensive concert tour under the direction of Maude C. Brad- 
ley, of Brockville. Places which will be visited include 
Montreal, Ottawa, Toronto, Cornwall, Brockville, Napanee, 
Port Hope, Kingston, Gananoque, Belleville, 

Brantford, Galt, Strathroy, St. Mary's, St. 
Thomas, London, Chatham, Sarnia, Berlin, Pembroke, 
North Bay, Fort William, Winnipeg, Brandon, Virden, 
Indian Head, Moose Jaw, Calgary, Edmonton, Kamloops, 
Victoria, Vancouver and Nelson. 

fe & 

Lottie Clarke, daughter of W. A. Clarke, clerk of York 
Township, has been appointed soprano soloist at St. Paul’s 
Church. This talented vocalist is a pupil of E. W. Schuch. 

tt 

Emilio de Gogorza will give a song recital at Victoria, 
- i 


Picton, 
Cohx surg, 


, on October 16. 
Ct 

Mr. Wickens’ fourteenth annual pupils’ concert will be 
held in Institute Hall, Victoria, B. C., on October 9. 

Ss & 

“Cupid in Posterland” is being rehearsed for production 
in the Victoria Theater, Victoria, B. C., about the end of 
October. Mrs. Rhodes, Mrs. Hassell, Mrs. Day, Mrs. Grif- 
fiths, Mrs. J. R. Anderson and Mrs, Stuart Robertson are 
in charge of the management of rehearsals, and Mr. Evans 
will be the theatrical director. 

e & 

Luigi von Kunits’ violin recital will take place in the 
Toronto Conservatory Hall on the evening of October 17 

The Chicago Symphony Orchestra will visit Canada dur 
ing the coming spring, taking part in the Schubert Choir’s 
concert at Massey Hall, Toronto, on March 12 


TE 
Tomorrow evening, at St. Andrew's Church, there will 


special musical service under the direction of Dr. 
Norman Anderson. The quartet is composed of Mrs. H 
W. Parker, Mrs. William 
George Dixon, tenor, and George Gearing, bass. 

tt & 

The Westminster Abbey Choir is the attraction at Massey 
Hall this afternoon and evening 

f & 

Among the composers whose works have been seiected 
by Dr. A. S. Vogt for the Mendelssohn Choir’s programs 
of the present season are: Sir Edward Elgar, Dr. Walford 
Davies, George Macfarren, R. H. Pearsall, Beethoven, 
Wagner, Brahms, Cornelius, Liszt, Humperdinck, Schu- 
mann, Grieg, Gounod and Howard Brockway. The Men- 
delsschn Choir has lately been invited to sing in Montreal, 
but has had to decline the invitation. 

f & 

It is said that the orchestra at the new King Street The 

ater will be larger than the permanent organizations of 


be a 


soprano ; Douglas, contralto ; 


de 


_ this nature which Torontonians are accustomed to hear 
May HaMILton. 


November 27 the Date of Rogers Recital. 
Francis Rogers will give his annual New York recital 
at Mendelssohn Hall on the afternoon of November 27 


C. de MACCHI 


Vocal Teacher of Metropolitan Celebrities 


517 WEST END AVE, NEW YORK 


By contract with the NATIONAL OPERA CO. 
ITALIAN SEASON 


Lessons and Practical experience on the 


Stage of the 
“TEATRO NAZIONALE OF ROME” 


(ITALY) 
in connection with the Classical Grand Opera Season, 
Presenting Mozart's “Le Nozze di Figaro,” etc. 
Grand Opera rehearsals with Full Orchestra. Acting, 
Diction, Voice Development. 

PUBLIC APPEARANCE IN GRAND 
OPERA OF FINISHED PUPILS 
EVERY BAY AND A WHOLE DAY’S WORK 
MAIL APPOINTMENTS ONLY 











Mr. Rogers, in addition to his regular recital tour this 
season, will be a member of the Cycle Quartet, which 
Loudon Charlton Offers for a limited period. The other 
members of the quartet are: Katharine Fish, contralto; 
Mme. Shotwell-Piper, soprano, and Kelley Cole, tenor, 
with Ethel Cave-Cole, pianist. 





MUSIC IN NORTHWESTERN OHIO. 


Minster, Ohio, October 3, 1906. 


If any readers of Tue Musicat Courter could have 
heard the rendition of Trowbridge’s “Emmanuel,” by the 
combined church choirs of Loramie and Minster at St. 
Michael’s Church, Loramie, yesterday evening, he would 
have concluded that music not being neglected in 
Northwestern Ohio. The chorus, numbering forty select 
voices, together with an of ten pieces, was 
placed in the magnificent sanctuary of the church, which 
arrangement already in itself was calculated to make an 
impression upon the very large audience assembled. The 
entire direction was in the hands of the organist, F. J. 
Ulrich. The soloists and quartet were all local talent, 
and several of them did themselves credit by their splendid 


singing. 


1s 


orchestra 


a 


‘- 


€é 


On October 24, under the auspices of the Young Men's 
Club of the Congregational Church, of Gomer, Ohio, there 
an Eisteddfod at the Mammoth Rink, 
Prizes to the amount of $400 will be dis 
Gomer and 


will be given 
Delphos, Ohio. 
tributed among the successful contestants. 
Venedocia are two Welsh settlements which together do 
not have one hundred inhabitants, yet each has a male 
chorus of over forty excellent voices, either of which 
could compete with many a vaunted city singing society 
Then, in the ladies’ chorus, there are plain Welsh farmer 
girls, who sing as though they had taken several years 
under excellent when the 
plain fact is, Welshman remarked the writer, 
“They never took a single lesson, but just naturally can't 


teachers, 
to 


of vocal instruction 


as one 
help singing that way.” 


es & 


On next Sunday evening at Zion's Reformed Church, 
New Bremen, your correspondent will inaugurate the new 
just erected by organ builder 


The program will consist of 


two manual pipe 
Schanz, of Orrville, Ohio 
ten numbers, and will include classical as well as popular 
BoOeRGER. 


organ 


legitimate organ music F. J 


Dethier's Engagements Numerous. 

Edouard Dethier, the young Belgian violinist, who has 
so many friends in this city, will be unable to spend much 
time with them, as his engagements are numerous. They 
include Boston, Halifax, Quebec, Montreal, Ottawa, Kala 
mazoo, Chicago, Denver, and twelve concerts on the Pa- 
cific Coast. Besides that, Dethier is already booked in 
seven cities in the South in January, and three private 
musicales in New York and Brooklyn. 


. Rogers. 


T. D. Tucker and Emil Mollenhauer, of Boston; J 






SYRACUSE AND VICINITY. : 


Syracuse, N. Y., October 6, 1906 
The Morning Musicale will bring Witherspoon to Syra- 
cuse, for a recital, later in the season. 
= = 
Rudolph Ganz and Gabrilowitsch have been engaged 
to give recitals in Auburn, this winter. Mr. Winkler, 
of Aurora College, is the one who has made the arrange 
ments to provide these treats for music lovers in our 
sister city. 
ee 


- € 

Bertha E. Becker has returned to Syracuse, from Round 
Lake, where she studied the harp under Van Vechton 
In speaking of Miss Becker, a widely known 
harpist said: 

She is endowed with much natural ability, and her care 
ful study and love for the harp is rapidly placing her in 
the front rank of American harpists - Vie 


Chadwick Endorses Sweet's Plan. 


George Sweet continues to work on his plans for the 
removal of his studio from New York to Florence, Italy, 


next spring. Mr. Sweet will take about ten American 
pupils with him, and in addition he is to have singers 
from European countries to join him in the beautiful 


Tuscan city. A number of composers and managers are 
endorsing Mr. Sweet's plan. 


George W. Chadwick, director of the New England Con 


The following letter is from 


servatory of Music: 
Boston, Mass., 


My Dear Sweet—lI received your letter and Tue Mu- 
SICAL Courier on my arrival from Europe, about the mid 
the that I 
had already answered it, but as I do not appear to have 


September 26, 1906 


die of August, and I was under impression 


done so I will say now that I think that your enterprise 
is an excellent one, and that you are particularly just the 
man to carry it out 

I saw a good deal of the American voice students when 
I was in Florence in the winter, and I know that there 
is much room in Florence for a teacher and adviser of 
exactly your experience and ability. 


I wish you the greatest success in your enterprise, and 


should we have any students who are headed in that 
direction, I shall do my best to have them put under 
your care. 

Ever faithful yours, 


G. W. Cuapwick, Director 


Sang for a Number of Conductors. 
Florence Turner-Maley, the soprano, from New York, 
She 
was up in New England last week to attend the Worcester 
Among 


has recently sung for a number of musical directors 


Festival and to keep appointments with conductors 
Mrs Ww 


those for whom Maley sang were G Stewart, 


Vern mm 


the Pilgrim Church), and E. G. Hood, of 


H. 


Butler (of 
Nashua, N 





Aanha LankKk ow 


VOCAL CULTURE 


Aathor ‘ THE SCIENCE OF SINGING” 


Vocal Studio, etc.: 25 West 97th Street, 


NEW YORK 











34 West (2th Street, 


THE GUILMANT 
ORGAN SCHOOL 


EIGHTH YEAR 


NOW OPEN 


N. B.—It is important for students te 
enroll at the beginning of the term, to 
gain the full advantages of the school 





SEND FOR NEW CATALOGUE 


New York 

















CONCERNING VOCAL METHODS. 


(First Paper.) 


When we think of the vast multitudes who are studying 
vocal take note of general results along this 
line, it would seem rather surprising to one engaged in any 


other branch of educational work to learn what a very small 


music and 


percentage of these students ever rise above a low standard 
of mediocrity 
That which in instrumentation would stand for purity 


of tone quality and proficiency in technic has unfortunately, 
in the 


of later years, been sadly neglected vocal 
attainment, very 


student of vocal music ever reaches that high standard in 


pursuit of 


and it is only in rare instances that a 


voice culture which lies within the possibilities of the aver 
age vocalist 
Most 


lessons, 


singers, particularly those who have taken vocal 


seem to have some peculiar habits in their voice 


production and vocalizing which is generally spoken of as 


“method of singing,” but which in reality is nothing but 
acquired superficial mannerism, evidently brought about 
by consciously trying to control, in some definite prescribed 
way, those involuntary muscular movements which assist in 
tone emission, these habits varying in greater or lesser 
degree in accordance with the singer's perception of this 
thing which goes by the name of “method,” and there has 


been such an endless variety of these so called methods pre 
sented within the past quarter of a century that people in 


general have become very skeptical, scarcely knowing in 


what direction to look for a legitimate educational system 


of vocal training 
Among the numerous voices which I have tested of late 


years, not one in twenty of those who had studied the art 
of singing had any clear, definite idea of what real vocaliz 
ing means. Seldom did | find one who was able to vocalize 


a simple scale run with that degree of technical skill which 


would be expected from a student of the violin or pian 
rarely have | found a singer who could produce any satis 
factory musical resonance in the sustaining of the various 


who had succeeded 


pian 


vowel forms, neither have I found onc 


in establishing a pure, clear, resonant issimo, and all 


were more or less (usually more) deficient in “purity of 
enunciation” and “proper breath control,” one of which 
cannot exist without the other, either in speaking or sing 
ing: in brief, there seems to be one general defect in all 
the voices I have tested, namely, a want of precision in the 
little details of vocalizing, these little details of attack and 
and letting go of tones, clearness and distinctness of enun 
ciation, the importance of which cannot be overestimated 
and all of which lead to concentration and character im 
singing 

I have found it a difficult matter to impress upon the 
minds of vocal students the fact that purity of tone, musi 


cal resonance, etc., are dependent upon prohcrency of tech 
to the 


ulating of musical 


mic same extent as we find it necessary in the manip 


instruments 


In summing up all the imperfect examples of voice cul 


ture which we see everywhere around us, | am naturally 


forced to the 
do not, generally speaking, bring out the best there is 


conclusion that our systems of voice training 


latent 
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There are various reasons for the above 





in the human voice Vested Choir at the Clinton Avenue Church. 
atement, reasons which are logical and consistent with , s 
statement, reasons . " aa »* Under the direction of F. W. Riesberg, organist and 
natural principles and which will appear later on ; 
. choirmaster, a new vested choir has been organized at the 
S. C. Benner . _ 
Clinton Avenue Congregational Church, Brooklyn, of which 
the Rev. Dr. Nehemiah Boynton is pastor. A special mus 
Jeanette Durno-Collins in Her Motor Car. cal service will be given the last Sunday in each mont! 
: The pers me f the choir follows 
Jeannette Durno-Collins, the pianist, will open her cor ” = 
cert season in Indianapolis, on October 15. She returns Ss Quarte M Vibert E. Chandler, soprano; Mary Porte: 
itehell, « to; 1 os Becks en James Nun 
to her professional duties greatly invigorated, after a m M we I Becker, tenor ar I no, bass 
. . o> k ran Frances Brockel, sopran Anna 5S 
mer spent golfing and tourmmg m her motor cat She 4»... ‘aioe Soden A ines Geel cog 
: nor Albert W. Reiners, bass; Campbell A 
Tomes : " Esther Carson, Minnie A, Stembel, Sadie Wilson 
hd ! es, Mac Peck, Eloise Kingston, Frederica Bruning 
Elien | ‘ « F. Reese, E. G. Baldwin, and J. M. Deas 


Dedicated to the Manuscript Society. 


Kleanor bkverest Free the composer, has dedicated her 
t art For M to the Manuscript Society 
The text is fr ‘ Byron's poems. With the new 
composition M Freer has sent the following note to the 
Tt the ociety 
Cmca I September quot 
, ty New Yor 
| wy wy wy ; t? ’ 
voca “ ‘ ected m 
ne f ites ga i M 
Ve : 
I avon Ever re : 


A Promising Brooklyn Singer. 











d TURNER-MALEY 


Alice Ralpl a Sanches pup w he endowed with an 
excep y fine has been spending 
three 1 tl Old O " Ml She took part mm sev 

is an enthusiastic lover of a tdo« por : t “A 
era ‘ “ b tifyving M 
many cups and other trophies on the golf link Im the , 
. : Raly } ed ] KIY cer 
accompanying picture, Mrs. Durno-( ns sits at the steer “ 
: : \ TT f t ing i the }t vI mger 
ing wheel, with her pet coach dog on the seat bx le he 
Schenck to Ge to Europe. 
The Anna E. Ziegler Teachers’ Course. 
. After making a lecture tow Octoh ind November 
Anna E. Ziegler has planned a course for vocal student 
Eliott Schenck will sail for Eur where he will divide 
whereby they are taught t systematically place, deve 
I \ 
i \ I 
and train the human voice and to recogm and cot 
faulty habits Physical « ind mental traming m 
bined are prime principles in the Ziegler teaching i H verdinck “ ‘ ' for Gustav Falke’s 
rse takes two years after completing the tone-placing of Christ Dreatr ! ih 
the tudent wn vorne vert body wit! t 
placing may enter at oncs During the first vear ft 
normal course the student ha ne weekly : ‘ n and CHRISTINE 
is required to be present during tw per od 1 week ! 
mentary lessons for other pupils They writ riticisms 
the voices. which are read at the class lessons for discu 
ion The course proceeds neg these lines unt a fully 
ce eloped teacher w forme 
CONTRALTO 
ADDRESS 
Paula Szalit. rstwhil niant prodigy t piano . 
now teaching that instrument at 1 = 4 PITTSBURG ACADEMY 
tor PITTSBURG, PA. 
P WOMEN MUSICIANS Si"isi eco 2°ar ernment 
SOPRANO inctruments—One year engage 
ADORESS ment Send photo and state lowest salary, first letter. W sanentir the beast 
MEADQUARTERS FOR MUSICIANS, Masic Hall Bullding, Boston, Mase 


210 W. 1o7th St ., New York 


Phone : 8117 Riverside GEO 


W. SMITH, Manager 











JEANETTE 


@ 
iN 


aa. von DAMECK 
J. E. FRANCKE 
STEINWAY HALL VON 


FERNANDEZ 


>» SOPRANO 





SOLO VIOLINIST 
THE prove STRING QUARTET 


dence and Siudic 
Leslegtoe fee few Tort 





wrt 
NEW YORK 





Personal Address: 
17 Bast 87th Street 


Phone 4700 Madison Square 





ie 2 BOL 


TEACHER OF THE 


LAMPERTI METHOD 


36 W. 330 STREET 


David BAXTER 


BASSO CANTANTE 





OTLEY 





Soloist St. Patrick's Cathedral 
Address: M. PORTER, 780 Bth Avenue 


ORATORIOS, FESTIVALS, CONCERTS, RECITALS 
MUSICALES 


Direction: MRS. BA BCOCK 


BASSO 








PHONE 298 BRYANT 


BASSO CANTANTE 
251 W. 7 ist St. 


‘Phone 443 Columbus. 


CARNEGIE HALL, NEW YORK 








Selsist Besten Festival Orchesir 


NEW YORK 





rcp 


DUFAULT 


oe 


ané Worcester Festival 
For Dates and Terms Address 
HAENSEL & JONES 
542 Fifth Avenue Sew York 


TENOR 
INSTRUCTION 


LOUISE ORM SBY - 


_— Ah) : 
SOPRANO 








FINNEGA 


Zr0% 


oo © ~ TeMALTO 
OnCESTER Ferrivat loos 
AnD Brats Tous 
Teeopone Trowss Onocwnerns 
8 Past 16th Street, New York 
Phene 1) River 


TENOR 


Soloist St. Patrick's Cathedral 
Concert Oratorio Recital 


3157 Broadway 





UNSON:- 








» SNELLIN 








Rectnite y E VOCAL STUDIOS 
CONTRALTO {:2~-~ | MME. Rh ghey ll 
ment Haense! 4 Jones. 642 Fifth Avenue = ' 

Persons! address, Hotel Chelsea, 222 Upera and Uratorio 

W, 2d &t. ‘Phone, 2700 Chelsea. ANITA 


Richmond, Vea. 
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Romance and Historical Recitals 
Romance Recitals for Children 
Concert Violinist 





Telephone: 26% Columbus 


ELEANOR CORYELL 


Address Mrs. BABCOCK, Carnegie Hall. New York 





J. LOUIS von der MEHDEN, Jr. 


FIAILOGI 


MARY Danis 


Harmony,’ and 
: 1008 id 
___Res'dence: 204 W. 98th Street, New York 
TEACHERS’ SPECIAL 
Twelve pieces for Pianofore. Brilliant, Effect- 


ive. 
pris, SO cents 

» Music Pubuisher. 20 
City. Telephone: 1008 








Musical Director, Composer and Arranger. Teacher of 
Plane. 


In two Becta, ée de waar Edition. a Teeesuety 
‘w. ‘w:' 98th s See New Yo York 

















‘PITTSBURG. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING” sine 


"Moy Wedeeedege puree of Se 


= morning, 217 
burg, Pa. 
JAMES STEPHEN MARTIN 
ce ay AND ARTISTIC SINGING 
Walnut St., goo Penn A re 








JEAN 8. . SINCLAIR 





INSTRUCTION in PIANO and THEORY 
Special classes in Theory and Ear Training for 
Piano and Vocal Students. 

Studios: Carnegie Kall, New Yerk, 564 Hancock $t., Brookiya 
Pupil of MacDowell, Eugene Hefiley, Alex. Lambert. 

Theory Certificates from Columbia University. 








ARTHUR INGHAM 


CONCERT ORGANIST 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster K. the Pittsburg 


Direc 
s01 South H Ave., ‘East End, 
« Pa 


(Tay. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 








374 Victoria Street, Toronto 


Florence, Via Nazionale 24. 








EARRInTTHy 


PIANIST 












Recitals Instruction 
RESIDENCE STUDIO, The Walton 
70th St. and Columbus Ave. 


BROWER 
POWELL & PIRANI 








sox: JANPOLSKI °° 
Mme. ETTA EDWARD = 





















WASHBURN 
MANDOLINS, GUITARS AND BANJOS 


Generally Accredited Among Artists and Critical Music 
Lovers as the One Perfect Line 


The Washburn has long maintained this coveted position 






Its gradual 




















MUSIC AL INSTITUTE 
915 President eye Boro Brooklyn, i 4 Y -— 
ALMA WEBSTER -POWELL, Author o Advanced School o oca rt,” 2 i 
sven Di PIGANI, Author of “ High School of Piano Paying,’ j Musical Directors | 
. JUDSON POWELL, Business Director Telephone, 616 P: ospect 





Only METHOD SEVCIK 


JOSEF KRATINA of the Royal Opera, Dresden 
VIOLIN LESSONS, PRIVATE AND CLASS 
GEORGE BAHRSTR, 4 Dresden 





>MILLER <2 
E WOLFSOHN BUREAU 
Dp 131 East 17th Street 





VOICE CULTURE and DEVELOPMENT 


163 West 49th Street 
Phone: 1500-] Columbus 


BASSO 
SOLOIST WORCESTER FESTIVAL, 1906 
8 East 16th Street, New York 


ue 2IEGLE 
DANIEL 


KARL W. HIERSEMANN, Bookseller oh 8 Kinigsstrasse, LEIPZIG 
I OFrre 


LUDWIG VAN BEETHOVEN 


| Original Manuscript of Sonata op. 53 (Waldstein-Sonate) entirely in the 


handwriting of Beethoven 
Price, $1,000 


Prospectus in English and German sent upon application. 


| KARL W., HIERSEMANN, Bookseller and Publisher, Kinigsstrasse, LEIPZIG _ 


OSCAR GAREISSEN 


Voice Culture, Recitals, Concerts 
Care THE ROCHAMBEAU, Washingtoa,D. ©. 









































ADOLF GLOSE, 


CONCERT PIANIST. 
PIANO INSTRUCTION. 
Address: 141g K St, 6. W.. Washington, D. C. 








| 
| 


/ 
































development to its present perfection has been a labor of love with us. A 
large staff of the most skilled workmen in the world has spared no pains nor 
expense of costly experimenting to perfect the Washburn 

We are satisfied that the 1906 models cannot be improved upon in any 
particular. 

Players of Mandolins, Guitars and Banjos fail to do their talent full 
justice unless they use the Washburn. No other instrument has the same 
possibility of musical expression. 

We gladly send Washburns on approval, to be returned if not entirely 
satisfactory ere 

Sold for cash or instalments 

Prices, $15, $20, $25, $35, $50 and $75 

Washburn Guitars may be had in Standard, Concert, Grand Concert and 
Auditorium sizes 

Nrite for a free copy of Lyon & Healy’s Musical Handbook, fully de 
scribing the Washburn; also thousands of other articles of interest to musi 
cians. Address 

LYON & HEALY 
26 Adams Street, - Chicago 








































SCHOOL FOR ACTING 
EMILE BERTIN, 
%égisseur Général de la pane, Co epee Comtiges 
41 rue des Martyrs, Poris. 





MAISON ERARD 
18, Rue du Mail, PARIS. 


Maitre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 


Tuesdays, 9-11 4. m. and Saturdays, 2-5 7. u. 
DELLE SEDIE, Paris, 





Pure I Complete Stage 
a Se a. Gee 


FRIDA EISSLER 


(oF vienna) 


LESCHETIZKY’S 


Pupil and Authorized Representative 
Brilliant Autograph Testimonial 
Please write for appointment 

225 Rue St. acques (Laxembourg Gardens) , Paris 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 
Private and Clase Lessons. 

18 Rue Léo Delibes. Parr. 








m BALDELLI 


Of Principal European Opera Houses. 
itatten .  Prefessor of ag 
6 Rue Euler (Champs Elysées), 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, 


Dr. FERY LULEK 


Basso Cantante 
ORATORIO, CONCERTS, MUSICALES 


VOcAL INSTRUCTIONS 


6 Rue de Belloy PARIS 
Dumartheray’s Special School for Freach 


35 Rue de Berri (Champ-Elystes, PARIS) 


DICTION FOR SINGERS 
Phonetic Pronunciation, Conversation, 
Grammar, Literature, Deciamation 
Colleboratenr: Louis Dataumay, Sociétaire de la 


of the Paris 


an 3 M. 
roff, baritone; John Silvester James, of 

Saxton, Professor of French 
at West Point Academy, etc., etc. 


THOMAS J. KELLY, 


TEACHER OF SINGING, 
OMAHA 


PARIS. 


me. 








CONCERT DIRECTION DANIEL MAYER 


openeo its new OFFICES ar 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON 
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ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





ENDEAVOR. 








D. 





142-144 West Fourth S 















H. BALDWIN & CO. 


267-269 Wabash Avenue, 


treet, CINCINNATI, OHIO. 
CHICAGO, ILL. 














Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 








132d St. and Alexander Ave. NEW YORK 
CONCERT DIRECTION A. BUZZI-PECCIA 
ITALIAN VOCAL SPECIALIST. 


HERMANN WOLFF 


The World's Greatest Musica! Bureau 


Germany: Berfia aad Flottwelistrasse 1 
Cabic Address : Mesikwolfi, Berfia 
Preprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
 — TO ceees Hamburg; the Bechstein Hall 
a. 


Especially recommended by 
Caruso, Sembrich, DeReszke 


and greatest artists 


Circoter oe appicatios By mali caly 


33 West 67th St. 


ATELIER BUILDING 


Tee MONTREAL CONSERVATORY of MUSIC 





‘esentative of more than 4o0e artists, includ 


rela —q 2 Db’ bag . Yeaye, ares, Thibaud. 
bric isler an oo ing, 
and many, other celebrities: Also (Founded 1893 by C. E. Sarrmer.) 
the in Philharmonic Orchestra Derehester Street, Montreal Canada. 
por ef Arthur Nikisch. 2 AR. = apply te ¥ 





Principal Agency for Music Teachers C. B. SBIPERT, the Masical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Avoust FramMcxe 





Dirgecrors: Caagt Haein, 


given im all branches ef music from Special Departments for Beginners, Amateurs and 
ing to highest fection. Professionals 
of the most known and experienced Free advantages te studests: Harmony lectures 
concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 


ft 


“TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fittieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 6 Ilastructors, 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and Sep ber. Ad granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIREGTORIUM. 





jesi 











The Stern Conservatory of Music 


FOUNDED isso, 
22¢ Bernburgerstrasse (Philharmonic), Berlin, 8. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


GONEERVATORY: Development tm all branches of music. OPERATIC AND DRAMATIC 
ORCHBSOTRAL GOHOOL (comprising all selec and all orchestra! 
teachers. 





VIRGIL PIANO SCHOOL 
courses 


repertoire. 
Prospectuses may be obtained 
Consaltation bourse from 11 


ALINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 





for acquiring « bread and artistic 


i 








2——_——-BOARD OF MUSICAL DIRECTORS ._—_______» 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 


ag ———— ADMINISTRATION , ——__--—_& 


ROBERT ROBITSCHEK, 

PRINCIPAL TEACHERS—Piese: X. i P. Scmasswerca, 

Founsres. A reout, M. oe Zaponsa. Viohn: Provesson Fioaiax Zayic, 

Issay Banmas, Joserm M. vax Veus, Mus SCHARWEREA. — ros 

Buawce-Peress, Leontine vt Amma B. P. 

Hvco Kaun (in English). ‘Celle: Rg vam Lise. ‘Maes - M 
oe t Lasegunensee (in English), 

t under Rosext Rosrrscusx. 


M. Maree oom. 
Kammer 
Atos 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


‘Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musica. Covarmn. 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 








Staff of Fifty-two Eminent Buropean and American 
Masters, including 
Otis B. Boise, W. Ed. Heimendahb! Pictro Minetti, 
Howard Brockway, J.C. Van Hulsteyn, Harold D. Phillips 
Alfred C. Goodwin, Ernest Hutcheson, Emmanuel Wad 
Bart Wirtz 
CIRCULARS MAILED ON APPLICATION 





Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete School of Music and Dramatic Art in the Middle West 
Klecution. MVSIC. Opers. Modern Languages. 


The Guest and most ommetetaty equip d buildin,  dovetes to music in American 
etalogue eent 


EDGAR M. CAWLEY. Director. 
460 North Meridian St. New "Phone: 2010. Indianepeolis, ind 


GRAND CONSERVATORY OF MUSIC.| AT EPET) f), SHAW 


Special Course for 
Teachers aad Professionals. 

















THOROUGH COURSE FOR BEGINNERS. THNOR 
sip tpersinrcc ned —_ : Address 318 Dempster Street, 
Da. BR ERERHARD Preset EVANSTON, ILLINOIS 
G08 Geateat Fat Geet, Cs. COD Gt Teirty-Goeeed Voor.) Studio: 619 Fine Arte Bidg , Chieage, TL 
** my work speaks for itself, both in E B SSELL 


VOCAL INSTRUCTION 
Puplis prepared for 


Churoh, Conoert and Oratorie 
Studio: 480 Fifth Avenue, New York 


G, VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method at Virgil Plane Sebect 
Recita! and Concert Soloist 
Studio at Virgil Piano School, 10 W. 16th St 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


making victins and restoring them. 
The best repairing that can be given 
your violin is enly good enough 
There ts only one best repairer 
Whee you deal with me. you are 
édeing yoursell justice and getting full 
value for the money you spend.’’ 
Charles F. Albert, 
208 Seuth Niath St.. Piiladciphia, Pa. 
Be careful to write the address plainty 























nd ug yt ~ 8, 





Nos. 66 & 68 University Place, New York 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Stremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


WHEW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Newe Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Meta) Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 
INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


MASON & HAMLIN COMPANY, 


BOSTON. 
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CHICAGO, IL.L., U. S. A. 





De World's Best Piawo’ 
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WKNABE, & CO. 


‘1s tolimlin i Gnee@), 








The many points of superiority 
were never better emphasized than 
in the SONMER PIANO of today 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
ertiste s tssssssssssssssss: 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 224 Street 

















vose 


IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any ether 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Miumenberg Press, 214-218 William Mtreet and 18-20 Rose Street, Mew Pork 











